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the Alexiakos is known to have been part of the palace inhabited in the fourteenth century and 
earlier. It was the venue for synods that took place in the late thirteenth and mid fourteenth cen- 
tury.“ Narrative sources contemporary with Pseudo-Kodinos refer to it by name. Furthermore, this 
hall was said to have been “next to" the rooms John VI Kantakouzenos, the co-emperor, occupied 
when he came to live in the palace after the civil war, joining there the empress Anne of Savoy 
and her son John V, the heir to the throne. ? Yet the Alexiakos is not named by Pseudo-Kodinos, 
nor is another hall or open space at the Blachernai which is mentioned by name in the fourteenth 
century, the Oaton.“* 


30 See the article by Featherstone, with plans, in this volume. 

31 See note 35. 

32 Choniates 1975, 271.43-45, 544.12-13. 

33 Odo of Deuil 1948, 64-65. 

34 Villehardouin 1938, 8182. 

35 Pseudo-Kodinos 2013, 126-146 (prokypsis), 170-172 (peripatos). 

36 Pseudo-Kodinos 2013, 238.9-10, 174.14 and 175 note 488. 

37 Macrides 2013, 280-282. 

38 Magdalino 2007, 5. 

39 Gregoras 1855, II, 898.4-7; Pachymeres 1984, II, 339.23, 343.29, Pachymeres 1999, III, 209.29. 

40 Choniates 1975, 271.44—45, 544.11-13. Magdalino 1993, 117-118. 

41 Benjamin of Tudela 1907, 13 (Manuel's throne room in the Blachernai); Choniates 1975, 206.48—49, 442.3536 (Isaac 
II's buildings in both palaces); Choniates 1975, 442.38-47 (Isaac's tower at the Blachernai). 

42 Pachymeres 1984, II, 339.23, 343.29, Pachymeres 1999, III 209.29; Gregoras 1830, II, 898.4—9. 

43 Gregoras 1830, II, 783. 24-784.10; Magdalino 2007, 4. 

44 Pachymeres 1984, II, 517. 23-24. The emperor Andronikos II met there with the patriarch *at midday in summer, 
after his siesta. He was taking the air inside the Oaton". Magdalino 2013, 61 and note 63, describes it as *unroofed" and 
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Given the fourteenth century references to specific, named buildings in the palace at Blacher- 
nai, it seems strange that Pseudo-Kodinos does not identify the main spaces of his palace by name. 
Can one conclude that there was more than one building around the courtyard that could be used 
as a throne room and that therefore, Pseudo-Kodinos gives generic names rather than specifying a 
particular building? 

Kantakouzenos’ situation when he came to live in the palace would seem to support this 
hypothesis. Since Anne of Savoy and John V “already occupied the buildings that befitted an impe- 
rial lifestyle”, Kantakouzenos, the co-emperor, took up residence “in the buildings ... next to the 
huge triklinos of the former emperor Alexios”.“ The buildings in which Kantakouzenos lived, as 
well as the Alexiakos triklinos, were not those inhabited by Anne and John. The Alexiakos, it seems, 
was not their throne room. It may have been Kantakouzenos’. It was certainly the venue for the 
synod convened under him in 1351.“ Also, references are made in the narrative sources to other 
buildings in the courtyard of the palace, such as that built or restored by Andronikos II in which 
Kantakouzenos’ mother was imprisoned and in which Andronikos himself lived his last years.“ 
Pachymeres refers also to the *palace of the despoina" in which Andronikos II was living in 1296. A 
gathering took place there on the occasion of the establishment of a new law court.^? This may have 
been another building around the courtyard or a palace elsewhere in the vicinity. 

As has been shown, the courtyard is the one space that contains a number of named structures 
and is the site of ceremonies attached to central feast days. The ceremonial focus is on this space, 
while the ceremonies that take place inside the palace are described in passing. Furthermore, 
Pseudo-Kodinos rarely describes movement. His most eloquent evocation of motion is the verb “to 
go”.”? The contrast with the Book of Ceremonies could hardly be greater in this respect.*° 

The lack of description of movement, like the lack of reference to named buildings, may be 
related to the structure of the palace. The tall buildings in which the last emperors of Byzantium 
lived were of the single-block type, a style usually associated with western medieval palaces. The 
thirteenth century palace at Nymphaion in Anatolia, built while Latin emperors occupied the 
throne at Constantinople, and the surviving palace south of the Blachernai, known as the Tekfur 
Saray and thought to date from the late thirteenth century, arelater examples of the tall single-block 
type?! The Anatolian palace today faces onto the land (Fig. 1) but the Tekfur Saray opens onto a 
large rectangular closed courtyard. (Fig. 2) 

It was this type of palace building that provided the setting for Pseudo-Kodinos' ceremonies, 
a single structure with large rectangular hall, private apartments and palace church facing onto a 
courtyard. At the Tekfur Saray and at Mistra and Trebizond where palaces were built in the thir- 
teenth and fourteenth centuries, the throne room was on an upper story.” The Blachernai palace 
must have had the same arrangement. Thus, those who entered the palace to take part in the audi- 
ence before the emperor, would have ascended to the level of the throne room, but once they were 
on the higher story, the route to the hall would have been relatively direct and short. The Blacher- 
nai had no labyrinthine passages like the Great Palace. There was, therefore, no need for Pseudo- 
Kodinos to describe movement. 





in the courtyard. Pachymeres' reference to high noon would suggest that there was some type of protection against the 
sun. There was also an Oaton in the Great Palace: Magdalino 2013, 60-61. 

45 Gregoras 1830, II, 783.24-784.10; Magdalino 2007, 4-5. 

46 Gregoras 1830, II, 898.4—9. Par. Gr. 1242, fol. 5v, shows the emperor John VI Kantakouzenos presiding over an eccle- 
siastical gathering which is often identified with the synod of 1351. See Pseudo-Kodinos 2013, plate 2. 

47 Kantakouzenos 1831, II, 164.20-165.2; Gregoras 1830, II, 616.16—617.9, Gregoras 1829, I, 431.14-432.5. 

48 Pachymeres 1999, III, 263.8-9. 

49 Pseudo-Kodinos 2013, 132.2, 3, 172.4, 180.1, 3, 186.16, 188.2, 190.5. 

50 Cameron 1987, 112-113, 116-117. 

51 Bouras 2007, 105-112; Curcié 2000, 12-14. 

52 Ahunbay 1997, 248; Bouras 1997, 242; Bryer and Winfield 1985, 184—185. 
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Fig. 1 The palace 

at Nymphaion, 
Kemalpasa, Turkey 
(thirteenth century). 
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If, as I have been arguing, Pseudo-Kodinos’ text reflects the type of palace in which his ceremo- 
nies were performed, what of the ceremonies themselves? How do the ceremonies of the late Byzan- 
tine court relate to the Blachernai? How did the palace environment of the Blachernai, so far from 
the hippodrome and Hagia Sophia, affect emperors’ visibility in the city? It might be said that late 
Byzantine emperors had become remote and less accessible. Indeed, some Ottomanists have seen 
similarities in the Byzantine emperors’ withdrawal behind the walls of their castle, as the Blach- 
ernai was called in late sources,” and the sultans’ behaviour.“ Did late Byzantine emperors turn 
their backs on the city, remaining within the palace, out of the sight of the people and performing 
ceremonial routines for and with their court officials alone? 

In answer to this question it can be said that many of the features of the palace and the ceremo- 
nial of the Blachernai were already present in the southeast end of the city. If the Blachernai was 
fortified by walls, so too was the Great Palace where a high wall built in the tenth century angered 
some inhabitants who referred to the palace as a “tyrant’s acropolis”.°° If the emperor at the Blach- 
ernai crossed the city to attend the liturgy at Hagia Sophia only a handful of times in the year, the 
emperor at the Great Palace, just next door to the church, celebrated the liturgy there fewer than 
ten times a year.’ And, finally, if the emperor at the Blachernai had no hippodrome at which he 
could make appearances and receive acclamations, the emperor at the Great Palace had already 





53 For the Blachernai as a “castle”, see Nikolaos Mesarites 1907, 824:41.9-10; Villehardouin 1973, 8250; Gregoras 1855, 
III, 24.23; Kantakouzenos, 1831, II, 611. 21-22, 612.1; Ibn Battuta 1962, II, 508. 

54 Kafescioglu 2005, 39; See Boyar/Fleet 2010, 29 and note 7 for bibliography and a revision of this image of the 
sultan. 

55 Skylitzes 1973, 275.77-85; Mango 1997, 42-45. 

56 Pseudo-Kodinos 2013, 194-202; McCormick 1986, 227-228; Featherstone 2013, 27. 
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by the tenth century a very much reduced schedule of appearances in an area that was physically 
connected to his palace.” 

At the Blachernai it is the palace, its balconies, windows and courtyard that act as the new 
hippodrome. It is from and in these places that the emperor appears to the people. The ceremo- 
nies of Pseudo-Kodinos have a common factor, and that is imperial display from a height. Both 
of the courtyard ceremonies use platforms as a main prop. In the courtyard on two major feasts 
of the year, Christmas and Palm Sunday, the emperor was seen elevated on these platforms. At 
Christmas and Epiphany he appeared on dark winter afternoons, illuminated in a box that framed 
him. Musical instruments and voices acclaiming him greeted his appearance and verse encomia 
were sung comparing him to Christ at his Birth and Baptism.?® To quote Kantorowicz's memorable 
words, “the emperor staged Christ”,°? through his prokypsis appearance. He did so also on his 
Palm Sunday procession along an elevated walkway in the courtyard of the palace in imitation 
of Christ's Entry into Jerusalem.®© A fourteenth century author shows that the emperor was not 
alone with his court in the courtyard of the palace for the prokypsis but that the people of the city 
streamed in to see the performance.® Perhaps we can assume the same for the peripatos on Palm 
Sunday. 


57 Mango 1981, 744-747; Featherstone 2006, 58. 

58 Pseudo-Kodinos 2013, 144, 146 and commentary. 
59 Kantorowicz, 1963, 151. 

60 Pseudo-Kodinos 2013, 413 at note 114, 443. 

61 Gregoras 1830, II, 616.20-21, 616.24-617.1, 617.8-9. 
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Fig 2 The “palace of 
the Porphyrogen- 
netos”, the Tekfur 
Saray, Istanbul (late 
thirteenth century). 


Fig 3 The Tekfur 
Saray, Istanbul, east 
facing. 
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The balconies and windows of the palace likewise functioned as the emperor’s box at the 
hippodrome.‘? (Fig. 3) It is from there that the emperors could see and be seen, as Pachymeres 
claims when he describes the last triumph Byzantium every celebrated, Michael VIII’s victory of 
1281. The emperor stood above in the palace in a prominent place, while his prisoners, the defeated 
army of Charles of Anjou, Michael’s greatest foreign enemy, rode past him below in pairs. As they 
passed below the emperor they were obliged to perform a proskynesis from their horses and move 
on to the prison that awaited them in the city.” 

The emperor could also be seen on the streets of the city when he collected the petitions of his 
subjects, as he had for centuries, and also when he processed to churches and monasteries in the 
city to celebrate feast days.’ 

The Blachernai palace was indeed “other” from the point of view of the Great Palace. We seem 
very far away from Rome. And yet, the ceremonies that emperors performed in the spaces of that 
palace were made up of tried and tested features that were repackaged to suit the new architectural 
environment. Late Byzantine emperors were neither more or less hidden than their predecessors. 
Rather we should see what went on in the Blachernai as another phase, in fact the last, in the 
choreography of imperial display and concealment. 


62 For eleventh and twelfth century references to emperors looking out from balconies and windows, see Macrides 
2015. An indication of the projecting spaces at the Blachernai is provided by the Tekfur Saray which has the remains 
of a large balcony, on the eastern side, facing the city. It was accessible through a door flanked by two windows. Fig. 3. 
63 Pachymeres 1984, II, 651.811, 653.58. 

64 Pseudo-Kodinos 2013, 80.582.8, 83 and note 141, 399-400. 

65 Macrides 2015b. 
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Paul Magdalino 
The People and the Palace 


As a rule, entry to the emperor’s house’ was by invitation only, and the common people were not 
invited. Apart from the staff who serviced it, guarded it, and mostly lived there, the only men, and 
the rare women, who entered the Palace on a regular basis were the hierarchy of titled dignitaries 
collectively known as the senate.” To all other members of society, the emperor was not at home, 
and he was not meant to feel at home with them. 

Yet there were exceptions, both exceptions that broke the rule and exceptions that proved 
it. The rule was broken most spectacularly on those occasions when the people broke into the 
palace uninvited. Four such occasions are attested in 1042, 1078, 1185, 1200, all of them at moments 
of actual or attempted regime change.’ Individual emperors might also relax the restrictions on 
access. One who did, apparently, was Justinian, who according to Procopius “did make himself 
easy of access and affable to his visitors; nobody of all those who sought audience with him was 
ever denied" (Anecdota. 13, 1).^ This statement is corroborated by Malalas' account of the conspir- 
acy of 562 (18, 141), in which a group of three individuals, including atleast one commoner, plotted 
to murder Justinian as he sat at dinner. If one of them had not indiscreetly mentioned the plot to a 
friend, they would have got past security with a dagger and a sword.? Theophanes reports a similar 
incident with regard to the emperor Nikephoros I on 1 October 810.° 

Yet apart from such irregular breaches and of protocol, there were more systematic, indeed 
systemic, exceptions to the exclusion of the people from the Palace. They were allowed controlled 
and limited access for two kinds of business: administrative and ceremonial. By looking at the 
typology, the topography and the chronology of the filters that were applied to them, we can learn 
much about the political and ideological functioning of the emperor's house. 

The admission of visitors on administrative business is indirectly attested by information per- 
taining to the reign of Basil I. (867-886). According to Skylitzes, Basil established judicial tribunals 
at three liminal points in the palace precinct: the Magnaura, the Chalke Gate, and the covered hip- 
podrome.’ It is also clear from Basil’s biography that ordinary taxpayers brought their complaints 
to the Genikon, the general tax office; the Vita Basilii cites, as an example of this emperor's great 
concern for justice, the fact that he would go down there and hear their cases in person whenever 
he was free from military campaigns and diplomatic receptions.? The exact location of the Genikon 
is a mystery, and the statement of the Vita Basilii that Basil was “going down" there (katıwv) from 
the Palace only adds to the enigma, if “going down" is to be taken literally. However, the Patria lists 
the Genikon among the Palace buildings that it attributes to Constantine the Great.? Moreover, we 
know that the records of the central finance office were stored in a domed hall called the Oaton, 
which lay downhill from the Magnaura.!° Assuming that the general tax office had to be close to its 





1 This paper is the complement to an earlier article, Magdalino 2011, in which I looked at the relationship between the 
palace and the capital city. All references to the principal source, the Book of Ceremonies (Cer.), are to the edition by 
Johann Jakob Reiske, which was used as the basis for the English translation 

2 See Kazhdan/McCormick 1997; Magdalino 2009. 

3 1042: Skylitzes ed. Thurn 1973, 419-420 (overthrow of Michael V); 1078: Attaleiates ed. Bekker 1853, 260-261 (over- 
throw of Michael VID); Niketas Choniates ed. van Dieten 1975, 246—247 (overthrow of Andronikos I); 1200: Nikolaos 
Mesarites ed. Heisenberg 1907 (attempted usurpation of John Komnenos the Fat). 

4 Transl. Atwater 1992, 67. 

5 Malalas, ed. Dindorf 1831, 493; transl. Jeffreys/Scott,1986, 301-302. 

6 Theophanes ed. de Boor 1882, 488; transl. Mango/Scott 1997, 671. 

7 Ed. Thurn 1973, 133; Magdalino 1994, 98—99. 

8 Ed. and transl. Sevéenko 2011, 122-123. 

9 Ed. Preger 1907, 145. 

10 Magdalino 2013b, 64-66. 
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archives, we may interpret the Vita Basilii to mean that Basil I. “went down” to the Genikon after he 
had finished with receiving foreign ambassadors in the great hall of the Magnaura." 

The limited public access to the palatine ministries that is reflected in the sources for Basil I. 
no doubt continued to exist in later centuries, at least for as long as the institutions in question 
remained functional, which can be verified in the case of two of them. The tribunal of the (covered) 
hippodrome, or of the velum, as it came to be known, became the main imperial law-court and 
continued to sit until 1204.” The Genikon appears to have lasted at least until Isaac II (1185-1195) 
demolished the fine brick building and re-used the materials for residential constructions." Cho- 
niates records this as an act of pure vandalism, but it may conceivably have been prompted by the 
need to re-locate the finance ministry after the violent circumstances of Isaac’s accession in 1185. 
This was one of the occasions when the people broke into the Palace, and the rampaging mob had 
taken the opportunity to destroy all the tax records. 

As to the situation prior to Basil I., while it is clear that the sources exaggerate his personal 
initiative, there is no evidence for publicly accessible law-courts or fiscal offices within the Palace 
precinct before the ninth century. This may reflect the general dearth of source material on the 
Palace before the De cerimoniis and Theophanes Continuatus, but it also surely has much to do with 
the fact that until the seventh century, public finance and litigation had largely been handled by 
the Praetorian Prefecture of the East. We know from the Chronicon Paschale that the main offices 
of the Prefecture were located on the Acropolis of ancient Byzantion, at some distance to the north 
of the Great Palace.” It is thus very tempting to associate the emergence of the palatine law courts 
and the Genikon with the relocation of the services administered by the Praetorian Prefect of the 
East, who makes a last, purely titular appearance in the mid-ninth century, although his “ministry” 
disappears from the sources two centuries earlier.! 

The ceremonial role of the people in in the Palace is much better documented. It too was largely 
confined to the liminal areas, except for two ceremonial spaces close to the heart of the complex 
that were constructed, in the seventh and ninth centuries, with popular participation in mind. 
Popular participation in palatine ceremonial essentially involved the demoi or factions, the four 
colour-coded (Blue, Green, Red, White) groups of citizens who supported the teams competing 
in the chariot races of the hippodrome.” Their ceremonial function in the Palace took four main 
forms: 

1. Attendance at large, open-air assemblies. 

2. The reception and acclamation of the emperor in processions. 

3. The performance of acclamations, dances and songs in honour of the emperor on festive occa- 
sions. 

4. Attendance at imperial receptions. 





11 The documentation on the Magnaura is collected and discussed in Kostenec 1999, though he omits the epigram on 
the building’s renovation by Heraclius (see below). For the Magnaura as the main venue for the reception of foreign 
ambassadors, see Cer. 566-96; transl. Featherstone 2007. A hypothetical plan of the building, based on Cer., is pro- 
vided by Bauer 2006, 158. 

12 Magdalino 1994, 98, 108 and references. 

13 Ed, van Dieten 1975, 442. 

14 See above, n. 2. 

15 Chronicon Paschale ed. Dindorf 1832, I, 622; transl. Whitby 1989, 118-119. 

16 Brandes 2002, 48-53. 

17 Cameron 1976. 
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Large open-air assemblies within the Palace are attested from the sixth to the tenth centu- 
ries. They took place at two venues: the Tribunal of the Hall of the Nineteen Couches, and the 
atrium of the Magnaura, in front of the staircase on the western side.’® One assembly was a 
annual ceremony that is mentioned in the De cerimoniis: the silention at the beginning of Lent, 
in which the emperor, from the steps of the Magnaura, on which his household and bureau- 
cracy were arrayed, delivered a homily to an audience consisting of the senate and the “urban 
crowd".? The other assemblies that we know about are reported in narratives of the seventh 
and ninth centuries, and they were extraordinary events. In chronological order, they are as 
follows: 

Heraclius unmasked the “treason” of Crispus, son-in-law of the previous emperor Phokas, in 
an interrogation conducted before an assembly consisting of the senate, “the remaining people 
of the city”, and the patriarch Sergios. The source, Nikephoros, implies that the assembly took 
place in the Palace, but does not specify the exact location.”° 

After the death of Heraclius in 641, his widow Martina called an assembly of the patriarch 
Pyrrhos, the senate, and “the people of Byzantion”, to get their consent to the testament of 
Heraclius regarding the succession. The assembly, however, refused her the leading role in the 
state that she was claiming. When they “came down” (katrjpxovto) to acclaim the emperors, 
she returned “to her palace” (npög TÒ éauTis ... MaAGTLOV). Nikephoros again does not specify 
where the assembly took place.” 

The trial of Pope Martin I in 653, as described in the Commemoratio, the eyewitness account 
by one of his followers.” The Pope was brought by the Excubitors to be tried by the imperial 
sakellarios, in the presence of the senate, in the sakellarios' office (cella). “After the trial, they 
brought him out and set him in the middle of the atrium between the sakellarios' office and 
the imperial stable, where the whole people was accustomed to gather and await the arrival 
of the sakellarios. He was surrounded by the excubitors, and it was a formidable sight to the 
whole crowd. Then after a short while, they ordered the most reverend man to be brought to the 
terrace, in order that the emperor might watch what was going to happen through the windows 
of his triclinium. The multitude of people who had gathered there stretched as far as the Hip- 
podrome. So they set the most reverend man in the middle of the terrace, supported by the pre- 
sence of the senate on either side. There was suddenly a not inconsiderable pressure from the 
crowd. The doors of the triclinium opened and the sakellarios, coming out, ordered the crowd 
to clear a way. He went up to the holy and venerable man".? - After the Pope had been publicly 
condemned and humiliated, he was taken from the Palace to the praetorium of the city prefect. 
Although certain elements in this description, notably the office of the sakellarios, are not 
familiar from other sources, the combination of a triklinos with a courtyard extending to the 
Hippodrome seems to point to the Daphne and the triklinos of the Nineteen Couches. Moreover, 
although the presence of the crowd is not explained, the circumstances suggest that it was 
orchestrated by the sakellarios in order to give the maximum publicity and authority to the 
show trial of the pope. 





18 Guilland 1969, 70—80, 141-150; on the Magnaura, see also above and n. 10. 

19 Cer. 155, 545-548. The description seems to reflect current practice in the tenth century: Symeon Logothete ed. 
Wahlgren 2006. 294 (Leo VI. had to cancel the ceremony in 912 because of the onset of his terminal illness). Emperors 
held Lenten silentia in the twelfth century, but the venue is not known: Magdalino 1993, 10, 251, 466. 

20 Fd. and transl. Mango 1990, 38-39. 

21 Ed. and transl. Mango 1990, 78-79. Mango assumes that the assembly was held in the Hippodrome, and that the 
people “came down" from their seats in the spectator stands. 

22 Cited here in the Latin translation by Anastasius Bibliothecarius, edited by J. Sirmond, and reproduced in PL 129, 
cols. 591-600. On the source, see Neil 1998, 100-108. 

23 PL, 129, cols 594—595. 
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— The silention of 7 January 730 in the Tribunal of the Nineteen Couches, which was convoked 
by Leo III “against the holy icons” and forced the Patriarch Germanos to resign, according to 
Theophanes. Given the location, and the name selention, there must have been at least a token 
presence of the people, if only the leaders of the circus factions.” 

— The same can be supposed for the daily silentia that Constantine V. held in 751-752, again 
according to Theophanes, in order to prepare the ground for the further implementation of 
iconoclasm. The venue of these assemblies is not stated.” 

- In 776, the emperor Leo IV. called a silention at the Magnaura to get support for punishing his 
brother, the Caesar Nikephoros, who had been accused of plotting against him. He put the 
accusations to the assembled “people”, who responded that the Caesar and his fellow-conspi- 
rators should be removed. Theophanes comments that they were conveniently forgetting the 
oath they had sworn to Constantine V., that they would protect the interests of his sons. Again, 
it is not clear whether “the people” (6 Aaóc) consisted of a large crowd, as in the trial of Martin 
I., or of senior representatives of the circus factions.?* 

- In 784, the empress Eirene “gathered all the people at the Magnaura”. She asked the assem- 
bly to approve the election of Tarasios as the new patriarch and the calling of an ecumenical 
council to end iconoclasm and restore unity to the church.? 

- Michael I, at a silention held at the Magnaura (812), “addressed the people and set out the 
pious doctrines of his godly mind" .?? 

— Theophilos on his accession in 829 called a silention at the Magnaura, “urging all to attend". He 
asked his father's accomplices in the murder of Leo V. to identify themselves, and when they 
had done so, handed them over to the city prefect for execution.” 

- Theophilos on his deathbed called a “universal assembly" at the Magnaura, at which he com- 
mended his widow and young son to the care of the senate and people.?? 

- The emperor Alexander (912-913) on his accession called a selention at the Magnaura at which 
he publicly reinstated the patriarch Nicholas I. Mystikos and humiliatingly deposed Euthy- 
mios, who had replaced him during the Tetragamy dispute under Leo V1.?! 


We can also include under the heading of popular palatine assemblies those ceremonies of inves- 
titure that took place at the Tribunal of the Nineteen Couches, and involved the representatives of 
the popular factions in the acclamation of the newly invested dignitary. Such, according to Theoph- 
ylact Simocatta (I.1, 1) was the ceremony in which Tiberius appointed Maurice as his co-emperor 
and successor in 582; the acclaiming audience consisted of the clergy, the emperor's entourage and 
guards, the entire body of imperial title-holders, “and the most notable members of the populace” 
(tovc Emtonpotépous Tod 8rjpiov).? This no doubt refers to the officers of the Blue and Green fac- 
tions. 

The De cerimoniis describes the procedure for a number of other such ceremonies, all of them 
probably based on specific occasions of the eighth and ninth centuries. These were the ceremonies 
for the coronation and wedding of an empress, and for the investiture of a Caesar and a nobelis- 





24 Ed. de Boor 1883, 408-409; transl. Mango/Scott 1997, 565. 

25 Theophanes, ed. transl. de Boor 1883, 427; transl. Mango/Scott, 591. 

26 Theophanes, ed. transl. de Boor 1883, 450—451; transl. Mango/Scott 1997, 621. 

27 Theophanes, ed. transl. de Boor 1883, 458—460; transl. Mango/Scott 1997, 632-633. 

28 Theophanes, ed. de Boor 1883, 497; transl. Mango/Scott 1997, 680. 

29 Genesios, ed. Lesmüller-Werner/Thurn 1978, 36; transl. Kaldellis 1998, 49. 

30 Genesios, ed. Lesmüller-Werner/Thurn 1978, 51-52; transl Kaldellis 1998, 67-68. 

31 Symeon Logothete ed. Wahlgren 2006, 294—295; see also Life of Euthymios, ed. and transl. Karlin-Hayter 1970, 118-121. 
32 Theophylactus Simocatta, ed. de Boor 1887, 3839; transl. Whitby 1986, 19 and n. 6 (suggesting that the ceremony 
was performed at the Hebdomon, and not at the Great Palace as implied by Theophylact). 
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simos.” All these ceremonies included an assembly in the Tribunal of the Nineteen Couches. In 
all cases, the senate stood on the steps of the terrace, flanking the emperors, while the popular 
factions, together with the officers of the tagmata, stood below in the courtyard in front of an array 
of sceptres, labara, and other paraphernalia. When the emperors appeared and the investiture was 
performed, the cheerleaders (kpäKtaı) shouted a series of acclamations that were then repeated by 
the factions “and all the people”. 

The wedding celebrations for the Augusta also involved the factions in the pre-nuptial and 
post-nuptial rituals of the bridal pair, which took place at the Magnaura.* After the wedding cere- 
mony in the church of St. Stephen, the imperial couple process to the Magnaura, where the factions 
await them “in the Triklinos of the Kandidatoi on either side of the steps of the Magnaura”. When 
the couple appear, “the organs sound of the two factions, who are standing on the left side of the 
ascent of the said staircase”. After acclaiming the newly-weds, the factions proceed ahead of them 
to the nuptial chamber, where they acclaim them again. The couple then leave and go, apparently 
now without the factions, to dinner in the Triklinos of the Nineteen Couches. A scholion to the text 
notes that in more recent practice, weddings took place in the church of the Pharos, and the couple 
processed through the Chrysotriklinos, where the factions waited to acclaim them at their exit®. 

According to the older procedure, the factions resumed their role in the ritual of the Augusta’s 
procession to the bath three days after the wedding. They awaited her in the trellised courtyard 
of the Magnaura, with three organs at the ready along the route. When she came out of the bridal 
chamber, followed by the senate, the Blues and the Greens acclaimed her in turn, and the organs 
sounded as she made her descent. This was also preceded or accompanied by a group of musicians. 
On her return, they followed her with acclamations as far as the apse of the nuptial chamber.”* 

2. The factions’ role in the nuptials of the newly-wed Augusta was a secular version of the recep- 
tions and acclamations they performed in the course of processions from the Palace to Hagia 
Sophia.” These processions occurred mainly on major religious feasts when the emperor went 
to attend the liturgy from his chambers in the Lower Palace, but a similar procedure was follo- 
wed in certain promotion ceremonies, when the newly-invested dignitary went to the church 
to receive the Patriarch’s blessing. The main points of the factions’ role may be summarized as 
follows: 

— The factions were generally stationed at five or six points on the way to Hagia Sophia, and 
five on the return.?? The first three on the way out, corresponding to the last three on the way 
back, were (1) the Tribunal of the Nineteen Couches, at a domed structure known as the Lamps 
(Lychnoi), not far from the Triklinos of the Excubita; (2) the Triklinos of the Scholae, near the 
gateway of the church of the Holy Apostles; (3) the arched passage from the Scholae to the 
dome of the Chalke, the main gatehouse of the Palace. The other three stations lay outside 
the Palace. One, which served both on the way out and on the return, was just outside the 
Chalke. On the way to the church, the factions met the cortége at two points: the gateway to the 
Augousteon, and the clock in the atrium to the west of Hagia Sophia. On the return, the first 
meeting point was at the south-east corner of the church, where the procession exited via the 
chamber known as the Holy Well, before making its way back to the Chalke. 

— There were two types of greeting by the factions, according to the ceremonial occasion. One 
was the full reception, in which the faction greeted the emperor with acclamations led by 
the cheerleaders, and the leader presented the emperor with a libellarion. The other was the 





33 Cer. 204-212, 217-229. 

34 Cer. 197-210, 213. 

35 Cer., 201-202. 

36 Cer., 214-205. 

37 Cer., 12-14, 19-20, 26-27, 32-49, 59-61, 63-64, 73, 98, 127, 131-132, 135, 144, 145, 163, 168, 181, 186-187, 192, 194-196, 
230—231, 237, 240, 242, 250, 252-254, 260. 

38 For the topography of the processional route, see Mango 1959, passim and esp. Chapter 3. 
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“light” reception, in which the leader merely saluted the emperor as he passed, and the poet of 
the faction followed the procession reciting iambic verses. 

— The groups of faction members taking part in the receptions were of two kinds. One was repre- 
sented by the main Blue and Green factions, called the “peratic demes”, literally the demes 
“from beyond”, each headed by an officer known as the demokrates who doubled as the com- 
mander of one of the main military companies or tagmata. Thus the demokrates of the Blues 
was the domestikos of the Scholae, while the demokrates of the Greens was the domestikos of 
the Excubita. The other groups belonged to the factions of the secondary, subordinate colours, 
the Reds and the Whites. The Whites were paired with the Blues, and were known as the “urban 
deme of the Blues”, while the Reds were known as as the “urban deme” of the Greens, with 
whom they were similarly paired. Each of these groups was headed by a demarchos, and it is 
clear from their mentions in other contexts that the demarchoi were the real heads of the Blues 
and the Greens. The origin and significance of the division into “peratic” and “urban” demes 
are not clear, and neither is the reason for the doubling of the commanders of the Scholae and 
Excubita as demokratai of the Blues and Greens respectively, with the military functions of 
the factions that this implies. G. Dagron does not solve the problem in his recent book on the 
Hippodrome. For our purposes, it is sufficient to note that the distinction between “peratic” 
and “urban” groups was reflected in the deployment of the factions along the processional 
route from the Palace to Hagia Sophia. The stations of the peratic demes and the demokratai 
were located between the Tribunal of the Nineteen Couches and the Chalke, within the military 
quarters of the Palace. The urban demes and the demarchoi were stationed in urban public 
space between the Chalke and the entrances to Hagia Sophia. 

— The two factions, or pairs of factions, did not have equal shares in the procedure, but the dis- 
tribution of receptions was strongly weighted in favour of the Blues. In the full and unabridged 
itinerary, the Blues greet the emperor seven out of eleven times, and on the way to the church 
they both open and close not only the entire series of receptions but also each of its two com- 
ponent stages, the palace section and the urban section. The De cerimoniis describes only two 
significant departures from this arrangement. One is on the feast of the Exaltation of the Cross, 
when the emperor goes to Hagia Sophia via the Magnaura without meeting the factions, and 
on his return they greet him just once, the Greens at the entrance to the Chalke and the Blues at 
the triklinos inside." A similar reduction of the protocol appears to occur in the appointment 
ofthe city prefect; as the new appointee processes to the Holy Well of Hagia Sophia, he is recei- 
ved once by the Blues at the Lamps, and once by the Greens at the Scholae.“ 

—  Theemperor's procession through the military quarters of the Palace to the Chalke was greeted 
by professional groups other than the factions. In particular, we should note that the first recep- 
tion by the Blues at the Tribunal was attended by foreign ambassadors, the guilds (ocvovripara) 
of the city, and the staff of the city prefect. The Tribunal was decorated for the occasion by 
two of the most senior guilds, the vestiopratai (silk cloth merchants) and the argyropratai 
(silversmiths).^? 

- On certain feast days, mainly in the Easter cycle, which took the emperor to a church in the 
western part of the city, his processional return to the Palace through the city was marked by 
a series of alternating Blue and Green receptions along the route.” It is not clear whether this 





39 Thatis, they formally belonged to places *beyond" one of the stretches of water that flanked Constantinople - either 
the Golden Horn or the Bosphoros. This may refer to the military units stationed in Asia Minor, or it may be a relic of 
the existence of Blue and Green factions in cities throughout the empire. 

40 Cer. 124-128. 

41 Cer. 265-269. 

42 Cer. 12-13. 

43 Cer. 49-52, 53-54, 55-61, 80-84, 105-108, 110-111, 149-150, 167-168, 375-376. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 
http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID- 1809925. 


Created from reinhardt on 2019-04-03 23:39:11. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


The People and the Palace —— 175 


was the model for the palace receptions, or vice-versa, or whether they both evolved at the 
same time. 

The most elaborate ceremonial performed by the popular factions within the Palace was the 
cycle of acclamations and dances that we may call the deximon cycle. This was associated 
mainly with secular festivals, like the emperor's birthday, the birthday of an imperial child, 
and the anniversary of the foundation of Constantinople, although it could be instituted on any 
festive occasion. The standard sequence is described in Book I of the De cerimoniis following 
the chapter on imperial burial, and preceding the chapters concerning the Hippodrome.^* The 
ceremonial comprised four separate and detachable elements: (1) the assembly of the factions 
to request a celebration, (2) the evening performance of a dance with torches, the phaklarea, 
(3) the deximon proper: acclamation of the enthroned emperor with songs and organ music by 
each of the factions in turn, (4) the saximon: a ballet performed by each of the factions in turn 
before the emperor and senate while they were dining after the deximon.“ The De cerimoniis 
locates these ceremonies at three places. The deximon took place in the fountain-courtyards 
(phialai) ofthe Blue and Green factions, beneath the terraces where the emperor, flanked by the 
senate, sat enthroned on a balcony overlooking the proceedings.^$ The courtyard of the Greens, 
where the proceedings began, lay beneath the terrace of the Hall of Justinian (II.). The emperor 
and senate then passed through the Chrysotriklinos to the terrace of the Pharos, where they 
presided over the Blue deximon from the canopied balcony overlooking the courtyard of the 
Blues. After this, they returned to the Hall of Justinian for the dinner at which the saximon was 
performed. The other ceremonies - the preliminary assembly and the torch dances - were held 
in the Mystical Fountain-Courtyard of the Triconch, also known as the Sigma.“ Indeed, this 
was also used for the deximon when bad weather prevented its performance in the fountain 
courtyards. It is clear, moreover, from Book II of the De cerimoniis and from narrative sources, 
that the Phiale of the Triconch was the normal venue for the imperial Brumalia and for unsche- 
duled performances of the saximon.^? 

Finally, we should note the occasional, token presence of the popular factions at certain impe- 
rial receptions in the great Palace throne rooms. Thus the demarchoi were among the irre- 
gular contingent of minor officials who took part in the receptions and processions of Palm 
Sunday, beginning with their admission into the Chrysotriklinos in the eleventh place, after 
the directors of the public hospitals.*? The Kletorologion of Philotheos, on the order of seating 
at imperial banquets, lists the demarchoi among the guests invited to Christmas dinner in the 
Triklinos of the Nineteen Couches. They came on the ninth day of Christmas, along with the 
runners in the recent foot-races;?? on the same occasion, faction members were also involved 
in the so-called Gothic Games.” Interestingly, the demarchoi were not invited on the seventh 
day of Christmas together with the rest of the urban contingent: the Eparch, his staff, and the 
“mayors” (geitoniarchai) of the 12 urban districts.?? 





44 Cer. 278-303; see also 216—217, 617. 

45 For the ceremonial on these occasions, see Pitarakis 2013. 

46 Guilland 1969, 211-216. 

47 Guilland 1969, 94-119, 132-140. 

48 Cer. 601-602, 632-633; Symeon Logothete ed. Wahlgren 2006, 228; Theophanes Continuatus ed. Bekker 1838, 
141-142. 

49 Cer. 173. 

50 Oikonomidés 1972, 180-183. 

51 Cer. 381—386; cf. Bolognesi Recchi Francheschini 1995. 

52 Oikonomidés 1972, 178-179. 
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In conclusion, three aspects of the ceremonial presence of the people in the Palace deserve to 
be highlighted: its composition, its topography, and its chronology. 

On most of the occasions outlined above, the people’s presence is said to consist of the demoi, 
without any specification of numbers and composition, apart from the mentions of certain func- 
tionaries: the faction leaders themselves, their “seconds” (deutereuontes), the cheerleaders, and 
the composers. The groups performing the acclamations and dances are also likely to have included 
the officers known from other passages in the De ceremoniis and the Kletorologion, like the nota- 
ries, the chartoularioi, the musicians and, of course, the charioteers. Other occasions involved 
larger groups of common people, who are sometimes mentioned in addition to the factions and at 
other times undifferentiated from them: the trade guilds who attended the first acclamation of the 
emperor by the Blues on the way to Hagia Sophia; the “whole people” who were ranged behind 
the factions at the investiture ceremonies in the Tribunal of the Nineteen Couches; and the “urban 
crowd” who assembled in front of the Magnaura for the annual silention at the beginning of Lent. 
One final point to be noted is the close association, in the emperor’s house, between the circus 
factions and the emperor’s household regiments, the Scholarioi and the Excubitores. The factions 
and the officers of these tagmata stood together at ceremonies in the Tribunal, their commanders, 
the Domestikoi, served, for ceremonial purposes, as demokratai of the peratic Blues and Greens, 
and the stations of the peratic demes on the ceremonial route to Hagia Sophia were all associated 
with the military quarters of the Scholae and the Excubita. 

This brings us to topography. The first point to note is that the people never entered the interi- 
ors of the Palace, except on very rare occasions: (1) when the faction leaders were invited to dinner 
in the Triklinos of the Nineteen Couches on the eighth day of Christmas and to the Palm Sunday 
reception in the Chrysotriklinos; (2) when the factions accompanied imperial newly-weds into the 
nuptial chamber at the Magnaura; and (3) when they performed the saximon at imperial banquets 
in the Hall of Justinian. Otherwise, the ceremonial activity of the people, whether as factions or 
as larger assemblies, was squarely confined to the open spaces of the Palace precinct. Moreover, 
it mostly took place in the liminal areas of the upper, older Palace where the emperor no longer 
resided after the sixth century: the courtyards of the Tribunal and the Magnaura, the covered Hip- 
podrome, the spaces connecting the Tribunal and the Chalke Gate. The notable exception was the 
ceremonial cycle of the deximon, which was entirely performed in the courtyards that were added 
to the lower Palace in the seventh and ninth centuries. 

And so to chronology. The main sections of the tenth century De cerimoniis portray a time-cap- 
sule of ordered, eternal rhythms that do not change with the passing of emperors and centuries. 
Not unwittingly, they convey the impression that the ceremonial they describe had existed as long 
as the Palace itself. The impression may not be entirely inaccurate where the ritual relationship 
between the people and the Palace is concerned. This relationship was rooted in a traditional 
Roman ideology of power, and its constituent elements of assembly, acclamation, song and dance 
were ancient if not timeless. Although the standard and best-documented venue for the original 
performance of these rituals was the Hippodrome, it is far from impossible that they were extended 
to the protocol of the Palace from the very foundation of Constantinople. They were primarily 
located in the Palace of Constantine, in the military quarters and the Tribunal of the Nineteen 
Couches, whose large courtyard and elevated terrace were purpose-built for large assemblies. We 
are so badly informed about the activities of the Blues and the Greens outside the Hippodrome that 
we cannot exclude the possibility of a very longue durée. 

However, when the “timeless” evidence of the De cerimoniis, is supplemented by the narra- 
tive sources, as well as by certain time-specific descriptions of ceremonies in the miscellaneous 
section of Book II, it points to the seventh to ninth centuries as the period when the ritual relation- 
ship between the people and the palace took definitive shape and reached its peak - a peak that 
was already past when Constantine VII. started work on the De cerimoniis. Firstly, all the evidence 
for specific occasions is dated or dateable to this period: the assemblies called by Heraclius and 
Martina, the trial of Martin I under Constans II., the silentia held by almost every emperor from Leo 
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III. to Theophilos, the investiture ceremonies held by the Isaurian emperors, specific performances 
of the deximon and saximon under Theophilos. Secondly, the designation of the domestikoi of the 
Scholae and Excubita as demokratai of the peratic Blues and Greens cannot have been unrelated 
to their appointment to the chief commands of their respective tagmata, which occurred when 
Constantine V. transformed these palatine parade units into an elite and mobile fighting force.” 
This indicates that the ceremonial link between the factions and the tagmata was enhanced, if not 
actually created, in the mid eighth century. Finally, and most importantly, the main ceremonial 
venues, apart from the Tribunal, the military quarters and the Chalke, were constructed, or at least 
extensively renovated, in the seventh to ninth centuries. An epigram in the Palatine Anthology, 
which according to the lemma was “On the Triklinos of the Magnaura”, commemorates its “diligent 
completion” by Heraclius and his son Constantine (AP IX 655); this might mark a terminus post 
quem for several of the ceremonies performed in the building, and it is an intriguing thought that 
the acclamation of the newly-wed imperial couple in the nuptial chamber of the Magnaura might 
date from Heraclius’ controversial second marriage to his niece, Martina. This is highly conjec- 
tural; however, no conjecture is required in order to ascertain that the deximon ceremony in the 
Fountain-Courtyards of the Blues and Greens, as described in the De cerimoniis, dated from the 
reign of Justinian II. Theophanes states that Justinian II. created the phiale of the Blues, demolish- 
ing a church in order to do so™. The phiale of the Greens must have been laid out at the same time, 
since it and the terrace that overlooked it were, as we have seen, annexes of the “Justinian Hall”, 
also recorded as a construction of Justinian II. Moreover, the Justinian Hall, as we have also seen, 
served as the venue for the saximon that followed the deximon. None of this necessarily means that 
the deximon cycle had not existed before; indeed, a passage in the Parastaseis seems to indicate 
that it was performed at the Tribunal of the Nineteen Couches until the reign of Heraclius, who 
either suspended it or transferred it elsewhere, perhaps to the Magnaura. But Justinian II clearly 
enhanced the value of the ceremony, and thus the importance of the factions in palace ceremonial, 
by creating specialized venues in which each faction had its own space, as well as its own perfor- 
mance slot in the emperor’s new banqueting hall. The deximon cycle similarly received added value 
in the next major addition to the Great Palace, which was Theophilos’ construction of the Triconch 
complex at the north-eastern entrance to the lower palace. It is clear from both the descriptions of 
the ceremonies in the De cerimoniis and the description of the buildings by Theophanes Continu- 
atus, that the primary purpose of the complex was to provide an alternative, winter venue for the 
acclamation and dances of the Blues and Greens. 

To return to Justinian II.: the fact that this emperor placed the phiale of the Greens adjacent to 
the new throne-room that bore his name suggests that he personally favoured the Green faction. 
This suggestion is strengthened by other facts. Firstly, the Greens seem to have played a part in 
the overthrow of the emperor, Philippikos Bardanes, who seized the throne from Justinian II.*° A 
tendency for emperors to support the opposite faction from the one preferred by their predecessors 
whom they had displaced by violent means can be observed a century earlier in the sequence of 
alternations that followed the death of Maurice: Maurice had supported the Greens, Phokas had 
preferred the Blues, while Heraclius in turn again gave his backing to the Greens.” Secondly, the 
only promotion ceremony that took place in the Justinian Hall was followed by a procession in 
which the Greens took the lead in acclaiming the newly appointed dignitary.** Thirdly, the Greens 
took precedence over the Blues in the order of deximon ceremonies at their respective phialai, a 





53 Haldon 1984, 191-235, esp. 266-270. 
54 de Boor 1883, 367-368. 

55 Preyer 1901-1907, 39. 

56 Herrin 2001. 

57 Booth 2011. 

58 Cer. 240, 252-254. 
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precedence which it is logical to explain by the preference of the particular emperor who created 
the ceremonial venues. The particularity of the Greens’ precedence in the deximon ceremonial is 
all the more striking when it is set beside the clear preponderance of the Blues in the salutation of 
the imperial processions to and from Hagia Sophia. Its significance is underscored when we look at 
the likely origin of the one religious festal procession when the Blues and the Greens got equal time 
and the Greens received the emperor first. This was the occasion of the emperor’s return from Hagia 
Sophia on the feast of the Exaltation of the Cross (14 September),*’ a feast that cannot have pre- 
dated the arrival of the main relic of the Cross from Jerusalem under Heraclius® - an emperor who 
supported the Greens. It is therefore tempting to hypothesize that Heraclius created the simple, 
egalitarian pattern of reception that we observe in the procession of 14 September. To say whether 
this was in reaction to, or the basis for, the full, Blue-dominated elaboration of the ritual that was 
followed on other occasions would be a hypothesis too far. However, if we recall what was pointed 
out earlier, that the ceremonial association between the factions and the tagmata must have been 
enhanced, if not created, by Constantine V., the mid-eighth century seems likely to have been the 
time when the role of the factions in imperial processions became fully elaborated. 

In any case, it is surely significant that the palace constructions of Justinian II. and Theoph- 
ilos frame the long eighth century, and mark, grosso modo, the beginning and end of the age of 
iconoclasm. These buildings were the main additions to the Great Palace between Late Antiquity 
and the Macedonian Renaissance, as well as constituting the main construction work in the city of 
Constantinople during the “Dark Ages”. It has perhaps not been sufficiently appreciated that the 
primary purpose of both sets of constructions, the main thing they had in common, was to enhance 
the ritual relationship between the people and the palace, by involving the circus factions more 
conspicuously in the maintenance of secular court ceremonial. This reflects, I believe, a neglected 
or insufficiently highlighted phenomenon of the period: the increased political importance of the 
popular factions during the “Dark Ages”, and the increased concern by the emperors of the Hera- 
clian, Isaurian, and Amorian dynasties to govern with the support, or at least the applause, of the 
common people of Constantinople, represented by the circus factions.‘ This populism became 
particularly associated with the image of the iconoclast emperors, notably Constantine V. and 
Theophilos, and was caricatured as an excessive attachment to the culture of the circus.® But it 
was not confined to the iconoclasts; it was clearly characteristic of Justinian II., and it was used 
to tarnish the memory of Theophilos' son Michael III., under whom the veneration of icons was 
restored.9? It is surely not a coincidence that Basil I., who established a new dynasty by murdering 
Michael III. and trashing his reputation, did away with the phialai of the Blues and Greens when 
making his own extensive additions to the lower palace.“ This meant that the deximon cycle was 
confined entirely to the courtyard of the Triconch. At the same time, it is noticeable that the Blues 
and the Greens are absent from the specific descriptions of deximon and saximon ceremonial under 
Basil I.'s successors, Leo VI. and Constantine VII. It is therefore fair to conclude that the accession 
of the Macedonian dynasty marked a change in the ritual relationship of the people to the palace, 
in which the inclusion of Hippodrome rituals in palace building and ceremonial planning ceased 
to be a political and ideological priority. 





59 Cer. 127. 

60 Nikephoros ed. and tr. Mango 1990, 66-67; Klein 2004, 32-47. 

61 Cf. Magdalino 2013a, 215—216. 

62 Magdalino 2007, IV, 16-17; Symeon Logothete ed. Wahlgren 2006, 223; Constantine Porphyrogenitus ed. Haldon 
1990, 150-151, cf. Auzépy 1995. 

63 Karlin-Hayter 1987 and 1991. 

64 Life of Basil I., ed. and transl. Ševčenko 2011, 296-299; cf. Guilland 1969, 211-216. 
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Abbreviations 


Cer. = Constantine Porphyrogenitus, Book of Ceremonies, ed. J.J. Reiske, Constantini Porphyrogeniti Imperatoris 
de Cerimoniis Aulae Byzantinae libri duo, 2 vols (Bonn 1829), vol. I; English translation by Ann Moffatt and 
Maxeme Tall, Constantine Porphyrogennetos, The Book of Ceremonies, 2 vols (Canberra 2012), reproducing the 
text of the Reiske edition with the same pagination 
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Mabi Angar 
Furniture and Imperial Ceremony in the Great Palace: 
Revisiting the pentapyrgion* 


In his study of the Byzantine household, Nicholas Oikonomides deliberately omitted the palace 
arguing that all desirable objects would have been found in the homes of wealthy aristocrats, 
not to mention the emperor’s residences. It was Oikonomides’s admirable aim to reconstruct the 
content of an average “middle-class” house based upon the evidence of Late Byzantine wills and 
charters, primarily from mainland Greece and the Aegean Islands. We thus learned that Byzan- 
tine households were equipped rather modestly and furniture was mainly perceived functionally. 
Chests of all sizes and sorts played an indispensable role for order and safekeeping. The striking 
lack of movable beds in the sources suggested the existence of built-in-structures incorporated 
into the stonework of house walls serving as beds, benches and tables, alternatively." Whether 
such built-in-structures and similar recesses and niches were common features inside the once 
numerous Constantinopolitan palaces, of which none have survived except for fragmented facades 
and marginal references in written sources, must remain open.” But in contrast to any provincial 
modesty, the aristocratic lifestyle of the Byzantine capital was exuberant, providing a high level 
of comfort and aesthetic pleasures. As for the interior design, elaborately decorated walls, inlaid 
floors and fancy ceilings were essential elements of the aristocratic house? just as high-quality 
lighting devices, textiles, and other precious utensils.* Likewise luxury furniture was conceived as 
an integral part of privileged living conditions. The use of immovable furniture, made of various 
kinds of stone, comparable to permanent church and monastic furniture‘, can be hypothesised in 
addition to movable, mostly wooden furniture: beds, various seating-accommodations and tables 
for representative, recreational and occupational purposes, armoires, shelves, chests for keeping 
money, jewellery, sumptuous fabrics, books and other items of value.° A miniature in a 12" century 
manuscript of John Klimax’s Ladder of Paradise (Sinai gr. 418, fol. 162v) illustrates this notion asso- 
ciated with luxury furniture. Avarice is represented here by the juxtaposition of empty-handed 
beggars and an enthroned aristocrat flanked by a golden chest and a golden armoire, symbols of 
the fortunes amassed by the rich.’ 


* I thank Jitka Ehlers, Federico Montinaro and Günter Prinzing for their interest in this paper and valuable suggestions 
as well as philological corrections. Mistakes are mine. 

1 Oikonomides 1990, 205-214. 

2 Difficulties in distinguishing “furniture” from “architecture” become evident when dealing with built-in-structures, 
which differ from mobile furniture in terms of materiality and structure, but serve the same purpose with regard to 
function, cf. Roaf 1996, 21-28. Built-in benches are recorded in Byzantine houses in Pergamon: Parani 2003, 168. 
Recesses have been found in Late Antique houses in Karanis and in Late Byzantine strata at Mistras: see ibid., 187, 
fn. 162. Niches for storage and as sleeping accomodation are assumed to have existed in prehistoric dwellings in 
Middle and Northern Europe: Grodde 1989, 10. For palatial architecture see Magdalino 1984, 92-111; Dark 2004, and 
most recently Schreiner 2013, 37-39. For the Late Byzantine period see Curtié/Hadjitryphonos 1997, 241-279. For the 
topography and buildings of the Great Palace see the recent contributions by Bardill 2006, 5-45, Featherstone 2005, 
845-852, Featherstone 2006, 47-61, and Featherstone 2013, 19-38, all with extensive bibliography. 

3 Hunt 1998, 29-59, and Grünbart (forthcoming). 

4 See Oikonomides 1990, 205 with fn. 3, referring for further evidence to Ph. Koukoules, Butavrivv Biog koi 
HoAttiouög (6 vols.), Athens 1948-1955, II/2, 61-116; IV, 249-317 (the house); V, 136-205 (lunch, dinner, feast), see also 
Parani 2003; Bouras/Parani 2008. 

5 Parani 2003, 167. I am also thinking of objects with blended materials, such as the book stand with a marble base 
and a wooden fixture represented in the 14" century Hippocrates manuscript of Alexios Apokaukos in the Biblio- 
théque Nationale in Paris (Paris. gr. 2144, fol. 11r). 

6 See Parani 2003, 160-176, 185-188; and Rogers 1996, 245-251 on furniture in Islamic cultures. 

7 Kazhdan/Nelson 1991, “John Klimax”, in: ODB, II, 1060-1061 with illustration. 
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Furniture for emperors and empresses must have been extraordinarily refined, not only in 
terms of materials and handicraft, but also with regard to design and iconographies. For this 
category of furniture one is dependent on textual and pictorial evidence. The lack of Byzantine 
furniture artefacts, however, is neither limited to the Great Palace of Constantinople nor to luxury 
furniture. Byzantine furniture is generally rare as is the case for other ancient and medieval societ- 
ies.? Apart from the 6" century ivory Throne of Bishop Maximianus in Ravenna’, only a few other 
pieces of furniture have survived, for example the Late and Post-Byzantine wooden thrones and 
some other pieces recently discussed by Maria Parani. Wood - the conventional material for 
cabinet making - is not only prone to decaying, but is liable to be used as heating material in times 
of shortage.” For imperial furniture we must suppose the existence of additional sumptuous layers 
set on wooden cores: silver and golden revetments, ivories, enamels, precious and semi-precious 
stones, pearls, ebony and other exquisite woods. Such luxurious pieces of furniture, some made 
entirely of silver or gold, were even less likely to survive than ordinary wooden furniture.” Only 
Egypt, with its dry climate so beneficial to the conservation of organic material, offers a different 
picture. Luxury furniture made in the Pharaonic era has come down to us as well preserved as the 
pieces dating from the 4" to 9% centuries AD in Karanis.¥ 

My observations will be limited to pieces of furniture assembled in throne and reception halls 
in the context of imperial ceremonies, thus representative furniture on display in relatively public 
spaces of the Great Palace of Constantinople. I shall focus on one particular piece, known as the 
pentapyrgion, a piece of display furniture which still remains rather enigmatic, even after the 
important recent clarifications by Gilbert Dagron.“ However, a future systematic investigation of 
Byzantine furniture should no doubt include the imperial furniture kept in the buildings, apart- 
ments or rooms of the Palace that can be considered as relatively “private” areas, reserved for the 
imperial family only? as well as collapsible campaign furniture designated for the imperial tent.’ 


8 Models based on casts of such elaborated pieces of furniture created by the volcanic eruption of 79 AD are preserved 
from Pompeii and Herculaneum: see Grodde 1989, 14, fn. 9. See also the contributions in Herrmann 1996 with parallels 
from the ancient cultures of Western Asia. 

9 On the materiality and the construction of the Maximianus’ throne, see Jürgensen 1972, 6-8, see also Cutler, 1991, 
“Maximian”, in: ODB, II, 1321-1322 stating that the relatively small and fragile object could rather not have served as 
a seating furniture for a bishop. 

10 Parani 2003, 159-197 (Chap. IV, Furniture and Furnishings). 

11 On the value of timber see Rogers 1996, 245-246. 

12 The ripping off of a royal box consisting of a canopy and a throne in 10% century Kirmän is recorded in the Book of 
Gifts and Rarities, trans. al-Qaddümi, § 242, 189-190. Numerous gem-studded thrones, beds and canopies are depicted 
in Middle Byzantine manuscripts: see e.g. the late 9% century Homilies of Gregory of Nazianzus in the Bibliothèque 
Nationale in Paris (Paris. gr. 510; images available at http://mandragore.bnf.fr/html/accueil.html, retrieved 10 April 
2014). 

13 Killen 1996, at 14: “More is known about furniture, its tools and techniques in Egypt than anywhere else in the An- 
cient World.” Wooden fragments of double beds, chests and other furniture bearing ornamental and carved figurative 
decorations or traces of paint found in Egypt have been meticulously discussed by Elisabet Enß: see Enß 2005. The 
importance of Egypt is acknowledged by Parani, who refers in particular to the Geniza documents: Parani 2003, 162, 
fn. 11; 186, fn. 156. 

14 Dagron 2005, 109-117. 

15 The private chambers or bed chambers of the emperors are referred to as KovBOUKALOV or KOITWV, alternatively. 
The nuances of these terms in Middle Byzantium are not always clear. The aspect of relative seclusion from the more 
public areas of the Great Palace can be inferred from Michael Psellos’ reference to the bedchamber of the empresses 
Zoe and Theodora as dnotetunnevog oiKos: Mich. Psell., Chron., I, 64, ed. Renauld, 148, lines 9-13. 

16 A 10% century military treatise mentions sets of collapsible triple benches and tables: oxapvia ovoteAta, tva 
KadELovrau eic £v Ékaotov oKapviov &v6pec y’. Opoiws Tod prikouc AUTWV kai tpartétia OVOTEATA) along with further 
items from the imperial tent: Military Treatises, Text C, ed. Haldon, 104, 168-170. When John II Komnenos conquered 
Sezer, a precious table allegedly looted from the imperial tent of Romanos IV Diogenes (1068-1071) was returned to 
the Byzantine conquerors: see Nic. Chon., Historia, ed. van Dieten, 30-31. On campaign tents see now Mullett 2013, 
487-513. 
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A comprehensive treatment of Byzantine furniture should provide references in textual and visual 
sources and offer a re-examination of surviving objects that hitherto have not been addressed suffi- 
ciently as potential pieces of furniture.” Looking beyond the borders, at Byzantium’s various neigh- 
bours, is necessary on account of the paucity of Byzantine evidence, but also because compara- 
tive, cross-cultural approaches might reveal interesting parallels as well as differences in cabinet 
making and in the materials employed. Being items of considerable value and prestige, pieces of 
luxury furniture have always been much-appreciated gifts, commodities, and war spolia.!* 

In attempting to trace luxury furniture on the basis of mainly textual evidence to highlight 
distinct aesthetic preferences and the availability of rare materials, one should bear in mind Oleg 
Grabar's remarks on the shared appreciation for precious objects amongst medieval elites.!? As 
Anthony Cutler pointed out in his concluding remarks at the end of our conference, one indis- 
pensable source for the reconstruction of material court culture in the medieval Mediterranean is 
the so-called Book of Gifts and Rarities. This Arabic text was written in the second half of the 11% 
century in Fatimid Cairo and provides abundant evidence of transfers of luxury items across territo- 
rial and cultural boundaries.?? Amongst other things, it contains numerous references to exclusive 
pieces of high-end furniture at various courts of the Islamic world relevant as comparanda for 
imperial furniture of the Middle Byzantine period.”* 

Finally, until more archaeological evidence comes to light”’, the study of Byzantine furniture 
must also combine, compare and complement the few extant artefacts with written and pictorial 
testimonies and by looking also beyond the field of Byzantine Studies.? Parani stressed the impor- 
tance of taking any information on realia seriously and not dismissing representations of arte- 


17 See for example the small carved ivory fragment with a representation of St. Mark enthroned in front ofa cityscape: 
Bühl 2012, 44-45, and the 5 century wooden fragment (approx. 45 x 22 cm) with a representation of a city under 
siege in the Museum für Spätantike und Byzantinische Kunst in Berlin, which could have been a furniture fragment as 
well. On possible functions and contexts see, albeit brief, Törne 2010, 125-126, who provides otherwise an extensive 
treatment of the enigmatic iconography. 

18 On the identity-shaping impact of personalized heirlooms such as King Solomon’s ring or Alexander the Great’s 
saddle, see most recently Walker 2012. One may also think of the Table of Solomon found in Umayyad Andalusia, on 
which see Shalem 2005, 101-117, espec. 113-114, with bibliography. Relevant in the present context of architectural 
representations and city imagery as integral decorative element of furniture are some tables at the Carolingian court 
of Charlemagne: Einhard’s Vita Karoli attests one golden and three silver tables (mensae). Tow of the latter bore city 
representations: a square silver table with a representation (descriptio) of Constantinople was given to St. Peter in 
Rome, whilst a round one with an image (effigies) of Rome was set aside for the episcopal church of Ravenna. Neither 
of them has survived, but, as was highlighted by Brodersen 1996, 35-41, Constantinople and Rome were most likely 
rendered as schematic ideograms or, alternatively, as female city personifications. See also Bauer 2005, 65-99, at 85, 
with fns. 78-80. 

19 Grabar 1997, 115-129. On modes of exchanging gifts and commodities between the Byzantine and the Sassanian or 
Islamic worlds see also Cutler 1999, 635-648 and Cutler 2008, 79-101. 

20 On the author by the name of Ibn-Zubayr and the historical framework of the Book of Gifts and Rarities (Kitäb 
dümi, 3-56. 

21 See the glossary of the Book of Gifts and Rarities, trans. al-Qaddümi, 416-442, e.g. 427 with 19 references to elabo- 
rate tables made of various materials. 

22 As e.g. the Early or Middle Byzantine folding chair of iron found in England, see Credo 2013, II, 209-210. 
Only recently a Late Roman folding chair with silver and golden revetments has come to light in Rülzheim, a forest 
near Speyer (http://www.faz.net/aktuell/feuilleton/kunst/mainzer-raubfund-ist-es-der-ganze-barbarenschatz-12810127. 
html, retrieved 10 April 2014). 

23 For possible fruitful input from other disciplines, see e.g. the philological studies of Ancient Greek furniture by 
Budde 1940 or the analysis of Arabic sources for Islamic furniture by Sadan 1976. An archaeological approach is pro- 
vided by Grodde 1989, focussing on wooden finds from Central and Northern Europe. 
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facts in Byzantine art as generic.” A broader cultural approach will have to broach established 
art historical categories such as perspective, scale, style, and function. Important as they might 
be for the arrangement of historical material to be investigated, such categorisations may hinder 
the recognition of broader coherences. For the following discussion of city imagery, it is irrelevant 
whether Constantinople or the conquered cities represented in triumphant scenes were rendered 
in bird’s-eye perspective or not. Other aspects, such as the specific setting of the city ideogram, 
authorship, audience and the identification of specific urban spaces by characteristic elements, 
famous buildings or accompanying inscriptions, seem more significant. 


The pentapyrgion 


Two studies by Gilbert Dagron dedicated to the pentapyrgion” and to various seating accommo- 
dations reserved for the emperor in different settings have shed much light on the specific con- 
texts, uses, and meanings of the pieces of furniture discussed below. These latter, together with 
the 18" century Latin commentary by the editor of the Book of Ceremonies, Johann Jacob Reiske”, 
recent studies on the material splendour of receptions for foreign embassies in specific buildings? 
and resulting symbolic notions of the Great Palace?, as well as preliminary considerations on city 
imagery, will serve as points of departure for my enquiry. 

Ifthe most enigmatic piece of ceremonial furniture in the Great Palace was the so-called Throne 
of Solomon in the Magnaura, on which the seated emperor could (or could not) rocket upwards??, 
the pentapyrgion, with the golden trees and organs is second in rank. For all these objects, which 
were intended to display abundance in exquisite taste, costly materials and technological knowl- 
edge, we must rely on references in the 10* century Book of Ceremonies, a collection of official pro- 
tocols for court ceremonial assembled under Constantine VII, and on some almost contemporary 
historiographical accounts — no pictorial representations, if they ever existed, have survived. In his 
recent discussion Gilbert Dagron touched upon several aspects of the pentapyrgion, which played 
an important role during ceremonies held in the two major reception and throne halls: the Mag- 
naura and the Chrysotriklinos.* This object was made of wood and precious metals and consisted 
of five elements referred to as towers (nupyía). It was the creation of a goldsmith in the imperial 
workshop sometime during the second quarter of the 9% century.” 

The pentapyrgion was commissioned by the emperor Theophilos (829-843), otherwise famous 
for being a severe iconoclast.?? He is also said to have commissioned the accompanying eccentric 
devices: the organs and golden trees with chirping birds, which required a good understanding 
of mechanics by the craftsmen involved. Whilst the trees were melted down under Theophilos' 
successors, the organs and the pentapyrgion remained intact and were still in use in the middle of 


24 Parani 2003, 1-10, 197. The relation between Late Antique furniture finds with turned legs from the so-called 
Knabengrab located beneath the Cathedral of Cologne and representations of beds with similarly turned legs in West- 
ern Romanesque manuscripts has recently been illustrated by Schock-Werner 2010, 713-722. Similarly, Grodde 1989, 
15-22, emphasizes the high level of congruencies between Early medieval artefacts and simultaneous representations 
of furniture in Western Europe. 

25 Dagron 2005, 109-117. 

26 Dagron 2003, 179-203. 

27 De Cer., ed., Lat. trans. and comm. Reiske, II, 683-685. 

28 Bauer 2006, 135-169; Featherstone 2007, 75-112; Angelidi 2013, 465-485 

29 Carile 2012. 

30 On the Throne of Solomon see Dagron 2003, 179-203, here 185-189; Brett 1954, 477-487; Berger 2006, 63-77. 

31 Dagron 2005, 109-110. 

32 Dagron 2005, 111. 

33 On Theophilos see Signes-Codofier (forthcoming). 
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the 10% century when the Book of Ceremonies was compiled.” As recently highlighted by Feath- 
erstone, the protocols for Easter were considered most suitable for lavish receptions of foreign 
embassies (Soyai).* Thus the first furniture ensemble involving the pentapyrgion leads us into the 
Chrysotriklinos as decorated for Easter. One could speak of a proper exhibition of selected pieces 
of furniture associated with glorious emperors of the past. According to chapter II.15 of the Book of 
Ceremonies, the 


Chrysotriklinos was fitted out as is customary for Easter, that is, with the pentapyrgion and the imperial thrones, 
the couches, the gold table, and the other items with which it is decorated at Easter.?® 


The late 10% century Taktikon of the Escorial Library provides additional details on the arrange- 
ment. Strikingly, however, the pentapyrgion is here called pentakoubouklon (mevtaxovBouKAov), 
which has lead scholars to confusion.” 


It must be known that on Easter Sunday a banquet is held in the Chrysotriklinos and the golden table is taken 
out as well as the side tables and the four thrones: the three golden ones, of which two, those of Theophilos and 
of Constantine respectively, are set up above (ävw®ev), in the Pentakoubouklon; they also bring the throne from 
the Hippodrome and set it up next to the other two in the Pentakoubouklon. Between them is a small golden 
table ornamented with precious stones and pearls, where the emperor is seated. Down below, in the triklinios, 
the golden table is set up and beyond it, toward the inner part of the Chrysotriklinos, stands the Bed of Sorrow; 
and beyond it the throne of Maurikios and the basin where the cups are washed with the glass-stand. Towards 
the outer part of the Chrysotriklinos stands the Bed of Joy and beyond it the new, small throne, which stands 
normally in the bema of the Chrysotriklinos. And beyond the throne is the triminsion.*® 


The thrones in question were apparently associated with the Emperors Theophilos, Constan- 
tine the Great, and Maurikios. Furthermore, imperial beds, a golden table, and four side-tables 
(napatpäneta) are listed. Oikonomides thought that the latter were identical with the four “dis- 
play-tables” (of Constantine, Solomon, David and Qorah) that played a role in a banquet ceremony 
in the dining-hall known as Nineteen Couches in the Arabic account of Harun ibnYahya preserved 
by ibn Rosteh.?? Obviously, the throne of Maurikios (10 o£vtov tot Maupixiov) was either set above 
(ävw8ev), in the sense of “beyond” the so-called “Bed of Sorrow” (kpaBBattov tic Aurıng). It is 
rather impossible that the kpaBBattov, which probably bore some sort of silken furnishings, served 
itself as a pedestal for the throne, the basin (mnotnpomAvTns), and the dish stand (xavoOrkn). One 
might assume that the group stood behind or next to the xpappátiov, as was probably also the case 
of the newly made throne of a small size (0&vZov, TÒ katvoUpytov, TO pıkpóv) taken from the gallery 
of the Chrysotriklinos. The new little throne was likewise set beyond the Bed of Joy (xpaBBatiov 
tfj xapäc). It was rather put behind it, probably in an elevated position, for better view. As was 


34 Angelidi 2013, 482 with older bibliography. 

35 Featherstone 2007, 75-112. On chapter II, 15 of De ceremoniis, see also Kresten 2000, and with regard to the material 
furnishings of receptions held in the Great Palace see most recently Angelidi 2013, 465—485. 

36 Trans. Featherstone 2007, 93; De Cer., II, 15, ed. Reiske, 580, lines 6-9. 

37 See the remarks in Dagron 2005, 111-112. 

38 Le Taktikon de l'Escurial, ed. Oikonomides, 275 (with facing French trans.): Iot&ov 6tt Tf neydAn Kupıakfi yivetat 
giç TOV XpucorpikAtvov KANTÖPLOV Kai EEEpyxetan rj Xpuoñ Tpáneča kai TA napatpáneča Kai và 8^ oévčn, TA Tpla TH 
xpuoû, ¿č àv và ev B’Iotavraı, TÓ Te TOD BeopiAov kai Tob Kwvotavtivov, énávu, eic TÒ MEVTAKOUBOUKAOV, PEPOVOL 
88 Kal TÒ Tob 'Irrto8pópov oévGov xai totatat Kai AUTO KATA TMV P’ eic TO TTEVTAKOUBOUKAOV - HEOOV BE avtüv loTaTaL 
Baoııköv tparétiov xpuooûv 61d AiBuv kai popyoprrapiuv, órtep Exeı ó BaciAeUc. KáTw 62 eig TOV TpikAivov viera: Å 
xpuof| tpéreta Kai EvOEv, npóc TO EOWTEPOV LEPOS TOD XpVooTpıkAlvov, TO KpaßßaTtıov Tis Abrıng Kai Endvw abTOD TO 
o&vZov 100 Mauptkíou xai ó MoTNPOMAUTNS HETA TA KavodriKng TIPOG SE TO EEWTEPOV HEPOG TOD TPLKAivov toTATAL TO 
KpaßßäTtıov TS xopág xol énávw AVTOD TO ÖLNVEKWG IOTÄHEVOV eic TO Bpa TOD XpuootpikAivou o£vov, TO Katvoupytov, 
TO ptkpov, Kal Emdvw oeAAiov TO Tpiptvotov. I thank Federico Montinaro for discussing the passage with me. 

39 Ibid., 275 fn. 43, see also Schreiner 2006, 119-121, espec. 121. 
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also suggested by Oikonomides, the Bed of Joy could be identified with the ceremonial bed in the 
nuptial chamber.“ 

This connection is stressed by Dagron, who understands that the pentapyrgion was erected 
in the nuptial chamber of the Magnaura and used together with other elements such as the Bed 
of Joy and nuptial crowns (otepävia) in the context of imperial marriage (otepavwpa) ceremo- 
nies.“ According to Dagron, the reference to the Bed of Joy in the pentapyrgion (èv TW mevtanupyiw 
Ev à totatat 6 BaoıAıkög xpóarroc) in the context of nuptial rites“? should be understood as a 
means of highlighting the spatial vicinity of the two pieces of furniture, both supposedly arranged 
in the north-eastern apse of the Magnaura.”? More generally, Dagron interpreted the arrangement 
recorded in the Escorial Taktikon in the context of Easter symbolism commemorating the death and 
resurrection of Christ, with the throne of the murdered emperor Maurikios serving as an imperial 
example of martyrdom.*^^ As Oikonomides pointed out, however, this is the only reference to a 
throne in connection with Maurikios, whilst the throne of Arkadios, mentioned elsewhere in the 
Book of Ceremonies together with the throne of Constantine the Great ^^, is missing here.^ 

It is difficult to say whether there was any confusion regarding the attribution of the thrones, 
but the so-called *Bed of Sorrow" could indeed be associated with Maurikios. According to The- 
ophylaktos Simocattes, the Chagan of the Avars had boldly demanded a golden bed as a gift in 583, 
which was hereupon executed most elaborately on behalf of Maurikios. In the end, the bed was 
rejected and sent back to Constantinople. Instead the Avars asked for an additional sum of 20.000 
gold coins.“ Could the “Bed of Sorrow" have been the returned golden bed from the time of Mau- 
rikios? Be that as it may, the entire passage, a collection of ambiguous statements concerning the 
position of individual items and their spatial relation to each other, remains dissatisfying. It cannot 
be excluded that the pentapyrgion was not the main pivot of the group, but that the other five-par- 
tite structure within the Chrysotriklinos was the pentakoubouklon. 

Dagron believes that only the inner tower (pyrgion, mesopyrgion), was reproduced in the 
10% century for permanent installation in the Chrysotriklinos. The copy was necessary because the 
pentapyrgion was frequently used in both buildings - the Magnaura and the Chrysotriklinos. Once 
the main element was re-made and placed in the Chrysotriklinos, only the four remaining, prob- 
ably smaller elements, had to be carried from one reception hall to the other.“ Apparently, it was 
also possible to leave the four smaller elements aside and operate only with the main tower, which 
was the case during the second reception for the Arab guests from Tarsus in early summer 946, 


40 The triminsion was set either on the little throne or on another seat: see again Oikonomides' commentary, Le 
Taktikon de l'Escurial, ed. Oikonomides, 274; Dagron 2005, 115. 

41 Dagron 2005, 112-113. 

42 De Cer., I, 39, ed. Reiske, 196—202, 200. 

43 Dagron 2005, 113 "[...] dans le pentapyrgion, là oü se trouve le lit imperial.” 

44 Dagron 2005, 114-115. 

45 De Cer., II, 15, ed. Reiske, 587, line 15-588, line 11, with the English trans. by Featherstone 2007, 98. 

46 Le Taktikon de l'Escurial, ed. Oikonomidés, 274, fn. 32. 

47 Theoph. Sim., Historiae, I, 3. 39-40, ed. de Boor/Wirth, 46, lines 3-11: ÉnwyAet 5€ tòv Kaioapa Kal kAtvrv ypvofiv 
TEyvoupyricavta WS AVTOV rrapartenıpou- éni TOOOÜTOV yap TOÜTOV HETEWPILEV Å TG TAPOUONG TÜXNS AKPWPEIG. 
BaouAedc è tò 60pov é£epyaoópevog Baouuküg petenépneto. 6 8 oopapevópevog TOAAM pov kaTEBpEVOVETO 
ola nponmAaxiópievog TH dvakiw TOD Swpr|patos, &menéunero SE Mapa TOV adTOKPATOPA WG EUTEÄEG TI Kal dkopapov 
TA xpuofjv dAaSoviKkwtepov KAlvnv. vai pův nélou Kai npòç Taig dySor|Kovta TOD xprood xuuáot Kai ETEPAG EIKOOLV 
av’ tos £kactov Mapa Pwpaiwv Artoloeodaı- For a German translation see Theoph. Sim, Geschichte, trans. Schreiner, 
47. I thank Peter Schreiner for this reference. Doubts on the credibility of the passage are expressed by Cutler 2008, 
79-101, here fn. 41. 

48 Dagron 2005, 113. 
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when the major Easter decorations had been dismantled.“ There are two main passages in chapter 
II.15 of the Book of Ceremonies, which provide information on the pentapyrgion: 


Note in the four inner compartments of the middle turret of the Pentapyrgion, as well as in the forward inner 
compartment of the forward turret and in the forward inner compartments of the turrets on the right and on the 
left, were hung various artefacts (ergomoukia) from the church of the Holy Great-Martyr Demetrios and from 
amongst those kept in the Treasury. On the wooden £x6£roat extending from the Pentapyrgion to the walls were 
attached the bridal girdles, which are adorned with gems and pearls and which are kept in the Treasury.^? 


And in the context of the already mentioned second reception of the Tarsiotes in June 946, when 
the decorations had been cleared away already, we learn furthermore that: 


[...] three crowns were suspended in the inner compartments in the turret which always stands in the Chrysotri- 
klinos: in the compartment towards the east, the green crown from the Church of the Holy Apostles, to the right 
the blue crown from the Church of the Most-Holy Mother of God of the Pharos, and to the left, the crown from the 
Church of the Great Martyr Demetrios. Each of the crowns had its cross, and the three doves of the three crowns 
were suspended in the compartment of the same turret toward the west. On either side of the same turret were set 
up two thrones, on the right toward the east that of Arcadius, in which sat Romanus, the God-crowned emperor 
born in the purple; and on the left, the throne of the holy Constantine.** 


Many questions remain open. For example, how were the five turrets joined together? How were the 
display devices inside the structure, the so-called mesokardia for hanging crowns, doves and other 
ergomoukia, rendered? And how should one picture the walls (toixots) to which wooden éxSétat 
were attached for displaying bridal belts? The texts, however, reveal neglected important infor- 
mation. Obviously the main or central turret had four compartments on one level, large enough to 
display three crowns distributed on the eastern, northern and southern compartments, and three 
doves stuffed into the western compartment. In Dagron's words one has to imagine un meuble 
carré. One could thus imagine a structure with a domical external closure, containing inside four 
compartments (e.g. cross-shaped vaults). But the quadripartite section of this upper part of the 
pentapyrgion was probably organised as an open structure, which granted the audience an all-en- 
compassing gaze over the items. 

A further important point which requires clarification is the common assumption that the 
pentapyrgion was connected to the masonry walls of the Chrysotriklinos by *wooden supports", 
as the words £uA(votg £x6£ratg in one of the above passages are commonly translated, in order 


49 See further below. On the dates offered for visits in the Great Palace by particular embassies see most recently 
Angelidi 2013, 470— 471 with bibliography. 

50 De Cer., II, 15, ed. Reiske, 582, lines 2-11: iotéov, Stt év toic véooopot peookapõioiç TOD peoonvpyiou Tob 
nevrarpyíou, xai eic TO ëunpooðev HEOOKAPSLOV TOD £uripoo0ev nupyiov, Kai cig TOD Sektob Kai APLOTEPOD mupyiou 
TO Eurpoodev peookápóia ExpepcoOnoav Sidpopa Epyonovkıa a0 Tod vaod TOD Aylov peyoAopáprupoc Anyıntpiov 
xai £k TV évartoKempévwv Eig TOV pÜAaka. Ev 8& toic EvAivoig ÉKBÉTAIG volg Ad TO nevtanúpyiov £v TOIG TOIXOLG 
ExSeSepevoic ovvedeOroav TA VUHPIKA Cwvapta TA EX Aibwv Kai papydpwv AUPIEONEVA kai TA EvartoKeipeva Ev TW 
ọpúdaxı. Trans. Featherstone 2007, 94-95, where I am leaving éxSétatc untranslated. See below. 

51 De Cer., II, 15, ed. Reiske, 586, line 18-587, line 7: v tw äötakeintw Kal kað’ Exdotnv iotapéevw Ev TH ypvootptKAivy 
nupyiw éxpepdoOnoay, Ev toic Tob AUTOD nupytou pEeooKapsiotc, TÀ Tpia OTEHHATA- ripóc AVATOAT HEV TO TOV Aylwv 
ANOOTOAWV npáctov OTENNA, EE SE TO TA UrEpayias OeoTókov Tob Ďápov BEVETOV OTEHNA, ApLOTEPÄ SE TO TOD 
àyiou neyaAondptupog Anpntpiov Béverov oTéppa PETA Kai TOV OTAUPWV AUTWV. ai SE TWV TPLWV OTEHNÄTWV TPEIG 
nEPLOTEPAL ExpepaoOnoav Ev TH npóg úo pEcoKapSiw TOD avtod mupyiov. £vOev È Kaketoe TOD adTOD nvpyiov 
Zotnoav Opdvot úo- Seka èv npôs AvatoArıv 6 Tod ‘ApKadiou, £v @ ÉkaBéoËn 'Pwpavòç 6 TIoppupoy&vvntog xai 
Bedotentog PactAEeds: ebwvuna 68 6 Tod àyiou Kwvotavtivov Opövoc. Trans. Featherstone 2007, 98. 

52 Dagron 2005, 116. 
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to make sure that it would stand firmly.? Since the stage is believed to be in the apse area, it seemed 
natural to Dagron to assume that the lateral towers were thus fixed to the curved wall. Dagron 
himself, however, believes that the pentypyrgion was set on a dais?^ and, although it is impossible 
to address scale and size issues of non-existing objects, the fact that the four compartments of the 
main tower were apparently not placed on top of one other but on one level and that the pentapy- 
rgion was combined with imperial thrones of considerable size, we should imagine it as a medi- 
um-sized object in expanse when assembled in all its five parts, but not exceedingly tall. 

More recently, Bauer has interpreted the “walls” as integral part of the pentapyrgion itself.” In 
his reconstruction, the wooden éx6tétat could hardly play a stabilising role. It should be noticed, 
in support of this interpretation, that the €x6tétat were also involved when only the middle turret 
was on display. Thus, the wooden éx6état were not beams or struts connecting the pentapyrgion 
to the curved conch of the Chrysotriklinos, but rather pegs fixed into sections of the pentapyrgion 
itself, considered as walls either because of their disposition and/or because of their characteristic 
decoration imitating brickwork. Reiske seems to have understood the passage in this way, as is 
evident from his translation of the word EvAivoic Erd£raug (ligneis paxillis) and his commentary.” 
Now, if specific parts of the pentapyrgion were regarded as walls, we may speculate that the entire 
device had an overall architectural appearance implicit in its name. Nothing is said about the way 
the belts were hung, but they were probably placed horizontally to afford a better view. Indeed, 
belts and city walls, both forming a circuit, had several analogies that could be exploited rhetori- 
cally as well as visually. 

To sum up, one could imagine the pentapyrgion as a medium-sized, highly symbolic represen- 
tation of the City of the Byzantine Emperor - Constantinople. A brief discussion of the representa- 
tion of cities in different media of Middle Byzantine art, as well as considerations of constructed 
and reconstructed defensive structures ranging from single, polygonal towers to fortresses, will 
provide additional parallels. 


City Representations in Middle Byzantine Art 


Only Late Antique city representations such as the numerous vignettes on floor mosaics in Pal- 
estine, Jordan and North Africa have attracted considerable scholarly attraction, mainly with an 
iconographic focus”. One may think further of Helen Saradi's observations on concepts and per- 
ceptions of cities, mainly in Early Byzantine literature,” and Maria Cristina Carile's more recent 
interpretation of the Great Palace of Constantinople as an imagined embodiment of the Heavenly 


53 Dagron 2005, 115: “Aux panneaux de bois reliant le pentapyrgion aux murs (év 6€ toic £uAvotg &x6£roug vol And 
10 Hevtanbpyiv Ev toic TÜXoLG), on attacha les ceintures nuptiales, celles qui sont ornées de pierres et de perles et 
celles qui sont conservées dans le Phylax." Featherstone 2007, 98-99: *On the wooden supports extending from the 
Pentapyrgion to the walls were attached the bridal girdles, which are adorned with gems and pearls and which are 
kept in the Treasury." Moffatt/Tall 2012, 582: “On the wooden struts fastened from the pentapyrgion to the walls were 
tied together the bridal belts decorated with precious stones and pearls, also stored in the Phylax." 

54 Dagron 2005, 117. 

55 Bauer 2006, 159: “An den Hólzern, die von den Wanden des Pentapyrgion abstanden, hingen mit Edelsteinen und 
Perlen verzierte Brautbinden aus der Schatzkammer." See also De Cer. ed. Reiske, 582, offering the following Latin 
translation: E ligneis paxillis et parietibus pentaypyrgii eminentibus dependebant alligata sponsalia zonaria, gemmis 
et margaritis distincta, e phylace depromta. 

56 As in fn. 55. See also Reiske's commentary to De Cer., ed. Reiske, 683-685, here 684: Reiske first imagined the 
pentapyrgion: instar castelli cum turribus, moenibus, portis structam. 

57 On mainly late antique city representations see Deckers 1988, 303-382, and the more updated bibliographies in 
Architecture as Icon 2010. 

58 Saradi 2006; Saradi 2010, 73-111. 
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Jerusalem.” But all in all, the notion of city representations in the course of the Middle and Late 
Byzantine period has not been addressed sufficiently and still await further in-depth studies and 
comprehensive syntheses. 

The first visual example is the 8" century Nativity ivory plaque at Dumbarton Oaks, 
attributed to Egypt or Palestine by Kurt Weitzmann (Fig. 1).°° The Nativity scene with ox and ass 
surrounding baby Jesus in the manger - traditionally rendered in a cave (onrjAatov)* - has been 
transferred here from the conventional rocky outdoor setting into a rather urban environment as 
indicated by the cityscape in the background and the well-equipped interior displaying several 
pieces of furniture. The tall objects within the interior space - on the left a domical ciborium 
with a hanging lamp and grills, and on the right a closet decorated with crenellations on top and 
outfitted with panelled doors — resemble the tower-like structures in the background, represent- 
ing the monuments of a city. As summarised most recently by Gudrun Bühl, the Nativity plaque 
is believed to be one of several ivory plaques of the so-called Grado Chair. Scholarship on these 
fourteen ivories displaying stylistic and iconographic diversity has been focussed on questions of 
style, origin, date and function of the plaques believed to have been once part of the decoration 
of a larger object.? However, one of the most striking common features of the plaques is the con- 
sistent use of high-roofed buildings in the background of the plaques, forming crucial markers 
of cityscapes. 

The next example is the so-called Casket of Troyes, a Middle Byzantine ivory casket bearing 
hunting scenes and exotic birds on the lateral sides. Most significantly, on the lid, a city rep- 
resentation is shown flanked by two emperors on horseback (Fig. 2). Various hypotheses have 
been brought forward regarding the date of the casket. Most recently, Alicia Walker favoured a 
10" century date and interpreted the city as Constantinople, partly following Maguire.“ For our 


59 Carile 2012. 

60 On the Dumbarton Oaks Nativity scene see Weitzmann 1974, 31-55, espec. 39. 

61 Ristow 1971, 637-662. 

62 Byzantium and Islam 2012, 45-50, espec. 48. 

63 For images see Byzantium and Islam 2012, 46-47. 

64 On the Troyes casket see now Walker 2012, 45-79, espec. 52-53, providing an overview of the debate on the date, 
origin and function of the ivory casket as well as an intriguing interpretation of the object as juxtaposing purposefully 
exotic themes appropriated from different cultural contexts and rather conventional Middle Byzantine imperial imag- 
ery. See also Glory of Byzantium 1997, 204-206. 
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Fig. 1 Nativity 
Plaque. Ivory, 
Palestine or 
Egypt, 8" Century 
(Washington, D.C., 
Dumbarton Oaks 
Museum). 


Fig. 2 City flanked 
by two emperors on 
horseback. Ivory, 
detail, Byzantine, 
10" Century (Troyes, 
Cathedral Treasury). 
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purpose, however, the most important panel is the lid. The figure on the right has been inter- 
preted as the senior emperor, and the other, slightly less accentuated other rider, as the younger 
co-emperor. The city is presented as a crenellated multi-domed structure with a prominent two- 
winged gate. The inhabitants peer out of the windows. A female city personification wearing 
a mural crown stands in the half opened gate and offers a crown to the senior emperor, thus 
actively communicating with the counterpart. The city architecture bears no inscription, and it is 
hard to judge whether the scene is a reditus ceremony in Constantinople, or the depiction of the 
capitulation of a successfully re-conquered city, of which several instances are recorded between 
the 9* and 12* centuries. 

But female city personifications occur in other works of art dated to the 10" century as well. 
In the 10" century Joshua Rotulus (Vat. Pal. gr. 431) recently discussed by Stephen Wander, 
Jericho, Ai and Gibeon are represented as city abbreviations with tychai. Each city is accompa- 
nied by a rather static, seated female personification wearing the characteristic mural crown on 
the head.” Gibeon for instance is rendered as a tetragon with a square entrance and crenellated 
towers at the corners. From a bird's-eye perspective, the observer sees the top of tall buildings 
with gabled roofs and barrel-vaults within. The city personification is identifiable by the mural 
crown on her head, but also by the accompanying inscription mdoAtc TaBawv, which serves as a 
visuallink between the crowned tyche in the foreground and the abbreviated city structure in the 
upper background. 


City Models 


The illustrations discussed so far are of the small size imposed by the respective media, but city 
representations were not limited to small-sized objects during the Middle Byzantine period. They 
were also employed in monumental scale and context. 





65 On reditus ceremonies see Hunger 1990, 17-35, 179-184. 
66 See Wander 2012, pls. 4, 6, 12. 

67 On city personifications see Bühl 1995. 

68 Wander 2012, 66-67 with pl. 12. 
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Basil I (867-886), the founder of the Macedonian dynasty, employed representations of cities 
in his visual propaganda in the Great Palace. In Book V (Vita Basilii) of the continuation of Theoph- 
anes’ Chronicle, attributed to Constantine VII Porphyrogennetos (913-959) himself, an apse mosaic 
in the newly built palace called Kainourgion is mentioned. Basil was represented enthroned in 
the centre of the apse flanked by his commanders offering him models of re-conquered cities.9? 
Cyril Mango believes that this is a reminiscence of Justinian’s mosaics at the Chalke.” Indeed, the 
6" century decoration of the monumental entrance to the Great Palace might well have included 
city representations. According to Procopius the subject of the mosaics was the conquest of cities 
in North Africa and Italy. Justinian and Theodora were represented in the dome with general Belis- 
arius, who approached the emperor with booty and captives. The description leaves much to the 
imagination, but the scenes certainly involved kings and kingdoms (ßaoukeig te Kai Bacueiac)."* 
How the latter were represented remains an open question, but it is conceivable that there were 
female personifications, or alternatively, architectural city models. 

As illustrated by a 10* century military treatise, the emperors of the Amorian and Macedo- 
nian dynasties reinstated the celebration of military successes by triumphant adventus ceremonies 
in the Byzantine capital. Theophilos celebrated his conquests by lavish ceremonies ending at the 
Chalke with royal and civic representatives involved. He received there a golden crown “made of 
precious stones and valuable pearls, which the emperor took and wore on his right arm."? Some 
decades later Basil I celebrated his victories against Tephrike and Germanikeia with similar pomp 
and including the parade of booty and prisoners.” 

Again, crowns of all sorts are mentioned at various moments of the procession. The city 
population welcomed the returning emperor offering crowns made of flowers and roses to him. 
The headgear of Basil is described as “a low turban with a circlet, of white embroidered with 
gold, having on the forehead a likeness of a gold-embroidered crown" (¿ni 62 tfjg KEATS ATO 
EMOPEDEV PAKLOALv ÖLKNV MpOTOAWPATOG, AEUKÔV XPUOOÜPAVTOV, EXWV Eri TOD HETWTIOU ÖNOLWHA 
OTEpavov xpuooüpävrou). Finally, Basil received a golden crown at the Golden Gate “accord- 
ing to old custom as well as crowns of laurel symbolising his victory” (oT&pavov xpuoodv Kata 
TOV TAAQLOV TÓNOV Kai ETEPOUG ám 8o«qQvàv We TAG vikng ooppoAo), whilst the emperor in return 
gave gold coins “to the value and above of the golden crown”. Apparently, precious crowns of a 
certain monetary value - to be handed over to the emperor by the city prefect or other representa- 
tives — played a large role in these ceremonies. These crowns seem to have been made specifically 
for such triumphant processions, which usually started near the city walls — thus with the city 
gates, towers and defensive walls within sight. From Psellos we learn that Romanos III Argyros 
(1028-1034) was never able to wear the triumphant crown he had commissioned for himself before 
setting out for his campaign in Syria which ended with a Byzantine defeat.” Psellos's remark 
can be understood as evidence for the involvement of the emperor in co-designing such parades 
beforehand. Unfortunately we do not learn anything about the fate of crowns exchanged in the 
course of triumphant processions, but it cannot be excluded that they were given away as votive 


69 Theoph. Cont. Vita Basilii, 89, ed. Ševčenko, 288-290. The cities may have been Germanikeia, Tephrike, Bari, and 
others of which we know that they were indeed conquered by Basil I; Mango 2000%, 197. 

70 Mango 1959, 30-34; Mango 1975, 197, Mango 2000%, 197, 109. 

71 Proc., De aed., 1, 10, ed. Haury, 40-41. 

72 English trans. after Military Treatises, Text C, ed. Haldon, 149. Dawson suggested that crowns such as the 11* cen- 
tury so-called Monomachos crown were precisely such arm-bracelets, cf. Dawson 2009, 183-193. 

73 Military Treatises, Text C, ed. Haldon, 140-147. 

74 Military Treatises, Text C, ed. Haldon, 142-143. 

75 Mich. Psell., Chron., I, 7, ed. Renauld, 36, 18—22. 
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Fig. 3 So-called 
Gunthertuch, silken 
hanging depicting 
an emperor on 
horseback flanked 
by two female city 
personifications 
who are offering 
crowns to the sover- 
eign. Byzantine, 10" 
Century (Bamberg, 
Cathedral Treasury). 
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offerings to selected churches or entered the Imperial Treasury." This may have implications for 
my interpretation of the pentapyrgion as a city model. Amongst the display items were crowns of 
specific colours. The original purpose of the crowns assembled within the pentapyrgion is also 
not known, but their colours - green and blue - coincide with the two major circus factions of 
Constantinople." 

The most persuasive visual evidence for this connection might be seen in the so-called 
Gunthertuch in the Church Treasury of Bamberg, a silken hanging dating from the 10" century 
(Fig. 3)."? The heavily restored piece shows a triumphant emperor riding on a white, richly dec- 
orated horse flanked by two approaching women holding crowns in their hands. One is dressed 
in a green garment holding a toupha, the other, clad in a blue garment, is offering a diadem. As 
Günter Prinzing has convincingly suggested, the two figures with mural crowns on their heads can 
be understood as female city personifications (tychai) embodying by virtue of the colours of their 
dresses the two major circus factions of Constantinople, the Greens and the Blues. According to 
Prinzing the emperor is John Tzimiskes celebrating his triumph over the Bulgarians in Constanti- 
nople in 971, in which, as we are informed, explicitly foreign insignia figured, including the presen- 
tation of a Bulgarian diadem as well as a toupha.’? The two tychai can be thus seen as allegories of 
Constantinople (and its population) welcoming the triumphant emperor.?? 


76 A Mysian diadem, part of the Bulgarian booty of John I Tzimiskes' triumph in 971, was in fact donated to Hagia 
Sophia in the course of the triumph of the very emperor, see Prinzing 1993, 218—231, here 225-226, whilst a second 
Mysian crown, designated as toupha, entered the Imperial Palace, see Prinzing 2007, 123-132, espec. 125. 

77 As observed by Thümmel 1992, 119-126, here 122; and Featherstone 2007, 94, fn. 141. On imperial crowns, their 
various colours and symbolism in the context of ceremonies see Dagron 2007, 157-174. 

78 On the Gunthertuch see Prinzing 1993, 218—231; Prinzing 2007, 123-132, see also Restle 2007, 547-568. 

79 Even the colours of the tychai's underdresses — red and white, respectively — might be associated with the two 
minor circus factions, the Whites and the Reds, as suggested by Prinzing 2007, 123-132, espec. 129. 

80 Ibid., 131. 
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Miniature Forts as Potential Architectural Prototypes 


The pentapyrgion’s architectural appearance is above all implied by its name, which reminds one of 
the small-scale forts with corner towers, known as tetrapyrgia. These structures, “miniature forts” in 
Slobodan Curéi¢'s words, were especially built at the borders of the Late Roman and Early Byzantine 
Empire, on the Danubian Limes as well as the Euphrates frontier. ®' Castra Martis in modern Bulgaria 
was such a structure, a foundation from the 4" century restored by Justinian according to Procopius. 
Procopius mentions also Taurisium, a village identified as Justinian’s birthplace and enhanced by the 
emperor through square defensive walls with corner towers.® The even better known Syrian city of 
Resafa (Sergioupolis), with its square plan and massive corner towers, is referred to as Tetrapyrgium 
in the account of the so-called Piacenza Pilgrim in the second half of the 6" century.® 

A most striking parallel for the pentapyrgion in this context comes from the remains of Donje 
Butorke, of the Diocletianic period. Here the centre of a tetrapyrgion is occupied by a massive 
square tower, which has been interpreted as a watchtower protruding above the defensive walls 
and corner towers in its original state.5* However, the arrangement of the pentapyrgion as described 
in De Ceremoniis only allows the view of three of the four smaller towers - the frontal one as well as 
the two lateral pyrgia — enclosing the main, larger tower (mesopyrgion). 


The pentapyrgion and Theophilos 


Summing up, I suggest picturing the pentapyrgion as a representation of Constantinople in nuce.9? 
One might imagine the structure as a segmented idealised city-model conveying the image of impe- 
rial authority based in Constantinople: firstly by its design (a defensive city structure), secondly 
by its position (next to imperial thrones), and thirdly by its content (crowns and other insignia of 
imperial power). The defensive aspect fits especially well with Theophilos's attention to the security 
of the imperial city. Whilst this ruler may have had some bad press after the second Iconoclasm, 
which he had sponsored, and was indeed accused of entertaining close ties to the court culture of 
the Abbasids in Bagdad?$, nevertheless he appears to have been renowned in his own time as an 
emperor who took much care for the restoration of monuments of Constantinople.? The Continuator 
of Theophanes mentions explicitly Theophilos’ care in maintaining the city walls. These claims are 
supported by numerous inscriptions, which are still in place.? The completion of three pentagonal 
towers in the northern section of the land wall section known as Pteron?? is particularly important in 


81 Curëié 2010, 180; 48-49, with figs. 39-40. 

82 Curèié 2010, 180. I thank Slobodan Ćurčić for this reference. 

83 Ćurčić 2010, 48-49. Ps.-Anton. Plac., Itinerarium, ed. Geyer, 191: In ipsa passi sunt sanctus Sergius et sanctus Bac- 
chus, et ad duodecim milia intus in heremo inter Saracenos requiescit sanctus Sergius in ciuitate Tetrapyrgio. 

84 Curëié 2010, 48. 

85 Cf. Carile, 179-180, espec. 180 with fn. 4 pointing to the conflation of the heavenly kingdom, the Great Palace, and 
the city of Constantinople. 

86 Brubaker/Haldon 2011, 392-426. 

87 Brubaker/Haldon 2011, 392-411; Walker 2012, 37-44. 

88 Theoph. Cont., Chron. III, 8, ed. Bekker, 94, line 20—95, line 2. 

89 Millingen 1899, 182-185. On the inscriptions attributed to Theophilos see also Mango 1951, 52-66, espec. 56—57; 
Foss/Winfield 1986, 70-71; For an image see Curcié 2010, 268, fig. 278. 

90 On possible meanings of the term mtépov as this section of the landwall was called see Meyer-Plath/Schneider 
1943, II, 103. 
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Fig. 4 Three 
pentagonal towers 
accomplished 
under Theophilos 
(829-843) at the 
northern section of 
the land wall. 
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this context”: Theophilos completed the construction of the three massive towers begun under his 
predecessors (Fig. 4). 

I would not go so far as to suggest that the pentapyrgion was an architectural model in any 
narrow sense.” But sketches and three-dimensional renditions made of stone, wood, clay, and 
other materials are conceivable in the context of restoration work, though the scarcity of surviving 
specimens in Byzantiumis striking.?^ Whetherthe Byzantines employed three-dimensional models 
during the construction phase of buildings is under debate”, but numerous surviving micro-ar- 
chitectural goldsmith works from the Byzantine realm seem to imply that these objects were, at 
least in some instances, related to real architecture, so to speak, to concrete mother-buildings. If 
these objects were not intended for any building project in the modern sense of technical, true-to- 
scale models”, one could still assume that they were executed in the context of a building project 
(e. g. dedication).?’ The attention paid to the restoration of towers as part of the overall defensive 


91 Thanks are due to Slobodan Curéi¢ for this reference. See Meyer-Plath/Schneider 1943, II, 102-104; Müller-Wiener 
1977, 303; Ĉurčić 2010, 268, Asutay-Effenberger 2007, 14, 172, 175. 

92 Brubaker/Haldon 2011, 413 stress that surviving “inscriptions praise Theophilos for renewing Constantinople: 
imperial civic largesse is more evident than any pietas towards the past.” 

93 On medieval architectural models in the Eastern Mediterranean, also in the context of donor portraits, see the 
various contributions in Varalis 2009. 

94 The few surviving stone models are of Armenian, Georgian or Russian origin, see Architecture as Icon 2010, nos. 
3-7, 162-171. 

95 The involvement of architectural sketches and models during the process of building making is discussed most 
recently by Hadjitryphonos 2010, 113-154. 

96 On architectural models from the mid 14" century onwards see Lepik 1994, see also Architekturmodelle der Re- 
naissance 1996. 

97 Cf. Angar 2008, 433-453. On the three-dimensional model of Hagia Sophia by the architect Trdat, who, according 
to an Armenian source, was in charge with the restoration of the collapsed dome of H. S. after the earthquake of 989 
see Maranci 2003, 294-305. 
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structures in Constantinople is not only illustrated by numerous inscriptions along the land- and 
sea walls, but also by a 10 century epigram of John Geometres. As has been suggested by Henry 
Maguire this text points to the beauty and security provided by the recently rebuilt hexagonal 
tower on the land walls near the shore of Marmara in the aftermath of the severe earthquake of 
989.8 


Conclusions 


The frequent involvement of the pentapyrgion in ceremonies held in the Magnaura as well as in the 
Chrysotriklinos implies that this particular piece of furniture played a significant role in various 
contexts. If we believe in the shape of a stylised fortified structure — a model of Constantinople that 
could be outfitted with crowns and other imperial insignia — this object was conceived to convey 
multiple meanings. 

Dagron’s interpretation of the pentapyrgion as a symbol of renewal and fertility might have 
been evoked most effectively in the context of nuptial ceremonies held in the Magnaura. 

But when the pentapyrgion was arranged in the Chrysotriklinos, on display in the context of 
receptions for embassies from the Muslim world or guests from the Balkans, Russia, and the West, 
other meanings could be generated. With the emperor’s throne placed next to the pentapyrgion, the 
triad “emperor - city — crown" referred to the secular sphere of imperial rule, which was infused 
with its own sacred meaning. The notion of impregnability, wealth, and imperial protection con- 
veyed by the pentapyrgion in the described settings was both ideologically crucial to the self-per- 
ception of the Byzantines and their foreign guests' perception of them. Various Muslim embassies 
(from Tarsos, Cordoba, and Amida) as well as representatives from courts in eastern, south-eastern 
and western Europe were welcomed in the Great Palace - chapter II. 15 of the Book of Ceremonies 
demonstrates the attention paid to the design of ceremonies held on the occasion of such diplo- 
matic visits.?? 

Whilst the crowns, crosses and doves - coherent sets, which could be displayed as a whole or 
disassembled - all come from churches’, the bridal belts belong to the secular sphere. However, 
in the specific setting of the pentapyrgion as the domain of the Byzantine ruler, with his throne next 
to it, these items become in their totality insignia of ultimate power and abundance. One might 
speculate as to whether the Arab embassies appreciated the pearl and gem-studded belts displayed 
in the pentapyrgion as much as enamelled belts. Examples of the latter, worth ten thousand dinars, 
were sent by the Byzantines to the Abbasid Caliph al Mutadid-bi-Allah in the late 9* century and 
were indeed very much appreciated.'°' Whether visitors from afar, unfamiliar with the subtle- 
ties of Byzantine imperial costume, were able to decipher the belts as bridal girdles of Byzantine 
empresses without additional explanations is doubtful, but certainly the elaborate workmanship 
as well as the monetary value was obvious. Bearing in mind the cosmopolitan attire of the Middle 


98 Maguire 1993/94, 21-24. 

99 This would tally with Alicia Walker’s interpretation of the Middle Byzantine emperor promoted as cosmopolitan 
ruler, see Walker 2012. 

100 The green crown came from the Church of the Holy Apostles, whilst the blue crowns were brought from the 
Pharos Chapel, and the Church of the Great-Martyr Demetrios, respectively. The ergomoukia were usually kept in two 
different spots: the Church of the Great-Martyr Demetrios and the Treasury. The bridal girdles were also kept in the 
Treasury, cf. Featherstone 2007, 94-95. 

101 Book of Gifts and Rarities, § 62, trans. al-Qaddümi, 89. The great appreciation of Byzantine craftwork as well as 
the cross-cultural exchange of luxury items between Constantinople and especially the Muslim courts in Damascus, 
Bagdad, Cairo and Konya, have been the subject matter of many inspiring studies such as Grabar 1997, 115-129; Cut- 
ler 1999, 635-648; Cutler 2008, 79-101; Shalem 2005, 101-117; Walker 2012. See also the contributions in Koenen/ 
Miiller-Wiener 2008. See also Byzantium and Islam 2012. 
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Byzantine emperor recently discussed by Walker, one would expect a concomitant visual language 
when representatives of foreign countries were received in the Great Palace, the centre of imperial 
authority.!?? 

City representations with their long tradition in various cultures and contexts of the broader 
Mediterranean have exactly this potential. With such triumphant arrangements in the main recep- 
tion halls of the Great Palace, the Byzantine claim to supremacy could be visualised unmistakably 
through the synthesis of the elements involved: emperor - city — crown. Even in the peaceful atmo- 
sphere of diplomatic visits, marked by formulaic conversations, the exchange of gifts and refined 
entertainment, when potential enemies were welcomed as friends, the imperial hosts were wise 
enough to make clear statements of military and financial supremacy - without words yet easily 
intelligible. 


102 Walker 2012. 
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Holger A. Klein 
The Crown of His Kingdom: Imperial Ideology, Palace 
Ritual, and the Relics of Christ’s Passion* 


In his well-known eyewitness account of the palace revolt of John “the Fat” Komnenos, likely 
written shortly after the events in the summer of 1201, Nikolaos Mesarites, then skevophylax of 
the churches inside the imperial palace, vividly described the sacred contents of the Church of the 
Virgin of the Pharos, a small but precious building located, as Patriarch Photios records, “in the 
very midst of the palace" (év péoots avtois åvaktópoiç) and in close proximity to both the imperial 
apartments and the throne room, the Chrysotriklinos.! Like the Chrysotriklinos, the church of the 
Virgin had been rebuilt and lavishly refurbished under emperor Michael III (842-867) after the 
end of Iconoclasm, and it gradually assumed the role of the empire's most important repository of 
sacred relics, a locus sanctus at the very epicenter of imperial power and a new Jerusalem at the 
heart of the Byzantine Empire.? 

Unlike earlier authors, who described the imperial relic collection, Mesarites framed his 
account in a rather unusual way, comparing the palace church metaphorically to the Garden of 
Eden and the Ark of the Covenant, and its sacred contents to the Ten Commandments: 


Hear from my lips the divine account, and learn how these ten treasures are called. [...] First, there is the 
Crown of Thorns displayed for veneration, still fresh and green and unwithered, since it had a share in immor- 
tality through its contact with the head of Christ the Lord, refuting the still-unbelieving Jews, who do not bow 
down to worship the cross of Christ. In appearance, it is neither rough nor stingy or harmful in any way, but 
instead looks like it was made from beautiful flowers. If one were allowed to touch it, it would feel smooth 
and lovely. The branches from which it was wrought are unlike those that grow in the hedges of the vineyards, 
which catch the dips and hems of garments like street robbers catch their pray, or which sometimes scratch a 
foot with their thorny tips and draw blood when one passes by, no, nothing like this at all. Rather, they resem- 
ble the blossoms of the Frankincense tree, which grow as tiny shoots on the knots of their branches much like 
small leaves.? 


Mesarites continues his Decalogue with a description of one of the nails of Christ's Crucifixion 
that remained free of rust on account of the purity of the Lord's flesh and blood, his iron collar, 
or neck-cuff, the linen shrouds in which his body was wrapped, the cloth he used to wash his 
disciples' feet, the lance that opened his side during the crucifixion, the purple cloak the soldiers 
draped around him in mockery, the reed that served as his scepter, his leather sandals, and, 
finally, a fragment of his tombstone that is likened to the stone on which Jacob rested his head 
(Genesis 28,18) and the corner stone that the builders rejected and that was compared to Christ 
himself in the letters of St. Paul (Ephesians 2, 20). *Now, people," thus concludes Mesarites his 
account, *you have these Ten Commandments, but I will also show you the lawgiver himself, 
faithfully copied on a towel and engraved on fragile clay with such art that one sees it is not done 


* | would like to express my gratitude to Albrecht Berger who kindly read a draft of this essay and provided much 
appreciated comments and corrections. 

1 For Mesarites's account, see the edition by Heisenberg 1907. For a German translation, see Grabler 1958. For a de- 
scription of the splendors of the church of the Virgin of the Pharos, see the famous tenth homily of Patriarch Photios, 
likely delivered on the occasion of the church's rededication in 864: Mango 1958, 177-190. See also Jenkins/Mango 
1955—56, esp. 130 with note 38. For the specific passage cited here, see Mango 1958, 185. 

2 On the rebuilding of the Chrysotriklinos and the church of the Virgin of the Pharos under Michael III, see Jenkins/ 
Mango 1955-56, 139-140. On the Church of the Virgin of the Pharos and its function as a hoard of the empire's relics, 
see Klein 2006; Magdalino 2004. See also Bacci 2003. 

3 Heisenberg 1907, 29-30. Grabler 1958, here 287. Belting 1993, 526—527. 
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by human hand."^ Here, Mesarites refers, of course, to the Mandylion of Edessa and the miracu- 


lous imprint it had left on a clay tile, the Keramion (or Keramidion), when it was hidden or walled 
up for safekeeping, depending on which version of the legend one reads.’ These two image-rel- 
ics had been brought to Constantinople and deposited in the imperial palace under Emperor 
Romanos Lekapenos in 944 and Nikephoros Phokas in 968 respectively, and were celebrated in 
an annual feast on August 16.° 

Following the recitation of the Decalogue, the Mandylion and Keramion serve Mesarites to 
introduce the lawgiver (vouo86tnç) himself and to present the God of the Old and New Testament 
in the anthropomorphic, or, to use the Byzantine characterization, theandric likeness of his son. 
The recited Decalogue thus becomes a touchstone of the Passion of Christ and a tablet on which 
the incarnate Logos is spelled out in the material things that came into contact with his life-giving 
body. What is interesting about Mesarites's list is that his Decalogue omits perhaps the most well- 
known of all relics of Christ's Passion housed at the Pharos Church, namely the True Cross, in favor 
of a catalogue of objects that quite literally trace the body of Christ from head to toe, beginning 
with the Crown of Thorns rather than the True Cross, and ending with his sandals before a last, 
rather unusual object, namely a stone cut from Christ's tomb which is said to stand as a memento 
for the God-Man (Oeávðpwnov) Jesus and a powerful weapon that can crush a mental Goliath and 
kill death. 

It is neither my intention here to provide a detailed analysis of Mesarites's account nor an 
exhaustive explanation for the choices he made in listing the various relics as part of his Dec- 
alogue—although such an analysis is well overdue and would be a worthwhile exercise. What I 
would like to do instead is to take a closer look at the Crown of Thorns, the “First Commandment” 
as it were, and trace its history as both a relic of Christ and an object often associated with the idea 
of divine kingship in Byzantium and beyond." While it may be seen as a mere coincidence, there is, 
in fact, a close connection between those theandric images cited by Mesarites—precious embodi- 
ments of the lawgiver himself—and the Crown of Thorns that was pressed onto the head of Christ 
in mockery. If we believe the account of Robert of Clari, the knight from Picardy, who described 
the Church of the Virgin of the Pharos in his account of the Conquest of Constantinople in 1204, 
the Mandylion and Keramion were displayed in “two rich golden vessels that hung by two great 
silver chains in the middle of the [Pharos] Church."? This presentation of the two image-relics, sus- 
pended from silver chains in the midst of the chapel is a feature reminiscent of practices recorded 
for Jerusalem from at least the seventh century onward. An Armenian Guide to the holy places thus 
cites that *the holy Church of Sion [...] is a hundred ells in length and seventy in breadth, and has 
eighty columns joined by arches. It has no upper room, but a wooden screen, and on the screen 
hangs the Crown of Thorns, which they placed on the head of the Life-giver."? While other Holy 
Land pilgrims before and after the Persian and Arab conquests of Jerusalem are less specific and 
merely cite the presence of the Crown of Thorns in the basilica of Holy Sion, Bernard the Monk 
still confirms a similar set-up around 870, when he reports that *on Mount Sion, [there is a church] 
called St. Simeon's, where the Lord washed the feet of his disciples, and where the Lord's crown of 





4 Heisenberg 1907, 31; Grabler 1958, 289; Belting 1993, 529. 

5 On the history of the Mandylion, see Wolf/Dufour Bozzo/Calderoni Masetti 2004; Cameron 1984; Runciman 1931. 
For different textual versions of the legend, see Dobschütz 1899; for the Syriac tradition, see also Drijvers 1998. 

6 For the translation of the Mandylion in 944, see the account in Ioannis Scylizae Synopsis historiarum, ed. H. Thurn 
(Berlin-New York, 1973), 231.66-23.272. For an English translation, see Wortley 2010, 259. For the translatio of the 
Keramion to Constantinople in 968 see Leonis Diaconi Caloensis Historiae, ed. C. B. Hase, CSHB (1828), 71. For an 
English translation of the latter, see Talbot/Sullivan 2005, 121-122. 

7 On the Crown of Thorns, see most recently Hahn 2015. See also the foundational studies by Gosselin 1828; Mély 
1904; Mély 1927. Mercuri 2004. 

8 Robert of Clari, La Conquéte de Constantinople, ed. Lauer (1924), 69-70. English translation. McNeal 1936, 104. 

9 Emin 1860. 
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thorns hangs."'? While the practice of suspending relics in the midst of churches is further attested 
for the Templum Domini in Jerusalem in the twelfth century, where “a skillfully worked vessel of 
golden brightness,” possibly containing the blood of Christ or holy manna, was recorded by Albert 
of Aachen as hanging down from the dome, the source cannot be used to substantiate a more wide- 
spread earlier practice.” 

But let us go back to the Church of Holy Sion and the objects shown to pilgrims inside it. Jerome, 
writing in 404 about the visit of the blessed Paula, does not know about the crown and merely 
records that “she was shown the pillar of the church which supports the colonnade and is stained 
with the Lord's blood. He is said to have been tied to it when he was scourged."?? But a few years 
later, Paulinus of Nola is the first to attest the crown's presence in Jerusalem in his letter to Macar- 
ius, where he cites *the manger of his birth, the river of his baptism, the garden of his betrayal, the 
palace of his condemnation, the column of his scourging, the thorns of his crowning, the wood of 
his crucifixion, the stone of his burial, [and] the places of his resurrection and ascension" as key 
witnesses of God's presence on earth and Christ salvific deed.? Around the same time, the Breviar- 
ius mentions it alongside the column of Christ's flagellation and the stone with which Stephen was 
martyred, “in the center of the basilica [on Mount Sion]."!^ By the second half of the sixth century, 
when the pilgrim from Piacenza visited Jerusalem, further objects were presented inside it: 

*[Then] we went to the basilica of Holy Sion," he reports, *which contains many remarkable 
things, including the corner stone which the Bible tells us was ‘rejected by the builders.' [...] In this 
church is the column at which the Lord was scourged [...]. On this column is the horn from which 
kings were anointed (including David), and the church also contains the crown of thorns with 
which they crowned the Lord, and the lance with which they struck him in the side. There are also 
many of the stones with which they stoned Stephen [...]."* 

It is worth noting that most of the objects encountered by the Piacenza pilgrim in the basilica 
on Mount Sion are objects later housed in the Church of the Virgin of the Pharos in Constantinople, 
including the column of Christ's flagellation, the Crown of Thorns, and the Holy Lance.’ A fourth 
object, namely the corner stone that had been rejected by the builders, is directly alluded to by 


10 Bernardi Itinerarium factum in loca sancta, PL 121, 569—574. Bernard the Monk, ed. T. Tobler and A. Molinier, Itinera 
Hierosolymitana, 309. Translation after Wilkinson 2002, 266. 

11 Albert of Aachen, Historia Hierosolymitana, ed. P. Meyer, RHC Occ. 4 (Paris, 1879), 265-713, here 480D-E: “In 
media siquidem testudine eiusdem templi moderni [...] catenam infixam esse asseuerant, in qua uas aurei fulgoris et 
operis, ponderis uero circiter ducentarum marcarum, pendere semper solet. Quod urnam auream alii affirmant, alii 
sanguinem Domini, alii manna in eo absconditum, et sich diuersa opinione in uarias sententias eriguntur." For an 
English translation, see Edgington 2007, 435. 

12 Jerome, Epistulae, ed. I. Hilberg, CSEL 55, 2nd ed. (Vienna, 1996), Ep. 108.9, 315.4-10. Translation after Wilkinson 
2002, 84. 

13 Paulinus of Nola, Epistulae, ed. W. von Hartel, CSEL 29 (Vienna, 1894), Letter 49, 402. 24—27. Translation after 
Walsh 1966-67, 2:273. 

14 Breviarius de Hierosolyma, ed. R. Weber, CCL 175 (Turnhout, 1965), 105-112, here 111.96-98/99: “in media basilica 
est corona de spinis, quam accepit Dominus/Et est ibi in media basilica corona spinea unde coronatus fuit Dominus 
apud Iudeos." Translation after Wilkinson 2002, 93. 

15 Antonini Placentini Itinerarium, ed. P. Geyer, CCL 175 (Turnhout, 1965), 127-174, here 140/165.22: “Deinde uenimus 
in basilica sancta Sion, ubi sunt multa mirabilia, inter quibus quod legitur de lapide angulare, qui reprobatus est ab 
aedificantibus. [...] In ipsa ecclesia est columna, ubi flagellatus est Dominus [...]. In ipsa columna est illud cornu, de 
quo reges unguebantur et Dauid. Ibi est in ipsa ecclesia et corona de spinis, qua coronatus est Dominus, et lancea, de 
qua in latere percussus est Dominus. Ibi sunt et lapides multae, cum quibus lapidatus est Stephanus." / *Deinde uen- 
imus in basilica santa Syon, ubi sunt mirabilia multa. Inter quibus, quod legitur de lapide angulare, qui reprobatus 
est ab aedificantibus. [...] In ipsa ecclesia est colomna, ubi Dominus flagellatus est [...]. In ipsa columna est et cornu 
illud, de quo reges unguebantur. Vnde et Dauid unctus est in regno, et ibi est et corona de spinis, de qua Dominus 
fuit coronatus. Ibi et lancea, de qua in latere percussus. Ibi et lapides multi, cum quibus fuit lapidatus Stephanus." 
Translation after Wilkinson 2002, 140. 

16 Compare the description of Robert of Clari 1924, 69-70. 
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Mesarites in association with the tenth and final object of his Decalogue. And the horn from which 
Samuel anointed king David, while not in the Pharos, became the proud possession of an equally 
important church nearby, namely the Nea Ekklesia, built by Emperor Basil I between 876 and 880.7 

Exactly when and how these objects arrived in the imperial capital cannot always be deter- 
mined with certainty, but the Persian invasion of much of Syria and Palestine in 614 and the Arab 
conquest of Jerusalem in 637/38 resulted in a number of important relic translations already during 
the reign of Herakleios (610—641).!? As I have argued elsewhere, a notice in the Chronicon Paschale 
seems to suggest that the relic of the Holy Lance arrived in Constantinople during the fall of 629, 
more precisely on October 28 of that year, preceded by the return of the relics of the True Cross 
and Sponge.” There is no mention, however, of a relic of the Crown of Thorns in the context of 
Herakleios's recovery of these important relics of Christ's Passion following the peace agreements 
with the Persians in 628 and 629. Nor, for that matter, do later Middle Byzantine sources record the 
translation or presence of this relic in Constantinople. It is, most notably, absent from the list of 
relics cited by Constantine VII in his famous harangue delivered to his armies in 958, possibly on 
the eve of the Byzantine victory over Saif ad-Dawla at Raban, which enumerates the most sacred 
relics of the Passion of Christ in imperial possession, namely “the precious wooden fragments [of 
the True Cross] and the undefiled lance, the precious titulus, the wonder-working reed, the life-giv- 
ing blood which flowed from his precious rib, the most sacred tunic, the holy swaddling clothes, 
the God-bearing winding sheet, and the other relics of his undefiled Passion.””° 

Unless we assume that the Crown of Thorns hides in the undefined category mentioned at 
the end, it seems that the first reference to the Crown of Thorns as part of the relic collection of 
the Pharos Church at Constantinople is found not in Byzantine but in Western sources such as the 
anonymous pilgrim's account in the manuscript known as Tarragonensis 55, written probably in 
the last quarter of the eleventh century, or the famous Letter of Alexis Comnenus to Count Robert 
of Flanders, allegedly written in 1090 or 1091, or the Anonymus Mercati, a twelfth century Latin 
translation of a Byzantine guide-book to the sanctuaries and relics of Constantinople.” All three list 
the Crown of Thorns alongside other prominent relics of Christ's Passion in the Pharos Church of 
the imperial palace, albeit in different order. A fourth Latin source, namely a late eleventh century 
text known as the Descriptio qualiter Karolus Magnus clavum et coronam Domini a Constantinopoli 
Aquis Grani detulerit, later reworked in the Grandes Chroniques de France, led Fernand de Mély 
to assume that the Crown of Thorns must have been in Constantinople by the last quarter of the 
eleventh century.? However, the date of 1063 he provided for the relic's presumed translatio to 
Constantinople - and which still seems accepted by some scholars - does not hold.” Despite the 
silence of both Constantine VII in his harangue and John Tzimiskes in his letter to the Armenian 
king Ashot III, there is evidence that the relic, or at least a portion thereof, had already been in Con- 
stantinople by 985.” Interestingly, the evidence pointing to this fact is not preserved in any literary 





17 On the Nea Ekklesia and its relics, see Janin 1969, 361-364; Magdalino 1987. 

18 See Klein 2004, 41-43. 

19 See Klein 2001. See also Klein 2004, 34-36. 

20 McGreer 2003, 133. 

21 On the so-called Tarragonensis 55, a twelfth century manuscript preserved in the Biblioteca Püblica of Tarragona, 
see Ciggaar 1995. For the famous letter, allegedly written by Emperor Alexis I. Komnenos to Count Robert of Flanders, 
see Epistula Alexii I. Komneni ad Robertum comitem Flandrum, see Epistulae et chartae ad historiam primi belli sacri 
spectantes quae supersunt aevo aequales ac genuinae. Die Kreuzzugsbriefe aus den Jahren 1088-1100, ed. H. Hagen- 
meyer (Innsbruck, 1901), 129-138. See also Joranson 1949/50; Schreiner 1998; Gastgeber 1998. For the Anonymus Mer- 
cati, see Ciggaar 1976. 

22 See Mély 1904, 165-440, here especially 172, 180, and 183. For the Descriptio qualiter, see Latowsky 2013. For the 
Grandes Chronique tradition more generally, see Hedeman 1991. 

23 See Bacci 2003, 239. Closer on the mark are Hahn 2015, 198-199, and Guerry 2012, 22, who argue for a late tenth or 
early eleventh century arrival. 

24 For the letter of John Tzimiskes to King Ashot, see Adontz 1965. 
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or historical account noting the recovery or triumphal return of a lost relic from the East, but ina 
rather short and humble inscription on a much less humble object, namely the imperial reliquary 
staurotheke now in Limburg an der Lahn (Fig. 1).? Among the secondary relics grouped around the 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 





25 On the Limburg Staurotheke, see Klein 2009; Pentcheva 2007; Klein 2004, 105-112; Ševčenko 1994; Rauch 1955; 
Aus’m Weerth 1866, 6-8. 
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Staurotheke, open. 


Fig. 2 Limburg 
Staurotheke (detail), 
Relic Compartment 
for the Crown of 
Thorns. 
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central relic of the True Cross, one is listed on its hinged door simply as “the Crown of Thorns of 
the humanity-loving Christ our Lord," (Fig. 2) thus attesting to the presence of that relic not only in 
Constantinople, but under the immediate control of the imperial household. The lengthy dedica- 
tory inscription on the exterior frame of the staurotheke, executed in dodekasyllabic verses, leaves 
no doubt that the reliquary was made between 963, when Emperor Nikephoros Phokas bestowed 
the title of Proedros on Basil Lekapenos, the reliquary's patron, and 985, when Basil lost imperial 
favor and was exiled to the shores of the Bosphorus.?® 

The date for the likely “arrival” of the Crown of Thorns in the Byzantine capital must be set 
between 958, the date of Constantine VII’s harangue, and 985, the final year in which Basil could 
have possibly been in a position to commission the staurotheke, finds further confirmation in yet 
another Western source, namely Aimon of Fleury's Historia Francorum, which, shortly before the 
end of the first millennium, claims that the crown was preserved in Constantinople." It does not, 
however, explain the relative silence of contemporary sources, which otherwise take great pride in 
reporting the recovery and translation of relics of Christ from Edessa, Gabbala, Jerusalem, or else- 
where during this time. We can hardly assume that the Crown of Thorns, with all its obvious con- 
notations of divine kingship, would have been deemed too unimportant or controversial a relic to 
warrant an official record of its capture and triumphal advent in the city. The Limburg Staurotheke 
itself seems to emphasize this connection as the inscription on the reverse of the reliquary cross 
explicitly refers to the “crowned” emperors responsible for the decoration of the fragments of the 
True Cross (Fig. 3): 


God stretched his hands on the Wood, / Gushing forth through it the forces of life. The Emperors Constantine 
and Romanos / Adorned it with radiant stones and pearls, / Thus making the same full of wonder. / Christ once 
smashed with it Hades' Gates / Leading the dead from death to life. / Now the crowned ones who adorned it / 
Crush with it the barbarians' pride. 


Whether this inscription, which was likely executed years if not decades before its precious con- 
tainer, provided an inspiration for the inclusion of the relic of the Crown of Thorns among the sec- 
ondary relics of Christ's Passion, the Theotokos, and John the Baptist, is difficult to assess, but it is 
likewise difficult to imagine how those who read or heard the verses on relic and reliquary recited, 
could not compare the imperial ote@n@opot mentioned on the reverse of precious relic with the 


26 For a discussion of the inscription and date, see Rhoby 2010, 163-169. 
27 Aimon de Fleury, Historia Francorum, PL 139, 627-798, here 660D. 
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oTEpnpÔpos who, out of utmost philanthropy, wore the àkávOtvoc otépavos for the redemption of 
sins and the salvation of humankind on the very wood they adorned. This reading may be taken 
even further if we consider the tone of Basil’s own inscription that remains largely visible when the 
covering lid is removed: 


No beauty had He, who was hanged on the Wood / And yet, in death even, Christ surpassed all in beauty. / While 
He had no comely form, He embellished my / Unsightly face disfigured by sin and transgression. / For, though He 
was God, He suffered in mortals’ nature / Since Basil the Proedros highly revered Him / He greatly embellished 
the box of the wood / On which He was stretched and embraced all creation. 


The emphasis of the inscription is squarely on Christ’s dual nature as a condition and source for 
the salvation of humankind and the forgiveness of sins. Sins and transgressions are considered the 
reason for Basil’s disfigurement, made visible in the unsightliness of his face, which Christ embel- 
lished just like Basil embellished the box for the wood, on which Christ had hung and embraced all 
creation. It is interesting to note in this context that there is, as Cynthia Hahn recently emphasized, 
a long exegetical tradition that considers Christ’s thorny crown as an image of the sins of human- 
kind.” In his commentary on Matthew, Origen (d. 253) already speculated that Christ, “in taking up 
the scarlet robe, took upon himself the blood of the world, and in that thorny crown plaited on his 


28 See Hahn 2015, 195-196. 
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head, he took upon himself the thorns of our sins.””? Two centuries later, Chromatius of Aquileia 
(d. 407) similarly pointed out in his treatise on Matthew that the 


crown of thorns which the Lord received on his head stands for our community [...]. At one time we were thorns 
that is to say sinners. Believing now in Christ, we have become a crown of righteousness [...], and we surround 
his head with our profession of faith [...]. A reed was placed in the Lord’s right hand so that with heavenly 
notation he might pardon our misdeeds or inscribe his law in our hearts with divine letters.?? 


In the context of this exegetical tradition, of which I only cite the earliest representatives, Basil’s 
inscription on his staurotheke and the assembled relics of four instruments of Christ’s Passion, 
namely the cross, the crown of thorns, the purple cloak and the sponge, take on an altogether 
stronger meaning, one that is focused equally on the disfiguring tortures and mockery endured by 
Christ and the redeeming effects of his suffering on Basil’s sins and transgressions.** 

Yet another aspect of the inscriptions is worth noting. Despite their necessarily fragmentary 
nature, the relics assembled behind small doors in Basil’s precious reliquary container are referred 
to in their inscriptions not as parts of a whole, but as complete objects. The inscription does not 
read “of the Crown of Thorns of the humanity-loving Christ our Lord,” but “the Crown of Thorns of 
the humanity-loving Christ our Lord. Not “of the purple cloak of the life-giving Jesus Christ,” but 
“the purple cloak of the life-giving Jesus Christ,” and so on. 

It is difficult to assess whether the metonymic relationship between the whole and the part as 
spelled out in inscriptions like the one on the Limburg Staurotheke contributed to the notion that 
the imperial palace was indeed in the possession of the Crown of Thorns in its entirety and thus 
created Western expectations of a physical object, venerated and used in the liturgical and cere- 
monial life of the capital, but it is one scenario that may explain the subsequent fabrication of the 
Crown of Thorns both as an idea and a thing.” 

While the crown, or at least a portion of it, is now attested for the imperial palace for the late 
tenth century, the written sources continue to be reticent about its use and function. One of the 
few scraps of evidence that allow us a glimpse of the crown’s use in the context of palace rituals 
is a scant note in Raymond d’Aguilers’s account of the First Crusade, which attests that when the 
armies of the First Crusade passed through Constantinople in 1097, Emperor Alexios I (1081-1118), 
made their leaders swear “on the cross of the Lord and the Crown of Thorns, and many other holy 
objects” and promise not to keep for themselves any formerly Byzantine cities or castles they would 
be able to re-conquer.? 

As reports about the secular and religious treasures of Constantinople filtered back to Western 
Europe through the accounts of pilgrims and historians of the Crusades, expectations to see and 
venerate the Crown of Thorns and other relics preserved inside the imperial palace started to 
mount, resulting in a steady flow of distinguished visitors, who, like Louis VII of France in 1147 or 
Henry the Lion in 1172, begged for permission to see and behold those things which, in the words 
of John Kinnamos, “having been close to the body of Christ, are considered signs of divine pro- 
tection by Christians.” It may not be considered too far-fetched to assume that it was this intense 
pressure from Western visitors to come, see, and venerate a real Crown of Thorns that ultimately 


29 Origen, Werke, ed. E. Klostermann, E. Benz, et al., vol. 11: Matthäuserklärung, Die lateinische Übersetzung der 
Commentariorum Series, 2nd ed., GCS 38 (Berlin, 1976), 261-62. Translation after Simonetti 2002, 285. 

30 Chromatii Aquileiensis Opera, ed. R. Etaix and J. Lemari, CCL 9a (Turnhout, 1974), 90-91. Translation after Simon- 
etti 2002, 286. 

31 On the issue of Basil’s disfigurement, see Pentcheva 2007. 

32 On the issue of fragment versus whole, see Hahn 2015, 203-214. 

33 Raymond d'Aguilers, Historia Francorum qui ceperunt Iherusalem: Le »liber« de Raymond dAguilers, ed. J. Hugh 
and L. L. Hill, DRHC 9 (Paris, 1969), 93: "Imperatori iuravimus super dominicam crucem et spineam coronam, et super 
multa alia sancta, quia nec civitatem nec castellum de omnibus pertinentibus ad imperium eius retineremus sine eius 
voluntate". See also Frolow 1961, Nr. 256, 286; Klein 2004, 66. 
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resulted in an effort to produce the visible and tangible proof for its existence in the full and double 
meaning of the word. Nikolaos Mesarites’s account, cited earlier, may be seen as the endpoint in 
this process, which re-connects in interesting ways with a much earlier tradition that had reached 
the West directly from Jerusalem and is expressed in a passage from Gregory of Tours’s Glory of the 
Martyrs: 


With regard to the lance, the reed, the sponge, the crown of thorns, and the column on which the Lord and Rede- 
emer was whipped at Jerusalem [...] they say that the thorns of the crown appear as if alive. But if its leaves seem 
to have withered, every day they become green again because of divine power [...].* 


It was this evergreen crown that captured the imagination of Western visitors for centuries, led to 
the invention of fanciful accounts of Charlemagne’s translation of the relic from Constantinople 
to Aachen in the eleventh century, and was eventually acquired by the French King Louis IX in 
1239 from his cousin, Emperor Baldwin II.” When the Crown of Thorns left Constantinople for 
Venice and Paris, its history as a real rather than an imagined object of veneration and symbol of 
divine kingship only just began. But this is a different story that deserves its own proper inves- 
tigation. 


34 Gregory of Tours, Liber in gloria martyrum, ed. B. Krusch, MGH ScriptRerMerov 1:2 (Hannover, 1885), 42.15-19. 
Translation after Van Dam 1988), 27. 
35 On the Crown of Thorns and the Western Imagination, see Hahn 2015. 
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Staffan Wahlgren 
Remembering the Palace in Byzantine Chronicles 


In the Bergen Museum (formerly in Nedstryn Church, Nordfjord, in Western Norway), there is a 
wonderful altarpiece from around the year 1300 with several striking images. One of these (the 
second from the right, in the lower register) is that of a crowned man, sitting on a rooftop, or, at 
least, above a castle wall, surrounded by the sun and the moon.’ However puzzling this may have 
been for the local community in Medieval times, there is little doubt to us who the man is: none 
other than King Chosroes, or Khusrau II Parvez, “the Victorious”, one of the last of the Sasanian 
kings, ruler of Persia until ca 627 AD, who was overthrown after his defeat by the Byzantines at the 
battle of Nineveh (in consequence of which the Byzantines regained the True Cross, the overall 
theme of the Nedstryn ensemble). Chosroes’s pretensions and luxurious lifestyle, including his love 
of extravagant palaces, were widely publicised and a source of admiration - and disgust - through- 
out the Medieval world. They appear to be hinted at in the Nedstryn image; in Byzantine literature 
they are often mentioned. The following is what the Chronicle of Symeon the Logothete, an histor- 
ical text from the 10" c., has to say about the matter:? 


Herakleios destroyed the cities of Persia, and he destroyed the tower-like buildings on which the abominable 
figure of Chosroes was found, sitting on the rooftop as if in heaven. Chosroes had the stars and the sun and the 
moon painted there, and himself surrounded by angels, and he had arranged for artificial thunder and that it 
should rain when he desired. The emperor razed all of this to the ground and made it into dust. 


This fits very well with the Nedstryn picture, and together they nicely illustrate the robustness of a 
certain form of memory and its hold, through time and space, on people’s imagination. 

The palace in imagination, or the remembered palace, is therefore an important topic of inves- 
tigation, and it should feature as a complement to the focus on facts, on what palaces and ceremo- 
nies were actually like at a specific time and how they functioned in the real world. There has been 
more of a focus on reconstruction than on reception. The aim of this paper is therefore to fill a void, 
although this can only be done in a very modest way; it will mostly be a question of giving some 
hints at a research deficit. Not moving deeply into the realm of imagination, nor into true literary 
art and pure fiction, we shall remain on the fringes of reality, contenting ourselves with a small 
investigation into the memory of palaces and, more specifically, into how these are represented in 
simple historical texts. Historical texts seem useful for the purpose of investigating memory since 
they span long periods of time and systematically turn their gaze towards the past. At the same 
time, they have the advantage of not being specialised as are writings on buildings (e.g. the Peri 
ktismaton by Prokopios), or on the City (e.g. the Patria Konstantinoupoleos), or on ceremonies (e.g. 
the De Cerimoniis); writers of historical texts can choose also not to talk about palaces, and silence 
may be as eloquent as any description. Further, since historical texts are no works of pure fiction 
they do have some ambition to respect truth. 

The texts to be examined are the 6" c. chronicle of John Malalas, originally (some of it has been 
lost) covering the time from the Creation of the World until approximately the end of the reign of 
Justinian I, who died 565 AD;? the early 9% c. chronicle of Theophanes the Confessor, covering the 





1 I thank my Trondheim colleague, associate prof. Margrethe Stang, for drawing my attention to the Nedstryn al- 
tarpiece. For an illustration see http://wasleys.org.uk/norway07_mw/norwaygalleries/BergenMus/image-html/ 
IMGP0532.html. Although the altarpiece belonged to the church in Nedstryn, it is believed to have been painted in 
Bergen. For discussion and full bibliography see Baert 2012 and Plahter et al. 2013. 

2 Chapter 109, 8 9, cited according to Symeon Magister (transl. Wahlgren); Greek text, Symeon Magister. 

3 English translation: Malalas (trans. Jeffreys et alii); Greek text, Malalas. 
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time from 284-813 AD;^ and the chronicle of Symeon the Logothete, datable to the second half of 
the 10" c. and covering the time from the Creation of the World until 948 AD.? We shall also cite 
some examples from one of the continuations of the Chronicle of the Logothete, written later but, 
in many respects, in the same style as the original chronicle.° There will be a particular focus on 
the Chronicle of the Logothete, a text that to my opinion has a lot to tell us if we care to submit it to 
narrative analysis. The earlier chronicles will chiefly be used to provide a contrast, enabling us to 
perceive what may be a development of Byzantine historical writing from a literary point of view 
during a certain period of time. 

The aim of my paper is to try to define how these texts talk about palaces, especially how they 
remember earlier times, what the differences between the texts are and how these differences may 
be explained. This will be attempted although there is no denying that there are certain problems 
with using these texts. They are compilations and do not necessarily speak with one voice, or even 
one period’s view of matters. There is therefore no guarantee at all that there is a distant perspec- 
tive to, let us say, the depiction of the housing arrangements of a particular nobleman or emperor; 
it may be that the description is taken from a text contemporary with the persons depicted, or not. 
The uncertainty as to who is speaking is considerable, and the problem of the compositeness of the 
chronicles is probably most acute in the case of the Chronicle of the Logothete." 

First, we shall have a look at terminology: noble dwellings are referred to by a set of well- 
known and simple words, such as basíleia and, mostly, palátion. Basíleia is sometimes difficult to 
interpret with absolute certainty, in so far as it may or may not contain a metaphorical element: it 
can most certainly refer to a building, yet often (this applies to all texts under consideration) it is 
reasonable to understand it as “seat of government” or “imperial power". An example from the 
Chronicle of the Logothete may illustrate this. Chapter 95, § 6: 


“And Honorios had his basileia in Ravenna, whereas Placidia, the daughter of Gratian, had hers in Rome.” 


This could mean “palace” but also, I think, equally well “seat of government”. A similar case, as far 
as its metaphorical potential is concerned, is the word aulé. It may mean a physical place but also 
“court”. Moreover, it appears to be value-laden. In the Chronicle of the Logothete, it is only used 
with a less than respectful connotation, with regard to foreign rulers. In the case of the dwelling of 
the Bulgarian khan Krum, it is referred to (Chapter 125, § 10) as ten legomenen aulen (“the so-called 
aulé"). We can almost hear the sneer. 

Thus, there is an element of ambivalence in both cases, either with respect to the possible met- 
aphorical significance, or to the neutral or negatively intended value of the word. These ambivalent 
words are outnumbered by the much more common term palätion, which is employed frequently in 
all texts. This would seem to be the normal, neutral word for the dwelling of a king or an emperor. 

However, upon closer examination, the uneven distribution in the Chronicle of the Logothete is 
obvious. In this text the word is first used in connexion with the emperor Pertinax, in the 3c. AD, 
and it becomes common only in the Byzantine period. A clear contrast to this is provided by 
Malalas, where the word is used much more broadly and also in the context of Antiquity; Menelaos, 


4 English translation, Theophanes (transl. Mango et alii); Greek text, Theophanes, Chronographia. 

5 Greek text, see Symeon Magister. An English translation (by me) is forthcoming (see Symeon Magister [transl.]). 

6 See also below, n. 11, and Symeon Magister, 117. 

7 For the Chronicle of the Logothete as a compilation see Symeon Magister, 5ff., and Oxford Dictionary of Byzantium 
s.v. Symeon Logothete. See now also Treadgold 2013, especially 78ff., though his extremely self-confident judgement 
on complicated matters must be taken with great caution. My personal opinion is that the Chronicle of the Logothete 
is a rather loose composite, and that Symeon was at times extremely lax and careless in his working methods. Howev- 
er, a certain order appears to have been imposed on the text, revealing editorial activity at some stage (cf. my conclu- 
sions below). With regard to Theophanes, Treadgold discusses what he wrote (that is, what he did not take over from 
someone else, chiefly George Synkellos) and what relationship the text transmitted to us bears to the chronicle which 
left his desk (admitting the possibility that we have what is essentially a 10" c. work and not one of the early 9% c.). 
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the Spartan King, to name one example, lives in a palátion. Of course, Theophanes does not reach 
very far back in history and, therefore, he cannot be compared directly to the other texts in this 
matter. The reason for this difference is not straightforward, and I should like to suspend my verdict 
until after further questions have been dealt with. 

Here, we turn from the generic to the specific: to references to specific buildings in the Chroni- 
cle of the Logothete. These buildings are almost always in Constantinople. Apart from the building 
complex of the Great Palace, there are references also to other palaces, such as the Bryas palace, 
the Blachernai, the Boukoleon, the Manganai and the Sophianai, among others. Moreover, specific 
buildings belonging to a wider palace complex are often referred to, such as the Panagia Blacherni- 
otissa Church at the Blachernai, and several parts of the Great Palace, ranging from the Nea Church 
to the Tzynkanisterion, that is, the palace polo ground. Outside Constantinople, the Chronicle of 
the Logothete does not mention any palace at all, nor other buildings of any kind. 

The references to palaces that are to be found belong to what we might call the necessary story, 
that is, a story told, as it were, by default, when the narrative has reached a certain point. The 
depiction of an emperor may be used to illustrate this. When a particular emperor is mentioned, 
certain stories must be told about him, and certain associations and comments upon his traits 
of character must be made, including references to localities where he has been - this no doubt 
because the readers already knew something about the story's protagonists, and their expectations 
had to be fulfilled. Thus, when the narrative treats the emperor Theophilos, his philokosmia, or love 
of luxury must be mentioned; and, fittingly in this context, the Chronicle of the Logothete? makes 
reference to the Bryas palace outside Constantinople, a building which, albeit probably remarkable 
for its luxuriousness, was only of moderate importance and is not mentioned in connexion with 
any other emperor. 

Similarly, in the chapter devoted to Basil I, reference is made to his building of the Nea Church 
in the Great Palace complex (see the Chronicle of the Logothete, Chapter 132, 8 12). The building of 
this church is presumably a story that has to be told about Basil, since the church was one of the 
most significant material testimonies to his reign.? However, in this particular case the story of the 
building project is embedded in a greater narrative, that of the political ineptitude of the emperor: 
the fact that the military forces were employed in the building operations is claimed as the reason 
for the loss of Syracuse to the Arabs in 878. 

Thus, palaces as building projects are often instrumental to the description of emperors, and 
are vested with symbolic meaning, positive or negative. But palaces become symbols also in other 
ways. The palace is a stage. It is the normal place for an emperor to be, and it is important how he 
acts on this stage, and how and when he leaves it. Also, within the palace there is often a clear 
distinction between its public and private spaces, and transgressions of the boundary between the 
two are significant. Indeed, the intrusion of an uninvited guest into the palace, and especially into 
the emperor's private quarters, is as shocking as breaking into the sanctuary of a church. The very 
fact of being inside the palace conveys meaning to a story. 

The chronicles give many examples of this. Several emperors meet a violent death in the palace, 
for example, Anastasios Dikoros, Michael III, and Alexander. In the case of Michael, the Chronicle 
of the Logothete tells how he was murdered in his own bedroom by Basil and his men (Chapter 131, 
88 50—51). The bystanders' shock at Basil's forced entry into Michael's bedroom is vividly felt and 
probably not only because the prospect of the emperor's murder. Chapter 131, 8 51: 


Now the emperor was sleeping a sleep similar to death. When Basil suddenly arrived, together with some other 
men, and opened the door, Ignatios came out and in full terror he entreated Basil not to enter. But Peter the 





8 Wahlgren 2006, Chapter 130, 88 9 and 23. 
9 More is said about Basil as a builder in the Vita Basilii and the pro-Macedonian historiography, where it is part of 
a positive narrative. 
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Bulgarian passed under Basil’s armpit and went straight to the emperor’s bed. There he was apprehended by 
Ignatios who tried to plead with him, at which the emperor woke up. 


Also interesting is the way in which the death of Leo V, the Armenian, is depicted. Here the Chroni- 
cle of the Logothete seems to claim that no emperor before had died in the palace. Chapter 128, § 11: 


When the emperor entered the church, they burst in and grabbed him and cut him into pieces, and he gave up his 
impious soul in the palace, [in a place] where no emperor previous to him ever had been killed. 


This, however, is not true. Supplying the words “[in a place]”, as I do in my translation in order 
to make sense of it, allows us to suppose that it is the killing of an emperor in church that is 
unheard-of. But this is not what the text says. Yet, whatever the intention of the author, it is safe to 
say that the emperor’s death is referred to in an emotionally laden way, and that the palace is given 
symbolic meaning. 

Besides these examples of breaking into the sanctuary of the palace, there are also many cases 
where the symbolic meaning of the palace boundaries is stressed in another way. This is especially 
so when the emperor is called by duty and must leave his palace (or even the imperial City: the 
distinction between the two is not always clear), in order to avoid criticism. Passivity, indeed cow- 
ardice, may be implied by stressing that an emperor remains in his palace whereas, conversely, 
courage and imperial virtues are conveyed through the narrative of his movements outside the 
palace (and the Capital), especially when the emperor fulfils his duties as a warrior. An interesting 
passage in this regard is the following, also taken from the Chronicle of the Logothete, pertaining 
to the empress Irene (who reigned in the late 8" and early 9" c., in part conjointly with her son, 
Constantine VI). Chapter 124, § 6: 


Irene sent Staurakios the logothete with a great force against the Slavonic peoples and subdued all of them, 
making them pay tribute to the empire. Accompanied by musical instruments, the emperor [Constantine VI] 
also went out into Thrace together with his mother and a great many people. He went as far as Beroia, and his 
mother re-inaugurated it and had it renamed Irenopolis. She also had Anchialos rebuilt, and so they returned 
in good cheer. 


Staurakios the logothete is the actual commander-in-chief in this case, and the emperor Constan- 
tine is also mentioned prominently. All the same, the real person in charge is Irene, who, as a 
woman, could not lead an army into battle. To me, the whole of this smacks of the Egyptian Queen 
Hatshepsut’s expedition to the Land of Punt, that is, an expedition given undue importance since 
there can be no military successes of the heroine to report, nor any reason for her to go out from 
the palace at all. 

Leaving subtle examples aside, which no doubt could be collected in considerable numbers, 
very explicit criticism of passive, or praise of active, emperors is also in evidence." Remarkable in 
their explicitness are several passages in one of the continuations to the Chronicle of the Logothete, 
which report in a temperamental way what others convey by roundabout means." Of Constantine 


10 To a somewhat different category of the palace as stage belong the stories involving the Blachernai palace in 
Constantinople. A state function there is an event in itself, insofar as the emperor must travel to go there (in the part 
of the text when the emperors still lived in the Great Palace). An example of this is how Romanos Lekapenos spends 
the night at this palace - or possibly even in the church of the Blacherniotissa — in order to go out in the morning to 
receive the Holy Cloth of Edessa (Symeon Magister, Chapter 136, § 81). Other examples concern the emperor’s move- 
ments to and from the Blachernai and what may happen then (see, e.g., Symeon Magister Chapter 130, § 13 and § 31, 
about the emperor Theophilos going out of his comfort zone to meet people). 

11 The text referred to here is preserved in the MSS Vat. Ottob. Gr. 118 and Par. gr. 1708. It carries on down to the reign 
of Alexios I Komnenos (1081-1118) and may be typical of the psychologising tendencies in Byzantine historical writing 
since Michael Psellos. The text has not yet been edited; it will be included in my forthcoming edition of the continua- 
tions of the Chronicle of the Logothete in the Corpus Fontium Historiae Byzantinae (44.2). 
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IX Monomachos, who is altogether negatively described, it is said: “he was sitting all the time in the 
palace, on his thick, soft cushions” (ekathezeto pantote eis to palaten eis ypsela kai malaka kreba- 
tia). On the other hand, concerning another emperor (Basil II) it is approvingly remarked that: “he 
was not content to be shut up in the palace” (oude egapa na apokleietai eso eis to palation); and 
concerning yet another (Romanos IV Diogenes): “he was not afraid of battle so as to hide in the 
palace” (oude efobethe tas machas kai tous polemous na kryptetai eis to palatin). Here, the palace 
as such is a symbol of effeminacy and luxury. 

What can we learn from all this? If we are looking for factual information about palaces, the 
chronographic genre is rather disappointing. Descriptions are extremely rare and vague. They are 
by no means the historian’s delight, nor do they yield much aesthetic pleasure. Yet, even chronicles 
do build palaces into literary devices in order to convey symbolic meaning; they hint at values, and 
mark boundaries. These devices are seemingly very simple, but also subtle, so much so that they 
often escape our attention. More research is needed in order to understand them better. 

In their technique, the texts studied here seem very similar to one other, and I think we can 
say that the same means are used in all of them to convey symbolic meaning. So, where does the 
difference between these texts lie? In principle, the difference would seem to be one of narrative 
strategy." In the transition from the annalistic, open-ended and all-inclusive narrative of Theoph- 
anes (or Malalas) to the Chronicle of the Logothete there is a narrowing-down of perspective in 
many ways. Thus, the Logothete is rounded, restricted in scope, centred upon Constantinople and 
the emperor’s person, and it includes only people and places of importance in order to promote 
this narrative.” 

This general change in narrative technique also helps to explain differences in how palaces are 
referred to. In Malalas or Theophanes, a nobleman and a foreign king as well as the emperor may 
live in a palace, and palaces exist also in foreign countries - in the case of Malalas in Antiquity as 
well — precisely because Malalas and Theophanes are broad, open-ended and full of less carefully 
digested information, so that just about anything may turn up in them.” 

Not so the Chronicle of the Logothete, which is much more focused, more careful in the selec- 
tion of facts. There, Jerusalem is only the seat of the Temple, and Rome of the Senate (for all we are 
told, Augustus and the Roman emperors of Antiquity might sleep in the open). Almost no palatial 
buildings anywhere but in Constantinople are referred to, and none at all are mentioned by name. 
Thus, in the Chronicle of the Logothete, we are only allowed to see the emperor and the palaces of 
what at the time was considered to be the eternal Capital. 


12 I have discussed this in two articles, Wahlgren 2007 and 2008, published in Norwegian and Swedish respectively, 
the first dealing with geographical perspective, and the second with the cast, or dramatis personae, chiefly in the 
Logothete and Theophanes. Briefly, in the period under consideration the perspective of the narrator is narrowed 
down to such an extent as to focus almost exclusively on the City of Constantinople and the emperor. 

13 Whether Symeon the Logothete himself had anything to do with the change in narrative technique remains an 
open question. Many of the traits distinguishing Symeon from Malalas/Theophanes are also present in other works, 
e.g. George the Monk’s chronicle, written sometime in the 9% c. 

14 As mentioned above, Menelaos is said to live in a palace; the Vandals in Carthage, too. 
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George the Monk (1904) = Georgius Monachus. Chronicon, 1-2, de Boor, Carl (ed.), Leipzig 1904 (reprint Stuttgart 
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Malalas = /oannis Malalae Chronographia, Thurn, Johannes ed., Corpus Fontium Historiae Byzantinae 35, Berlin, 
New York (2000). 

Malalas (trans.) = Jeffreys, Elizabeth / Jeffreys, Michael / Scott, Roger, et al. (1986), The Chronicle of John Malalas: 
A Translation (Byzantina Australiensia 4), Melbourne. 

Symeon Magister = Symeonis Magistri et Logothetae Chronicon (rec. Stephanus Wahlgren), (Corpus fontium 
historiae byzantinae 44.1), Berlin-New York 2006 

Symeon Magister (transl.) = Wahlgren, Staffan (forthcoming), The Chronicle of the Logothete, A Translation with 
Commentary and Indices, (Translated Texts for Byzantinists), Liverpool. 
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Bisserka Penkova 
Die Paläste der bulgarischen Zaren in Preslav und 
Tarnovo 


Mit dem vorliegenden Beitrag wird nicht der Anspruch erhoben, einen umfassenden Einblick in die 
Architektur mittelalterlicher Herrscherpaläste in Bulgarien zu gewähren. Vielmehr soll versucht 
werden, den breit angelegten Fokus des Kolloquiums durch Material aus Bulgarien zu ergänzen. 
Dieses ist vielleicht nicht besonders attraktiv, doch durchaus wichtig und interessant für die wis- 
senschaftliche Beleuchtung des Themas, da es keinen mittelalterlichen Staat in Europa gegeben 
hat, der so viele realisierte und projektierte Hauptstädte hatte. 

Das mittelalterliche Bulgarien hatte aufgrund seiner historischen Entwicklung in drei Etappen 
offiziell drei Hauptstädte: In der noch heidnischen Entwicklungsperiode Bulgariens (vom 7. bis 
zum 9. Jh.) war die erste Hauptstadt Bulgariens Pliska. Hier wurde wahrscheinlich auch Fürst Boris 
zum Christentum bekehrt. Preslav, auch Veliki Preslav genannt, war bulgarische Hauptstadt in der 
Zeit zwischen 893 und 971. Sie wird mit der Blütezeit der bulgarischen Kultur unter Zar Simeon 
und dessen Sohn Peter verbunden. Die dritte bulgarische Hauptstadt war Tarnovo (auch Veliko 
Tarnovo). Sie war die Hauptstadt des Zweiten Bulgarischen Reiches nach dessen Wiedereinrich- 
tung im Jahre 1186 bis zur Eroberung durch die Osmanen im Jahre 1393. So ist eine reiche, mehrere 
Jahrhunderte lang andauernde Palastbautradition auf bulgarischem Boden entstanden, die noch 
reichlich Forschungspotential bietet. 

In der bulgarischen Historiographie ist das Thema der Charakterzüge bulgarischer Herrscher- 
paláste im Mittelalter vor allem für die Archáologie nicht neu. Forschungsfragen waren dabei 
beispielsweise die dekorative Ausstattung oder die wechselseitigen Beziehungen zwischen den 
Palastbauten und der städtischen Infrastruktur *. So gilt zum Beispiel der Zarevec-Hügel, auf 
dem sich der Herrscherpalast des Zweiten Bulgarischen Reiches erhob, als hinreichend erforscht. 
Gegenwartig ist er hauptsáchlich als touristischer Ort von Interesse. Im Palast in Preslav dagegen 
dauern die Ausgrabungen bis heute noch an. Deswegen sind die Vorstellungen zu diesen Bauten 
sehr dynamisch, verändern sich ständig und werden fortwährend weiter entwickelt?. Dabei sind 
Rekonstruktions- und Interpretationsversuche der ursprünglichen Struktur und Funktionen beider 
Palastanlagen schwierig, vor allem weil die Hauptstädte kriegerisch erobert, das heißt geplündert 
und in Brand gesetzt und in den nachfolgenden Jahrhunderten ihre baulichen Überreste von der 
dortigen Bevölkerung weiter kontinuierlich zerstört wurden. Aus diesem Grund konnten vorwie- 
send die Grundrisse und wenig aufgehendes Mauerwerk freigelegt werden und auch die ausgegra- 
benen Dekorationsfragmente sind spärlich. Aufgrund des Baugeländes gilt dies besonders stark für 
Tarnovo. Eine weitere Schwierigkeit stellt das praktisch vollständige Fehlen historischer Quellen 
zu den Herrscherpalasten dar. In den Schriften sind nur vereinzelt Andeutungen zu finden; sogar 
die Originalität der berühmtesten „Beschreibung“ des Preslaver Palastes von Ioann Exarch wird in 
letzter Zeit von manchen Autoren angefochten?. 

Im Folgenden sollen die zwei Palastensembles von Preslav und Tarnovo vorgestellt werden, da 
sie Vertreter zweier grundsätzlich verschiedener Palastmodelle sind, die aber jeweils spezifische 
Charakterzüge zweier wichtiger Perioden der mittelalterlichen christlichen Kultur in Bulgarien 
repräsentieren. 





1 Teoprnesa/Hnkonoßa 1974, 71-86; BakrınHoß 1981, 133V137; BakıımHoBa 1982, 255-262; Anrenoß 1985, 43-63; 
Huko/roBa 1986, 235-282; BawınHoBa 1993, 40-51; AHueBa 1994, 605-617; BaxsıınHoßa 1994, 45-58; OByapoß (6. x); 
IIanona 1995; BaksınHoßa/lllepesa/TopsaHoga 2005, 11-23; Tlommosa-JlykaHoscka 2010, 599-608. 

2 BaxsınHoßa/llepesa/TopsaHoga/Inmutpog/MaHoroBa-BoikoBa 2009, 587-581; BakrnmxoBa/Illepesa/TopaxoBa/ 
Humurpos 2010, 458-461; BakrmoBa/Illepesa/JIumnrpos/ManoroBa-BoñkoBa 2011, 407-409. 

3 oan Exaapx 1981. 
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Es wird angenommen, dass Preslav im Jahre 893 zur Hauptstadt Bulgariens wurde, jedoch 
diese Stellung nur fiir eine Zeitspanne von etwa 70 Jahren inne hatte. 970 wird es vom Kiewer 
Fürsten Svetoslav eingenommen und im nächsten Jahr erneut durch den byzantinischen Kaiser 
Joannes Tzimiskes zurückerobert, geplündert und zerstört“. 

Die archäologischen Untersuchungen von Veliki Preslav begannen schon Ende des 19. Jahr- 
hunderts, trotzdem ist ein großer Teil der bebauten Stadtfläche und der Umgebung bis heute 
noch nicht freigelegt? (Abb. 1). Bekannt sind neben den Umrissen der Mauern der Außenstadt 
die der sogenannten Innenstadt, in der sich der Herrscherpalast befand. Immer mehr Forscher 
vertreten die These, dass die gesamte Innenstadt mit dem Herrscherpalast gleichzusetzen ist. Mit 
jeder archäologischen Ausgrabungssaison wird in den letzten Jahrzehnten die Auffassung von 
einer sogenannten Hof-Platz-Organisation des Innenraumes von Preslav bekräftigt, der durch die 
inneren Festungsmauern Preslavs abgegrenzt wird‘. 

Wie erlebte ein Reisender den Palast, wenn er durch die südliche Pforte der Außenstadt an 
der Kreiskirche vorbei kam und dann vor den Toren der Innenstadt stand? Eine Antwort auf diese 
Frage gibt Exarches Johannes im sechsten Kapitel seines „Hexaemeron“: „Wenn ein einfacher, armer 
Mann, zudem ein Fremder aus weiter Ferne hierher, zum Fürstenhof kommt, so kann er, bereits 
beim ersten Blick seine Verwunderung und seine Begeisterung nicht verbergen, schreitet vor zu den 
Pforten und bittet hereingelassen zu werden. Und wenn er hineintritt, so sieht er Häuser beiderseits 
mit Stein und Holz ausgeschmückt und gänzlich bemalt. Und wenn er den Palast selbst betritt und 
die hohen, eindrucksvollen Bauten und Kirchen erblickt, außen unglaublich schön ausgeschmückt 
mit Stein, Holz und farbigen Zeichnungen, innen mit Marmor und Bronze, mit Silber und Gold, so 
kann er sie mit nichts bislang Gesehenem vergleichen, da dieser Arme außer den Strohhütten in 
seiner Heimat nichts anderes gesehen hat. So würde er sich weiterhin wundern und aussehen, als 
hätte er seine Sinne verloren. Diese emotionale Beschreibung lässt sich durch die Ergebnisse der 
langjáhrigen archáologischen Forschungen mit realen Strukturen in Verbindung bringen: Danach 
gelangte ein Besucher der Palastanlage zunáchst in einen breit angelegten Hof, beiderseits umringt 
von Gebäuden, die sich eng an die Festungsmauer anschmiegten. Diese dürften hóchstwahrschein- 
lich Garnisonsbauten gewesen sein. Sein Blick wird dann durch eine anmutige Fiale in der Hofmitte 
und eine kleine Kirche dahinter gebannt®. Hier wurden auch die Reste des sogenannten Kleinen 
Bades ausgegraben. In diesem Eingangsraum wurden die Besucher sowohl aus dem Reich als auch 
aus fremden Landern offensichtlich vom Verwalter der Innenstadt empfangen und konnten nach 
der Reise das Bad benutzen und in der Kirche Gott für die erfolgreiche Reise danken.? 

Nördlich an diesen Eingangsraum schließt sich das Gelände des sogenannten Erzbistums oder 
der Patriarchie an (Abb. 2). Der Baukomplex besteht aus einem eindrucksvollen Repräsentativbau 
und einer nicht weniger beeindruckenden Basilika mit einem inneren und einem äußeren Narthex. 
Aufgrund der Besonderheiten der Architektur der Basilika, wie den mächtigen Strebepfeilern und 
Steinmauern, wird diese in die Anfänge des Christentums in Bulgarien, das heißt in das dritte Viertel 
des 9. Jahrhunderts datiert. Es wird sogar die These vertreten, dass sie eine der Bischofskirchen 
war, die Fürst Boris gleich nach der Bekehrung zum Christentum errichten lief$.'? Die Architektur 
mit den Strebepfeilern lásst die Vermutung zu, dass sie zur Zeit des offiziellen Besuchs des pápst- 
lichen Legaten Bischof Formosa im Jahre 866 gebaut wurde". Nach der Ernennung von Preslav zur 





4 Leonis Diaconi Historiae, libri X, zitiert nach: TABU 1964, 264-265. 

5 IIkopnus 1930, 183-275; Mustes 1933, 189-221; BakruxoB 1968, 49-68; Tores 1993; Tores 2000; BaknuHoBa/ 
IlepeBa/TopaxoBa/ManoroBa-BoñkoBa/Humurpog 2003, 30-40; BMTIIAHOB 2004. 

6 BakrımHoBa 1982, 255-262. 

7 oan Ek3apx 2000. 

8 Bones 1998. 

9 bones 1998. 

10 OnuaponB/ AvraypkoB/OBuapoB 1991, 116. 

11 OBuapog/Aramxo8/OBuapog 1991, 119-120. 
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Hauptstadt wurde die Basilika in westlicher Richtung erweitert, mit Marmor ausgeschmiickt und 
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12 OBuapo/Aramxko8/OBuapog 1991, 119. 


mit einem einheitlichen Fußboden ausgestattet und der Bezirk der Basilika mit mächtigen Mauern 
eingefasst.'? Nicht zufällig galt sie bis vor kurzem als die „Palastkirche“. 

Mit der Herrschaft von Zar Peter wird der Bau der kleinen Kreuzkuppelkirche dicht neben der 
Basilika verbunden, in der sich zahlreiche Bestattungen fanden. Östlich von der Basilika befindet 
sich das sog. Administrativgebäude, in dem mehr als 500 byzantinische Siegel sowie Blei und Her- 
stellungsmatrizen gefunden wurden. Es ist daher wahrscheinlich, dass in diesem Gebäude während 
der Hauptstadtperiode von Preslav administrative Funktionen untergebracht waren. Westlich 
davon ist ein Bad von beträchtlichen Ausmaßen freigelegt worden. Weiter nördlich schließt sich der 
eigentliche Palastkomplex an. Der sogenannte Thronsaal und der Palast selbst sind dabei die am 
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Abb. 1 Veliki Preslav. 
Situationsskizze 
der Bauten in 

der Innenstadt. 

I: Innenhof, 

ll: Südwesthof, 

lll: Südplatz, 

IV: Ostplatz. 


Abb. 2 Veliki Preslav. 
Bauplastik aus dem 
„Alten Palast“. 
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frühesten ausgegrabenen Bauten in Veliki Preslav (Abb. 2)”. Vor etwa zehn Jahren wurde mit der 
Freilegung der Basilika begonnen, die — im Unterschied zu der bereits erwähnten Patriarch- oder 
Bischofsbasilika, die in den alten Veröffentlichungen als die Palastkirche Erwähnung fand - heute 
in der Literatur als die „Herrscherkirche“ angesprochen wird". Diese neue Basilika hat mit einer 
Ausdehnung von 47,50 x 21,10 m beeindruckende Dimensionen. Sie wird in die Hauptstadtperiode 
von Preslav datiert und damit in Verbindung mit der Bautätigkeit des Zaren Simeon gebracht. Die 
Basilika, die gänzlich aus Stein gebaut ist, verfügt über einen Narthex und einen Säulengang, der 
auf der zweiten Ebene mit dem Palastgebäude, der Residenz des Herrschers, verbunden waren”. 
Geometrische, buntfarbene Mosaikkompositionen bedecken die Fußböden des zentralen und der 
seitlichen Schiffe'. In der Mitte des zentralen Schiffes erhebt sich die Kanzel, von der aus Wege in 
die vier Himmelsrichtungen mit weißem Mosaik ausgelegt und so hervorgehoben waren”. 

In der sogenannten Innenstadt sind die Räume westlich und nördlich der beschriebenen Kom- 
plexe noch nicht freigelegt. Trotzdem ließen sich einige Schlüsse zur Ausgestaltung des Herrscher- 
palastes im Gefüge der Hauptstadt ziehen (Abb. 3): Das Ensemble bestand aus einigen massiven, 
repräsentativen Bauten, von denen zwei als Wohnhäuser gedeutet werden. Der repräsentative Teil 
im Süden wird durch ein zusätzliches, stattliches Gebäude verlängert. Zusammen mit der Basilika 
umringen sie Innenhöfe sowie größere Platzräume. In den letzten Jahren konnte durch Ausgra- 
bungen auch das Vorhandensein eines Gartens mit einer Art Wasservorrichtung bestätigt werden. 
Die Basilika war nicht von umzäunenden Mauern umgeben. Der Palastkomplex befand sich zwar 
in unmittelbarer Nähe doch sichtlich abgetrennt von dem der geistlichen Macht - der sog. Pat- 
riarchie -, der das geometrische Zentrum der Innenstadt einnimmt. Hier kreuzten sich die zwei 
Hauptachsen, die durch die Stadttore markiert wurden. Das südliche Tor der Nord-Süd-Achse wird 
als Haupttor bezeichnet, das nórdliche Tor ist als Eisernes Tor bekannt. Auf der zweiten Ost-West- 
Achse ist nur das östliche Tor freigelegt. Während durch das Haupttor die Fremden den Palast- 
bereich betreten konnten, dürfte das óstliche Tor aufgrund seiner Lage zwischen der Patriarchie 
und dem Palastkomplex sowohl für hochgestellte Persónlichkeiten als auch für das Dienstpersonal 
gedient haben. 





13 Toren 1998; OBuapo& (6. x); OBuapoB/Aramxo8/OBuapog 1991, 9-52; BaxrınHoBa/lllepera 1995, 81-91; BakyrugoBa 
1994, 45-58. 

14 BakrnxoBa/IllepeBa/Topaxosa/MaxoroBa-BoñkoBa/umnrpos (2003) 32; BaxsınHoßa/lllepega 2008, 185-194. 
15 BaxrmHoBa/IllepeBa/TopanoBa/MaxoroBa-BoñkoBa/JInmnTpog 2003, 32. 

16 BaxrınHnosa/lIlfepesa/TopaHoBa/ManHonoBa-BonkoBa/IInMMTpoB 2003, 35-36. 

17 BawrınHnosa/lljepeza/TopaHoga/ManHonoBa-BonkoBa/IInMuTPoB 2003, 36-37. 
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Durch das sogenannte Platz-Hof-Organisationssystem besteht die Innenstadt aus einem Kon- 
glomerat von repräsentativen gesellschaftlichen, dienstlichen, privaten, kultischen und wirt- 
schaftlichen Gebäuden, die zwischen sich Innen- und Außenhöfe sowie Stadtplätze ausbildeten, 
die von Mauern umringt und durch Säulengänge, Korridore und Übergänge miteinander verbun- 
den und teilweise mit Wasserinstallationen ausgestattet waren. Parallelen zu diesen räumlichen 
Gestaltungs- und Organisationsprinzipien sind in der Spätantike und der frühen byzantinischen 
Zeit zu suchen, was nicht verwunderlich ist. Wird angenommen, dass der größte Verdienst um den 
Aufbau und die Einrichtung der neuen Hauptstadt dem Zaren Simeon zufällt, so verwundert nicht, 
dass ihm als Vorbild der Große Palast in Konstantinopel diente, in dem er etwa 10 Jahre lang gelebt 
hatte und in dem er erzogen worden war. 
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Abb. 3 Veliki Preslav. 
Plan des Palastvier- 
tels in der Innenstadt. 
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Wahrend der Palast der byzantinischen Kaiser vor allem aus schriftlichen Quellen bekannt 
ist, lässt sich der Palast der bulgarischen Herrscher in Preslav fast ausschließlich aus den archäo- 
logischen Überresten rekonstruieren. Dennoch lassen sich nach dem gegenwärtigen Forschungs- 
stand zu Preslav einige Schlussfolgerungen zusammenfassen: Höchstwahrscheinlich bildete der 
Bereich, der als „Innenstadt“ bezeichnet wird, den Palastbereich und damit das Herzstück des 
Staates, in dem der Zar lebte und von dem aus er regierte und in dem auch seine Verwandten, seine 
Vertrauten, die Leibwächter und das Dienstpersonal wohnten. Eine wichtige Besonderheit hier 
ist die unmittelbare Nähe zwischen politischer und geistlicher Macht. Obwohl die sog. königliche 
Basilika die größte unter den freigelegten Kirchen Preslav ist, ist es wenig wahrscheinlich, dass 
dies die Kathedrale des Reiches war, weil sie sich innerhalb der Mauern der Innenstadt befand und 
ihre Verbindung zur Außenstadt noch nicht festgestellt wurde. Obwohl die Infrastruktur der Stadt 
noch nicht endgültig geklärt ist, ist es offensichtlich, dass der Palast von der Stadt isoliert war. 
Denn es gibt bislang keine Hinweise auf einen Stadtplatz der mit dem Augustaion in Konstantino- 
pel vergleichbar wäre, über den sowohl die Hagia Sofia als auch die Chalke - einer der Paradeein- 
gänge des Großen Palastes der byzantinischen Kaiser — erreichbar waren'?. Da die Ausgrabungen 
im Bereich der Innenstadt von Preslav noch andauern, steht zu erwarten, dass sich in Zukunft 
interessante Aufdeckungen ergeben werden, die zu einem vollständigeren und klareren Bild der 
Hauptstadt und des Königspalastes führen werden.’? 

Im Unterschied zu Preslav sind die archäologischen Arbeiten auf dem Zarevec-Hügel in 
Tarnovo, auf dem sich die Überreste des Herrscherpalastes des Zweiten Bulgarischen Reiches 
befinden, bereits Ende der 70er Jahre des vorigen Jahrhunderts abgeschlossen worden?® (Abb. 3). 
Die Hauptstadt des Zweiten Bulgarischen Reiches ist aus historischen Schriften unter dem Namen 
Tarnovgrad oder Zarevgrad bekannt. Die Hinweise in den Schriften sind aber sowohl in Bezug auf 
die Stadt selbst, als auch was den Palast und die Herrscher betrifft recht knapp. In der Vita des 
Heiligen Sava von Serbien, verfasst von Dometian um 1250, ist zu lesen, dass Zar Ioann II. Assen 
die eigenen „warmen Paläste“ seinem Schwager zur Verfügung gestellt haben soll, weil der Winter 
damals sehr streng gewesen sei. In der Heiligenvita des Bulgarischen Patriarchen Theodosios, ver- 
fasst vom Patriarchen von Konstantinopel Kalistos steht geschrieben, dass Zar Ioann Alexander 
ein Konzil gegen die Juden im „neuen Saal“?! einberufen hätte. Grigorij Camblak schreibt über die 
Stadteroberung durch die Türken Folgendes: „Der barbarische Zar, stolz auf seine Siege und aufdie 
Eroberung vieler Völker, und weil er Vieles über Tarnovo zu hören bekam, von dessen erhabener 
Größe, den „steinharten Mauern“, von dessen Schönheit und auch von der günstigen Stadtlage 
— außerordentlich schwer zu erkämpfen und zu erobern, weil es außer Schutzmauern auch noch 
genügend natürliche Festungen besaß, sowie unzählige Reichtümer und eine zahlreiche Bevölke- 
rung, die es verstand, seine Macht und Kraft sowohl in die geistliche, als auch in die königlichen 
Taten erfolgreich einzusetzen, eben deswegen wünschte der Gutgesinnte und Hasserregende diese 
Stadt zu zerstören.“??. Aufgrund der spärlichen Quellenlage ist eigentlich alles, was wir heute über 
diese Hauptstadt wissen, das Ergebnis archáologischer Untersuchungen (Abb. 4). 

Das Interesse für die historischen Denkmäler von Tarnovo und speziell für den Hügel, der 
heute Zarevec genannt wird, erwachte schon vor Ende der osmanischen Herrschaft. Die systemati- 
schen Ausgrabungen begannen aber erst im Jahr 1946 und wurden weitgehend in den 60er Jahren 





18 BaxrınHoga 1994, 45-58; BawınHoßa/lllepesa/TopaHoga/]InmuTpog/MaHonoBa-BoikoBa 2009, 587-581. 

19 An dieser Stelle móchte ich meine tiefe Anerkennung für die in den vergangenen Jahren geleistete Forschungsar- 
beit ganzer Generationen von Archáologen zum Ausdruck bringen, die dazu beigetragen haben und noch beitragen, 
die Herrscherpaläste des mittelalterlichen Bulgariens besser zu verstehen. 

20 Teoprnesa/Hnkornoga/AHrenoßg 1973, 7-9. 

21 KucerrkoB 1926, 20. 

22 Teopruespa/Hukonosa/Anrenos 1973, 39. 

23 Muare 1936; Huxonosa 1973, 21-38. 
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des 20. Jahrhunderts abgeschlossen™, deren wesentlichsten Ergebnisse in drei Bänden veröffent- 
licht wurden. Anlässlich des 800sten Jubiläums der Wiedererrichtung des bulgarischen Staates 
durch die Brüder Assen und Peter fand Mitte der 80er Jahre eine grundlegende Restaurierung und 
Konservierung der Anlage statt. 

Der umwehrte Palast nimmt auf mehreren Terrassen eine etwa 5000 m? große Fläche am nörd- 
lichen Abhang des Hügels ein. Die Bauten sind entlang der Nord-Süd-Achse angeordnet”. Im Nord- 
teil, der am niedrigsten liegt und daher am anfälligsten gegenüber Kriegsangriffen war, befindet 
sich der Haupteingang, der von zwei Türmen flankiert wird, durch den man in den ersten Innen- 
hof gelangt. Rechts des Eingangs sind die Räume angeordnet, die der Verteidigung gedient haben 
und in denen die königliche Garde stationiert war (Abb. 5, VIII)". Danach folgt der repräsentative 
Teil des Palastes. Östlich erhebt sich ein großes, langgestrecktes Gebäude, in dem sich vermutlich 
die königliche Kanzlei und andere Diensträume befanden (Abb. 5, I). Davor ist auch ein eindrucks- 
voller Wasserspeicher zu sehen (Abb. 5, X)#. Gegenüber erhebt sich, dicht an die Festungsmau- 
ern angelehnt, ein weiterer Repräsentativbau, der Thronsaal der bulgarischen Herrscher in der 
Zeitspanne zwischen dem 13. Jahrhundert und der ersten Hälfte des 14. Jahrhunderts (Abb. 5, VID. 
An der Stelle dieses 26m langen und 10 m breiten Thronsalles? errichtete Zar Ioann Alexander 
später den schon erwähnten „neuen Saal“, der mit einer Länge von 32 m und einer Breite von 19m 
etwas größer als ein Vorgángerbau war (Abb. 5, VI)’. Am südlichen Ende des Hofes erhebt sich 
auf einem etwas höheren Niveau die Palastkirche, eine Kreuzkuppelkirche mit Stützpfeilern und 
Narthex sowie einem später angefügten Exonarthex (Abb. 5, IX)’. Sie ist mit Marmor und Mosaik 
ausgeschmückt (Abb. 6)”. Ihre Fassaden waren wie die des Thronsaals mit keramischen Elementen 
in grün und gelb dekoriert. Aufgrund eines marmornen Plattenfragmentes, das den Namen Paras- 
keva trägt, wird die Meinung vertreten, dass die Kirche zu Ehren der heiligen Paraskeva aus Epivat 
erbaut worden sei, nachdem die Reliquien der Heiligen von Zar Ioann II. Assen nach Tarnovo über- 





24 llapeBrpayt TepHoB 1973; Hapesrpay TepHoB 1974; Hapegrpar TppHos 1980. 
25 Teoprnesa/HnkonoBa/AHrenoß 1973, 41. 

26 TeoprneBa/HnkoroBa/Anrerog 1973, 117. 

27 Teoprnesa/Hnkonoßa/AHrenoßg 1973, 118-120. 

28 leoprueBa/HnxkoroBa/AnreroB 1973, 42-43, 125; TepmMenypxKues 2006, 201-210. 
29 TeoprneBa/HnkoroBa/AnreroB 1973, 117. 

30 Anuena 1994, 605-617. 

31 Teoprnesa/Hnkonosa/AHreroß 1973, 43. 120-125. 

32 Teoprnesa/Hnkonoßa/AnHrenog 1973, 56-58. 125. 
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führt worden waren. Die Heilige Paraskeva wurde in der Folge zu einer der verehrtesten Heiligen 
der Bulgaren”. 

Spezielle Aufmerksamkeit verdienen die aus Stein gemauerten Grabstätten im westlichen Teil 
des Naos der Kirche?*, von denen ein Fragment des Marmordeckels mit dem Bruchteil einer Relief- 
figur übriggeblieben ist (Abb. 7). Die Figur zeigt den Saum des Kleides sowie gestiefelte Füße mit 
einem darauf abgebildeten zweikópfigen Adler. Es wird angenommen, dass es sich dabei um Reste 
des Sarkophags von Zar Ioann Alexander handelt (Abb. 8). 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


33 Teoprnesa/Hnkonoga/AnHreroß 1973, 39-40; Anremos 1973b, 168169; HerneBa, Buoneta 2000. 
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35 Teoprnesa/Hnkonoga/AnHrenoß 1973, 53-55, 123; Jlepyen;pkuen 2003, 253-262. 
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Der dritte, am südlichsten gelegene Teil des Palastensembles weist den Charakter eines Innen- 
hofes auf. Im Norden wird das Ensemble von einer Kirche, im Osten durch ein zwei- oder dreistöcki- 
ges Gebäude eingefasst (Abb. 5, II), in denen sich die Privaträume des Zaren, seiner Familie und den 
ihm am nächsten stehenden Personen befanden. Wahrscheinlich lagen sich hier auch die erwähn- 
ten „warmen Räume“, in denen sich der Heilige Sava von Serbien im Jahre 1235 kurz aufhielt*. 

Neben den westlichen Festungsmauern erheben sich die Wirtschaftsgebäude, unter ihnen 
der Weinkeller und drei geräumige Küchenherde (Abb. 5, IV). Hier befindet sich auch der südli- 
che Eingang des Palastes und dessen anliegenden Bauten (III), die von einem viereckigen Turm 
beschützt werden. Der dritte, kleinere Eingang befindet sich auf der westlichen Seite in der Nähe 
des westlichen Eckturms?’. 

Bei dieser kurzen Darstellung des Palastensembles darf nicht außer acht gelassen werden, 
dass es nicht in einem Zuge erbaut wurde, sondern im Laufe der Nutzungszeit zahlreiche Verän- 
derungen erfuhr”. Die Bauten auf dem Zarevec — Hügel haben eine mehrere Jahrhunderte lange 
Baugeschichte, die bis in die Zeit vor dem Zweiten Bulgarischen Reich zurückreicht?. Bereits in 
der frühbyzantinischen Zeit war Zarevec befestigt und besaß an der Stelle des späteren Königs- 
palastes eine reich ausgestattete, dreischiffige Basilika“. Nachdem die Brüder Assen und Peter 
Deljan im Jahre 1186 die Wiedererrichtung des Zweiten Bulgarischen Reiches ausgerufen hatten, 
begannen sie auch unmittelbar mit der Rekonstruktion des schon existierenden Residenzgebäudes 
des byzantinischen Stadtverwalters. Die Hauptgebäude des Palastes sind im 13. Jahrhundert erbaut 
worden und im 14. Jahrhundert wurden Rekonstruktionen der bereits existierenden Anlagen 
durchgeführt". 


36 [epMmenjpxKneg 2007. 

37 l'eopruesa/HnkoroBa/AnreroB 1973, 43. 

38 Tepmenmxues 2001, 192-203. 

39 AurejoB 1973a, 271-346. 

40 Anrenog 1973a, 271. 

41 Teoprnesa/Hnkonosa/AHreroB 1973, 60-66. 
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Abb. 7 Veliko 
Tarnovo. Fragment 
der Grabplatte aus 
dem Zarenpalast. 


Abb. 8 Veliko 
Tarnovo. Fragment 
der Grabplatte 
wahrscheinlich 
des Zaren loann 
Alexander aus dem 
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Der Zarevec - Palast ist auf einer sehr begrenzten Fläche errichtet, die rundherum befestigt 
und auf diese Weise von dem übrigen, dicht bebauten Stadtraum isoliert war. Es ist daher schwer 
vorstellbar, wo die grandiosen Umzüge stattgefunden haben, wie beispielsweise der von Georgios 
Akropolites beschriebene Kirchenfestzug zum Epiphanias Fest im Jahre 1260, bei dem auch byzan- 
tinische Kriegstrophäen gezeigt wurden“. Auffällig ist ebenfalls das Fehlen einer direkten Verbin- 
dung zum Oberhaupt der bulgarischen Kirche. Der Komplex des Patriarchen liegt auf dem höchs- 
ten Punkt des Hügels, zwar in der Nähe des Palastes, doch ist dieser von ihm abgesondert. Auch 
wenn die Situierung der einzelnen Komplexe in der Stadt durch die Besonderheiten des Terrains 
vorbestimmt war, ist die räumliche Unabhängiskeit der Sitze der weltlichen und geistlichen Macht 
im mittelalterlichen Tarnovo bemerkenswert^. 

In der Literatur wurden Parallelen des Tarnovo Palastes zu den mittelalterlichen, europäi- 
schen Schlössern bereits mehrfach herausgearbeitet^*, dennoch ist die Palaststruktur von Zarevec 
vor allem deutlich von byzantinischen Einflüssen und durch die eigentümliche Landschaft beein- 
flusst. Ohne an dieser Stelle auf Details eingehen zu können, soll die Nähe zur eigentümlichen 
Konfiguration der befestigten Klöster auf dem Heiligen Berg Athos kurz angesprochen werden. Im 
11.-12. Jahrhundert sind die ersten Klosterensemble auf dem Athos errichtet worden, deren Struk- 
tur bis heute unverändert geblieben ist. Der in sich geschlossene Palastkomplex von Tarnovo, der 
sich auf einem steilen Abhang erhebt, die Gestaltung voneinander unabhängiger Teile mit unter- 
schiedlichen Funktionen und vor allem die zentrale Lage der Kirche zeigen deutlich Parallelen 
zu den Klöstern auf dem Athos. Darüber hinaus ist aus historischen Quellen ersichtlich, dass Zar 
Ioann II. Assen ein großzügiger Stifter der Klöster auf Athos gewesen war, besonders der Klöster 
Zograf und Vatopedi. Nach der Schlacht bei Klokotnitza im Jahre 1230 besuchte der Zar selbst die 
Klöster auf dem „Heiligen Berg“. 

Zusammenfassend lässt sich sagen, dass die Königspaläste des Ersten und des Zweiten Bul- 
garischen Reiches in Preslav und Tarnovo zwei grundsätzlich verschiedene architekturräumliche 
Konzepte darstellen, die jeweils die Ideen und Einstellungen ihrer Zeit reflektieren. 





42 Georgii Akropolitae Opera, zitiert nach TMBH 1982, 212 
43 Aurernoß (1985), 43-63; TopsHoBa 1996, 118-123. 
44 Teoprnesa/HnkoroBa/AHrenog 1973, 46-48. 67. 
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Scott Redford 
Anatolian Seljuk Palaces and Gardens 


This paper takes as its subject the palatial and garden complexes of the Anatolian Seljuk sultanate. 
The Seljuks, cousins of another dynasty with the same name that ruled in Iran, Iraq, and Central 
Asia, were a Turco-Islamic dynasty that ruled in what is now central Turkey from the late 11" to the 
early 14 centuries. They were the first major Islamic state to rule in the former eastern half of the 
Byzantine Empire, hence the fact that they were often referred to as the Seljuks of Rum, Rum being 
the name in Islamic languages for the Byzantines (Romaia or Romans), the Byzantine Empire and 
that part of the Byzantine Empire adjoining Islamic lands, namely Anatolia." 

Despite the relatively long reign of the Anatolian Seljuk dynasty, it was plagued by war and 
invasion (including three Crusader armies) until the end of the 12" century, and began a long, slow 
decline after its defeat by the Mongols in 1243 at the battle of Yassı Cimen. Most surviving Seljuk 
palaces and gardens, like most of the dynasty’s architectural production, date from the first half 
of the 13" century, its heyday. After the forces of the Fourth Crusade conquered Constantinople in 
1204, the Laskarids, a Byzantine successor state established itself in western Anatolia. In 1211, after 
a battle, the Laskarids made peace with the Seljuks, and the two states enjoyed relatively amicable 
relations for decades thereafter. 

The political and military infighting that followed the establishment of the Latin Empire of 
Romania in Constantinople allowed the Seljuks to expand to the shores of both the Black Sea and 
the Mediterranean. At this time, Seljuk sultans and other members of the elite built a network of 
caravanserais linking these two seas with the capital, Konya, and cities to its east, most notably 
Aksaray and Konya. (The word caravanserai is a composite one, literally meaning “caravan-pal- 
ace”, and surviving Seljuk caravanserais, especially those built by Seljuk sultans, could be consid- 
ered the “true” palaces of the sultans, if we take a contemporary idea of the palace as a building 
that is monumental, expensive and somehow connected with rulers and their residence.) As the 
Seljuk state extended its reach into the countryside through the building of these caravanserais, 
bridges, and roads, it also built and fortified its cities. City building included waterworks to supply 
not only growing cities, but also the irrigated suburban garden belts around them, which them- 
selves housed gardens complexes of the sultans and other members of the elite.” 

As the case of the caravanserai and the garden illustrate, Anatolian Seljuk palaces are not 
suited for examination using architectural typologies based solely on function. The residences of 
the Seljuk sultans overlap typologically and functionally with structures like caravanserais, forti- 
fication towers, garden pavilions and tomb towers usually identified with single functions: com- 
mercial, military, domestic and memorial/funereal respectively. Not planometric but visual criteria 
unite Seljuk sultanic and elite residences visual in the sense of both being looked at and from. In 
addition to examining common decorative programmes (the looking at) and common siting criteria 
(the looking from), in this paper I will also examine the various cultural traditions brought to bear 
on them, at a time when an elite culture shared between Mediterranean polities both Islamic and 
Christian linked palaces from Constantinople to Ani. I will also try to isolate principles of organisa- 
tion common to typologically dissimilar sultanic residences. 

Those looking for grand scale in Anatolian Seljuk palatial architecture would better look to 
earlier or later eras, be they those of the Great Palace of the Byzantine Emperors, the Abbasid 





1 I would like to thank Michael Featherstone for his invitation to contribute to this volume. Part of this paper draws on 
Chapter 2 of Redford 2000. Modern Turkish spelling of toponyms and sultanic names is used here, with the exception 
of the word “Seljuk”. 

2 Despite much new research, the standard book on Anatolian Seljuk caravanserais remains Erdmann 1961. For a 
more recent consideration of selected caravanserais, see Acun 2007. 
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Fig. 1 Map of 
Anatolia showing 
major sites and 
cities discussed in 
the text. 
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palaces that lined the Tigris waterfront of Baghdad in the 9" and 10" centuries, or Ottoman sultan 
Mehmet Ils Topkapi Palace of late 15" century Istanbul. After the fall of the Abbasids, grand scale 
continued until the 11" century in the palaces of the Fatimids in Cairo and the suburban palaces of 
Isfahan of the Great Seljuks in Iran and Central Asia: while these would run to hundreds of hect- 
ares, the largest Seljuk complex we have in Anatolia is about five. 

Scale was replaced with ubiquity and duplication of a set decorative vocabulary as a palatial 
criterion: in the citadel of every city of the realm, the Anatolian Seljuk sultan had a palace; outside 
each city he had at least one suburban palace, which was used while hunting, martialling the army, 
playing polo and other elite activities connected with the horseborne nature of the elite. Gold, 
silver and other fine metal objects from the treasury, tents, and other textiles must have added to 
and reinforced standardised visual vocabulary of power found on the walls of these palaces and 
garden pavilions and which will be dealt with in this paper. In addition to objects, the sultans 
also travelled with menageries and hunting animals, whose presence at court is reflected by their 
prominence in the art of the time. And, although images of women are not as prominent in Seljuk 
palatial art as in other contemporaneous instances of the “princely cycle” in places like Norman 
Sicily, surely members of the sultanic harem travelled with sultan and court as well. 

From the 1220s through the 1240s, the logic of the seasons and activities associated with them 
dictated a sequential progress through the ever-expanding Seljuk realm by sultan and court: the 
south coast, the area between Antalya-Aspendos-Alanya, in winter and hunting season, the garden 
cum palace cum city at Kubadabad on the way there and back, and Konya, the capital, where the 
citadel palace was also the home of the archive, the state bureaucracy and adjacent to the dynastic 
burial tomb chamber and main mosque. Summer, the time for war, led east, with the suburban 
palace of Keykubadiye outside of Kayseri the main mustering ground for the army (Fig. 1). There 
were citadel and suburban palaces, too, at the major eastern cities of Sivas and Malatya. I do not 
connect this peripatetism to the nomadic element in Seljuk Anatolia; rather the centrifugal creat- 
ing of a state from within at a time no polity had fixed borders and fighting was an annual occur- 
rence. Similar trajectories can be observed in Norman and Hohenstaufen southern Italy and Sicily, 
as well as in Laskarid western Anatolia, with its winter palace at Nymphaion, and estivation near 
the Sea of Marmara or on campaign in the Balkans or elsewhere 





3 For the Laskarids, see Cagaptay 2010, 360. For a consideration of the castles, residences and hunting lodges of 
Frederick II Hohenstaufen, see Licinio 1995; for the Normans, Bresc 1994. 
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Ringing the base of the citadel of the Seljuk capital of Konya were the palaces of the emirs. As 
was the case with the suburban gardens of Alanya (and probably everywhere), the palaces of the 
court emirs seem to differ from those of the sultan not in terms of decoration, but in size. Status 
was expressed in proximity to the sultanic presence, here in architectural terms, inscriptionally on 
city walls and in ceremonies at court. The little we know about public sultanic ceremonies recalls 
Roman and Byzantine largitio and adventus and comes from descriptions in the 13" century chron- 
icler of the Seljuks, Ibn Bibi. Court ceremonies are represented on works of art such as inlaid can- 
dlesticks that depict the Anatolian Seljuks engaged in the kind of staged displays known from other 
Sunni Muslim courts of the period and the region. Although no figural frescos have survived, there 
are so many examples from this time, from palaces in a region stretching from Samarkand to Cairo, 
of serried ranks of pages and emirs bearing attributes of office flanking the hall where the ruler sat, 
that there must have been something of this kind in Konya as well.* 


The Pavilion of Sultan Kilic Arslan Il at Konya 


Around the year 1173, some ten years after he visited the Byzantine emperor Manuel I in Constan- 
tinople, the Seljuk sultan Kılıc Arslan II erected a belvedere atop a tower of the citadel walls at his 
capital of Konya (Fig. 2). Thanks to the scholarship of German orientalist and collector Friedrich 
Sarre and others, pre-collapse photographs of the pavilion and the presence of mina’i (under-and 
over-glazed painted) tiles from this pavilion in museum collections in Turkey and Europe, this 
pavilion is the best-known part of any Seljuk palace. It consisted of a square timber, brick and 
mudbrick tower with balconies on three sides. Inside there must have been one room with a tiled 
dado with commanding views over the Seljuk capital, its surrounding garden belt, and the central 
Anatolian plain beyond. The main window looking over the city was surrounded by a tile inscrip- 
tion giving the names and titles of this sultan, literally framing the view of the sultan and court 
appearing there. In addition to tilework on the interior and exterior, the exterior of the pavilion was 
plastered and painted.° 

Among several authors who have addressed the subject of shared palatial culture in this period, 
most recently, Alicia Walker has linked the pavilion of Kılıc Arslan II in Konya to the well-known 
Byzantine description of the Seljuk-style mugarnas domed and tiled Mouchroutas pavilion that 
once stood in the Great Palace in Constantinople. It is true that the multi-coloured tiles mentioned 
there could be related to those of the pavilion of Kılıç Arslan II in Konya. However, the Mouchrou- 
tas was an audience hall, and not a belvedere perched atop a tower. Instead, I prefer to compare 
it to the Blachernai palace in Constantinople, whose outer wall was rebuilt by Byzantine Emperor 
Manuel I in the 1160s, and itself had tower-topped pavilions. I have also proposed an onomastic 
link with the Philopation hunting palace in the countryside outside the walls of the Blachernai 
and the Seljuk suburban hunting palace of Filubad outside of Konya, which may or may not have 
been the same sultanic garden where Frederick I Barbarossa set up camp in 1190 while his armies 
were sacking the Seljuk capital. While state visits like that of Sultan Kılıç Arslan II were few and 
far between, taste for Seljuk-style palaces may also have been fuelled by the elaborate tents of the 





4 For largitio and adventus see Redford 1993, 152. See Redford 2012, 393-395 for the phenomenon of the palace audi- 
ence hall lined with representations of pages and emirs. 

5 Walker 2010. For the most recent consideration of the mina’ tiles from the pavilion of Kılıç Arslan II, see Ank/Ank 
2008, 225-238. Sarre 1936 was available to me only in Uzluk 1967, a Turkish translation and amplification of Sarre’s 
book in which the inscription around the main window of the pavilion is depicted in situ in an old photograph, re- 
produced in Plate 4. 
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Fig. 2 Early 20" 
century photograph 
of the pavilion of 
Seljuk Sultan Kilic 
Arslan Il, Konya. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


234 — Scott Redford 





Seljuks and objects representing them: a handful of ceramic vessels and tabourets (small tables) 
help us understand the way in which ideas about palace architecture spread at this time.* 

The under-and over-glazed mina'i tiles from the pavilion of Kılıç Arslan II at Konya, the first 
Anatolian Seljuk palatial figural art, are not so dissimilar in subject matter to that of the next tile 
programme from a Seljuk palace, Kubadabad, built over 50 years later. Like the tiles of Kubadabad 


6 Redford 2013b, 48-54. 
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palace, the tiles of the pavilion of Kılıç Arslan II featured representations of mythic beasts such as 
griffons and harpies, but also of the activities of court: music making, dancing, hunting on horse- 
back and other court scenes. They are unlike later programmes due to their use of the expensive 
mina’i technique and their various formats, using square and hexagonal tiles as well as the soon- 
to-be standard cross and star format. 

The citadel at Konya, atop whose walls the Kılıc Arslan II pavilion rose, continued to serve 
as the center for Seljuk administration and residence; indeed this pavilion seems to have been 
redecorated in the 1220s or 1230s. Alas, the bulk of the Seljuk citadel palace at Konya has never 
been recovered archeologically. It is here that there must have been the courtyards and rooms that 
separated the inner palace (bargah) from the outer palace (dargah) as described by Seljuk chroni- 
cler Ibn Bibi.’ 


Kubadabad 


In the middle to late 1220s, Seljuk Sultan Alaeddin Keykubad founded the first palace to break the 
dual citadel-suburban palace paradigm by constructing Kubadabad, a hunting palace far from any 
city; one that, as Michael Meinecke pointed out 50 years ago, has a walled garden and pavilion 
at its kernel, with a larger palace (though still not large, and partially resembling a caravanserai) 
and adjacent bathhouse added later (Fig. 3). The ensemble was surrounded by a high wall, not 
defensive, but also resembling the enclosure walls of the Seljuk suburban gardens at Alanya. A 
bathhouse was built on an island in Lake Beysehir, and a boathouse on its shores. Tiles have been 
recovered from the remains of all three of these buildings.’ 





7 Peacock/Yildiz 2013a, 13-16. The physical spaces of those Seljuk palatial settings, including that of the only com- 
plete palace, in Alanya citadel, to survive, are too small to have accommodated the shifting groups of slave retainers 
and other servants, court and military emirs. The palace at Konya must have covered a fair amount of the citadel hill 
to have served as the locus for so many groups. 

8 Meinecke 1986, 285-286. The current excavator of Kubadabad has published a book on the palace, Arik 2000. 
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Fig. 3 Kubadabad 
Palace, Plan. 


Fig. 4 Tile dado from 
the Great Palace, 
Kubadabad. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


236 —— Scott Redford 











Underglaze painted and lustered tiles mainly from the larger palace at Kubadabad give us one 
of the best-known and least-understood of Seljuk works of art. Like those of the Konya pavilion, 
the tiles of Kubadabad formed dados, and enough of them were found together in order reasonably 
to reconstruct one panel (Fig. 4). If we follow the lead of this dado panel with other, tiles with 
similar subject matter but less context, we arrive at an intellectual impasse. The familiar cross- 
and-star pattern tile format seems to have been imported from Iran, along with Persian language 
poetry found in fragments. However, the style of the figures, and the fact that usually only a single 
figure is found in each tile, recalls not Persian, but Syrian ceramics of the time. While it is easy to 
hypothesise that the images of courtiers, hunting animals and waterfowl relate to the activities 
at court, they do not resolve into a series or a story and seem randomly to be interspersed with 
figures that are astrological or mythical, evoking a mythical realm in which scenes and activities of 
the court are linked to fabulous creatures and mythical beasts, perhaps, but without narrative or 
iconographic programme. 

Given the fact that hundreds if not thousands of these tiles must have been produced for all of 
the residences of the sultan and his court at this time (not to mention pavilions, bathhouses and 
other ancillary spaces graced by the sultanic or court presence), the disposition of images related 
to astrology, myth and hunting may seem like cards dealt from a deck that would have reshuffled 
from place to place in the mad pace of building that took at this time. Meaning may be derived 
from the fragmentary Persian poetry that has yet to be studied systematically, one might well say, 
but research on the poetry on contemporaneous Persian tiles shows only a generalised relation- 
ship between the poetic themes of love and the representations there. The fragments that survive 
suggest that at least some of the poetry may have celebrated the buildings. Could these dadoes have 
been like the lower reaches of Byzantine churches, where images of lions and birds could be found, 
while the “real” decorative programme, perhaps, as I have suggested, such as representations of 
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the members of the court “as if” in their serried ranks around the sultanic presence, lay above? Or 
did the single figures on these tile dadoes also “stand in” for the activities of the court, populating 
spaces during the long months the palaces lay empty with sphinxes and harpies to guard them? 
The only clues to the rest of the decorative program at Kubadabad palace are the molded stucco 
panels recovered together with these tiles, and they, too, contain a mix of fantastic creatures with 
at least one more or less realistic hunting scene.? 


Alanya 


The lower storeys of Seljuk garden pavilions in Alanya also had figural tile dadoes. Although only 
a few tile fragments have survived, these belong to a type known from Kubadabad. However, these 
pavilions do have another sort of well preserved decoration. The only decoration to be found on 
their exterior walls, vaults and upper walls are rows and rows of fresco-painted dark red zigzags 
and, less frequently, checkerboard patterns executed in the same colour (Fig. 5). These same two 
patterns, executed in the same colour, could be on the city gates and citadel palace walls of Alanya 
as well. Zigzags are also found plentifully on the tiles of Kubadabad.!° 


9 Pancaroglu 2007, 29-30 for the discussion of the relationship of text and image on medieval Iranian ceramics and 
tiles. For the longest stretches of Persian verse executed in tile and recovered from the Kubadabad excavations, see 
Ank/Anik 2008, 360-361. This inscription was part of the planned late 13"/early 14" century recladding of the palace. 
10 See Redford 2000, 87-90, for a consideration of these patterns as part of a Seljuk “Alphabet of Authority”. For tiles 
with zigzag decoration on them found at Kubadabad, see Arik 2000, 158-159. 
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Fig. 5 Photograph 
of Pavilion H at 
Hasbahce garden, 
Alanya showing red 
painted zigzags. 


Fig. 6 General view 
of the walled enclo- 
sure by the port, 

Alanya. The arsenal 
is in the foreground. 
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At a time when Seljuk craftsmen could and did make sophisticated geometric patterns for the 
portals of caravanserais, mosques and madrasas, the combination of red with these two simple, 
bold designs constitute a different use of pattern. I consider these to be what in heraldry is called 
a simple charge. They must have served to distinguish these buildings in the land or cityscape, 
markers of the residences of the elite, even during the vast majority of the time when the sultan 
and his emirs were not in residence. Interestingly, though, they are not markers of sultanic pres- 
ence (emirs used the same decorative vocabulary); instead they might be called symbols of state 
like today’s flags, and likely reflected the Seljuk sancak, or standard, that Ibn Bibi’s text plants on 
the walls of cities conquered by the armies of the Seljuks. In addition to these two patterns, which 
apparently derived from textiles, the sultan must have had his own emblem: I have postulated that 
this was the double-headed eagle for Sultan Alaeddin Keykubad (1219-1237), and the lion and son 
for his son Giyaseddin Keyhusrev II (1237-1246); these two emblems are featured prominently on 
buildings built by father and son, and in the latter case also on his silver coinage.” 

Sultan Alaeddin Keykubad named two of the palaces he founded after himself, Kubadabad on 
the shores of Lake Beysehir, and the suburban palace of Keykubadiye outside of Kayseri. The only 
other construction he named after himself was not a palace, but a city, today’s Alanya, the port of 
Kalonoros on the south coast, which he renamed Ala’iyya after it surrendered to Seljuk armies in 
1221. Here, I would like to propose that Alanya was rebuilt in a manner similar to his palaces. 

On the face of it, Alanya conforms to the citadel palace-suburban palace paradigm proposed 
at the beginning of this paper. In the citadel, there was indeed a palace. The citadel palace was 
excavated by Ankara University archeologists under the direction of Olus Arik. Here, a miniature 
version of an Abbasid-style palace, a series of courtyards, leads to a final courtyard with an audi- 
ence iwan at its back. Behind this and to the side, citadel towers were adapted for residence or 
other palace use. Other towers of the citadel were also used as belvederes, cisterns were built, and 
outside the citadel a large bathhouse and cistern were constructed.’ 





11 Redford 2005, 291-292. 
12 Prof. Arik has yet to publish fully the results of his excavations at the Seljuk palace in Alanya citadel. Fora summary 
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If the citadel palace was used for audiences, it was also, despite massive cisterns, barren and 
remote from the usual winter pursuits of king and court. 260 meters below the citadel, portside, 
another enclosure was set up, guarded by towers on both ends (Fig. 6). At the base of this tower are 
remains of pavilions, as yet unexcavated, and a small bathhouse. These are close to a tower, larger 
than the others, that is marked on the exterior by an inscription and may have had a residential 
function. At the other end of the portside enclosure lies the famous shipyard, or arsenal, of Alanya. 
All of the inscriptions in this enclosure, with the exception of one architect’s inscription on the Red 
Tower, give only the name and titles of the sultan, marking it as a royal one. Thus, here we have 
another citadel used, among other things, for boating excursions like those at Kubadabad, which 
was founded one year before construction on this part of the city began. 

The hinterland of Alanya, site of the modern tourist town, preserves remains of seven walled 
Seljuk gardens. The larger of them, in addition to multiple pavilions, also have bathhouses and 
auxiliary structures. I believe that these were the suburban winter residences of the sultan and his 
court more than the citadel palace. Recent excavations undertaken by the Alanya Museum at the 
largest of them all, the sultanic garden of Hasbahce, has revealed an order of vertical exclusion 
to match the horizontal exclusion of the citadel palace here. Terrace walls support three levels of 
pavilions in roughly parallel sequence, with stairs leading to each side (Fig. 7). Once again, traces 
of paint and fragments of tile assure us that the standard decorative programme applied here, too. 
At the very top lies the largest pavilion, with the most spectacular view over the plain, the sea and 
the rocky peninsula of the city. Even though the plan of these two sultanic complexes is completely 
different, both are governed by the principle of restricted access and siting criteria which privilege 
views over land and water. 

When Seljuk gardens were not used for residence and rest between hunting expeditions, they 
served an economic purpose, their gardens most probably producing tree crops such as apricots 
or almonds. The sultanic garden of Hasbahce possesses a complex irrigation system of pools and 


of the first years of the excavation, along with a plan of the palace, see Ank 1993. For a summary of tile finds from the 
same excavations, see Arık/Arık 2008, 271-281. 
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storage tanks, leaving no doubt that the garden was cultivated year round, with water coming from 
a perennial spring at the top of the site (Fig. 7). In a similar way, I believe that Alanya was refor- 
mulated by Alaeddin Keykubad as a palace city, with the citadel housing a garrison year round 
and the harbourside enclosure for commercial and military purposes during the sailing season, 
all serving as various palatial residences: one secure and formal, one suburban and suitable for 
hunting expeditions, and one seaside, suitable for fishing and boating. These activities can also 
be identified at Kubadabad, as we have seen. We know less about Keykubadiye largely due to the 
obstruction of the sugar beet factory that currently occupies the site, but we know that it had an 
artificial lake and island.” 


The Palace and the Church 


The Seljuk palace at Alanya citadel was placed at the northwest corner of the preexistent Byzan- 
tine citadel, adjacent to its main entrance. Just inside this entrance lies a late 11^ century domed 
triconch church, complete with frescoes. There is no evidence that this church was turned into a 
mosque. In the citadel at Konya, too, the citadel mound was topped by the church of St Amphilo- 
chios, which, it seems, was not turned into a mosque in the Seljuk period. The presence of churches 
in close proximity to Seljuk palaces has spawned a literature that can be grouped in two: those 
who view this as a sign of religious tolerance, and those who believe that these churches were 
used by the numerous Christian women who formed part of the sultanic harem. In turn, I choose 
to consider these churches as symbols of Byzantine sovereignty, preserved by the Seljuks in a new 
architectural setting as a reframing and cooption of authority and even legitimacy, and not solely 
as religious. It is interesting to see variations of this practice continued in the 14" century by the 
Ottomans in Bursa, and later even Istanbul itself.“ 


Reconfiguring and Reusing the Past 


The landscapes and townscapes of Medieval Anatolia must have been littered by the remains of past 
civilisations, especially those like the Romans that favoured construction in stone. This is demon- 
strated in the many ways, running the gamut from practical to symbolic, whereby the Seljuks reused, 
recycled, and repurposed the buildings, ruined and otherwise, of Anatolia. For a paper limited to 
the subject of palaces, the most striking instances of the reuse of remains occur on the south coast. 
Here, the Seljuks, probably in the 1220s, turned the stage building of the second century AD Roman 
theater of Aspendos into a palace. The staircase towers on either side of the stage building were 
painted with the red zigzags found in other palatial and garden settings, and the upper parts of each 
staircase tower were most likely turned into belvederes, as their interiors were covered with Seljuk 
tiles. And some of the architectural sculpture of the stage building, including figural busts of people 
and animals, was flecked with the same red paint used for the zigzags.” 

To the east of Alanya, on the Mediterranean, lie the remains of the Roman city of Selinus. 
There, in the middle of one of the two forums of the city, rose the cenotaph of Roman Emperor 
Hadrian, who died in Selinus in 117 AD. The Seljuks converted the podium of this temple into a 
hunting pavilion, building a bathhouse nearby.! 





13 For asummary of Keykubadiye, see Redford 2000, 67-69. 

14 Shukurov 2013, 123-124; Tekinalp 2009, 148-167; Redford 2013a, 328-329. 

15 For Aspendos, see Redford 2000, 49-50. 

16 Redford 2000, 156-160. Claudia Winterstein of the DAI is undertaking a detailed study of the cenotaph at Selinus. 
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Conclusion 


In this paper I have sketched the outline of a distinctive Seljuk decorative style, with a standard 
decorative schema that did not change from place to place. Contrary to this standardisation, in 
each location, pavilions, palaces and other structures were placed with maximum sensitivity to 
site, in order to take best advantage of views, preferably of greenery and water. I have tied these 
structures to the sultan and his peripatetic court, and to the age-old idea of architecture represent- 
ing imperium. The appeal of this architectural style spread beyond the boundaries of Anatolian 
Seljuk realms, but the buildings I have discussed can all be tied very securely to the Seljuk sultan 
and his court. 

If this is the case, how did this system adapt to change? With the weakening of the sultan- 
ate following the coming of the Mongols, the Maghribi Ibn Sa’id, who travelled in Anatolia in the 
1250s, noted that the palaces of the powerful emirs in Konya were larger than those of the sultan. 
Nevertheless, it is likely that the standardised programme continued to be employed, as it must 
have taken some time for changes in leadership and the development of a new dynastic style to 
be reflected in style of architecture and decoration. In terms of Mongol rule, we see this most dra- 
matically in the early fourteenth century mausoleum of Uljaytu in Sultaniye, in Iranian Azerbaijan, 
where a tile-mosaic decorative programme derived from Seljuk Anatolia was changed to one in 
painted plaster that reflects more the Chinese influenced style and palate of the Ilkhanids, with 
other priorities, as Sheila Blair has argued." If Seljuk-style tile patterns and developments were 
being transported to Ilkhanid realms to the east, can we find the opposite? In 2001, Rüçhan Arık, 
excavator of Kubadabad, uncovered remains of a tile warehouse, with Ilkhanid-style black and 
blue tiles stacked for use in a planned renovation of the palaces, probably by the local dynasty 
of the Esrefogullan who, like the Seljuks at the time, were vassals of the Mongols. There is not a 
zigzag or a checkerboard in sight. The Chinese influenced Mongol palatial style, elaborated by the 
Timurids, was to revisit Anatolia in early Ottoman times, with that most palatial of mosques, the 
Yesil Cami in Bursa, the best known representative of this style. Unfortunately, the early Ottoman 
palaces of Bursa have not survived.!? 





17 Blair also argues for an “iconographic” programme of the redecoration, linking it to the previous influence of the 
Byzantines at the Ilkhanid court, and arguing that the inscriptions of this redecoration constituted the first planned 
and complete marriage of text and architecture along the lines of what Byzantines had been doing with ecclesiastical 
imagery for centuries. Another way to look at this epigraphic programme is as an Anatolian import, as the madrasa of 
Jalal al-Din Karatay in Konya, which dates to ca. 1251. 

18 Blair 1987, 61-70; Arik 2000, 74-77; Ank/Ank 2008, 345-390. 
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Hansgerd Hellenkemper 


Politische Orte? 
Kaiserliche Sommerpalaste in Konstantinopel 


„Den größten Teil des Jahres hielt sich (die Kaiserin) in den Palästen (proasteia) am Meer auf, 
vor allem im Herion“, so die knappe Mitteilung des Historikers Prokop in seinen Anekdota 
(„Geheimgeschichte“).! Dies ist als dezidierte Kritik an Theodora, Ehefrau des Kaisers Justinian 
(527-565), formuliert. Prokop verbindet diese Bemerkung mit dem Mitgefühl, Theodoras Hofstaat 
litte unter den häufigen Ortswechseln an vielerlei Entbehrungen und wegen der häufigen Seefahr- 
ten unter den Gefahren des Meeres. „Doch die Herrschaften“ — das kaiserliche Paar - „ließ das 
allgemeine Unglück kalt, wenn sie nur selber im Vollen leben konnten“. Die lapidare Bemerkung 
des Historikers bezeugt einen Lebensrhythmus des Kaiserpaares, der sich vermutlich nur in gerin- 
gem Umfang von den Lebensgewohnheiten der älteren Kaiserfamilien in Rom und Konstantinopel 
unterschied. 

Außer dem Großen Palast Konstantins d.Gr. am Südhang des konstantinopler Stadtrückens 
gab es im nahen Umkreis der Stadt zahlreiche Paläste, die der kaiserlichen Familie als Sommer- 
sitze und Lustschlösser, als zeitweiliger Lebensmittelpunkt dienten.” Damit waren diese Paläste 
in das politische Leben des Kaisers und des Hofstaates einbezogen. Prokop präzisiert, dass diese 
proasteia, also Besitzungen in den Vororten von Byzantion, am Meer lagen.” Es sind herrschaft- 
liche villae maritimae, Seevillen in römischer Tradition. Prokop lässt die Jahreszeit offen, aber der 
kaiserliche Zeremonialkalender mit einer Vielzahl wiederkehrender Verpflichtungen in der Stadt, 
für Staat und Kirche, begrenzt den Zeitraum weitgehend auf die Sommermonate. 

Theodora scheint von diesen kaiserlichen Präsenzpflichten nicht allzusehr eingeengt worden 
zu sein; sie genoss das privilegierte, unbeschwertere Leben in den Palästen vor den Toren der 
Stadt; so deute ich den Sinn von Prokops kritischen Worten. Zugleich verstand Theodora sich als 
Meisterin der Selbstinszenierung.° 

Diese kaiserliche Gewohnheit in frühbyzantinischer Zeit, einen guten Teil des Jahres in den 
Palästen am Meer, beispielsweise im Hebdomon, in Hagios Mamas oder in Hiereia, zu verbrin- 
gen, setzt sich in früher mittelbyzantinischer Zeit in Orten wie Sophianai (Kandilli) oder Bryas 
(Kücükyalı/Gegend von Maltepe) fort und ist auch bis in das späte 12. Jahrhundert mehrmals 
Anlass zu kritischer Betrachtung der byzantinischen Historiker (Abb. 1). 

Eingewoben in die Geschichte des Kaisers Theophilos (829-842) notiert der anonyme Theo- 
phanes Continuatus Mitte des 10. Jahrhunderts, dass die Kaiser sich oft von Orten außerhalb der 
Hauptstadt angezogen fühlten, als wären diese ein Fest für die Augen - also höchst verführerisch..° 
Als konkrete Illustration zu dieser Bemerkung berichtet Kaiser Konstantin VII. Porphyrogennetos 
(913-959) [als Autor der Lehrschrift für seinen Sohn Romanos] über Kaiser Basileios I. (867-886), er 
habe „recht häufig Ausfahrten“ zu seinem neu erbauten Palast in Pegai (Kasımpasa - Dolapdere) 
unternommen, aber ebenso auch nach Hebdomon, Hiereia und Bryas oder auch in die Thermal- 
bäder von Prusa (Bursa)." Die Nennung der verschiedenen Palastorte erklärt Aufgabe und Funktion 
der kaiserlichen Schnellschiffe, der Agraria und Dromonen, die dem Kaiser und seiner Familie 





1 Prokop, Anekdota 15,36-38; Übersetzung von O. Veh, Prokop, Anekdota (1961) 135. 

2 Prokop, a.O. 15,38. 

3 Eine Übersicht zu den Palästen in der Peripherie Konstantinopels bieten Janin 1964, 138-153; Runciman 1980, 
219-228; Köroğlu 2008, 249-283; für Bithynien: Hellenkemper 2013, 61-81. 

4 Prokop (Anm. 1), 15,36. 

5 Beck 1986. 

6 Theophanes Continuatus 88. 

7 Konstantin VII. Porphyrogennetos, De administrando imperio, Kap. 51. 
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als persönliche Flotte, sowohl für die Fahrten entlang der Stadt als auch im weiteren städtischen 
Umfeld, zur Verfügung standen.? Die beiläufige Notiz macht deutlich, dass häufige Aufenthalte 
in den Palästen der Umgebung der Stadt im 10. Jahrhundert zum normalen kaiserlichen Leben 
gehörte, auch in den Augen Konstantins VII. 

Niketas Choniates bemerkt spitz über Kaiser Isaak Angelos (1185-1195): Er „suchte gerne lieb- 
liche und unter mildem Himmel gelegene Orte auf und kehrte nur von Zeit zu Zeit in die Stadt 
zurück (...). Eifriger als jeder andere betrieb er den Bau von ungeheuren Gebäuden (...). An der 
Propontisküste erbaute er kostspielige Häuser (domoi) und schuf, das Meer in Land verwandelnd, 
kleine Inseln.“? Der Chronist stellt die offenkundig häufige Abwesenheit des Kaisers fern der 
Hauptstadt heraus und betont seine ungezügelte Baulust nicht nur in den beiden Kaiserpalästen, 
im Großen Palast und in den Blachernen, sondern auch den Bau neuer Paläste, vielleicht im Typ 
mittelalterlicher Wohnburgen, an der Propontis. 

Propontis und Bosporus waren über Jahrhunderte die klassischen Küsten der kaiserlichen 
Villeggiatur. Mit den offenkundig häufigen Abwesenheiten ergab sich zugleich eine zeitweilige 
räumliche Verlagerung des tatsächlichen Herrschaftsortes. 

Die byzantinischen Sommerpaläste sind alle untergegangen; erhalten sind literarische Nach- 
richten, die Orte und ihre landschaftliche Lage (Abb. 1). Die Untersuchungen und Reflektionen 
über diese Paläste dienen einer historischen Erkundung; sie erweitern und vertiefen unser Bild 
und Verständnis des Hoflebens und der kaiserlichen Lebenswelten.!? 

Kaiserliche Sommerpaláste oder Lustschlösser in Byzanz sind keine Neuerfindung anlässlich 
oder in Folge der Gründung Konstantinopels als kaiserliche Residenzstadt. Sommervillen sind 
eine eigene Erfindung der römischen Nobilität in republikanischer Zeit, die sich als Lebensstil 
der Oberschicht in der Prinzipatszeit ausbreitet.'! Senatorische Familien und Kaiserhaus stehen 
über Jahrhunderte in Konkurrenz und Wettstreit zueinander. Diese Kultur aufwändiger Sommer- 
refugien setzt sich als Lebensstil völlig natürlich unter der neuen Gesellschaft am Bosporus fort. 
Der Lebenslauf zwischen Stadtpalais und Sommerresidenz vollzieht sich in gleicher Weise wie in 
Italien oder in den mediterranen Provinzen, so auch in Konstantinopel. Es ist ein Übergang ohne 
Unterbrechung oder Umformung der Gewohnheiten. Während für die Gründergenerationen Kaiser- 
palast und Senatorenpaläste (palatia) in der Stadt namentlich und örtlich gut bezeugt sind, setzen 
die Quellen für das Umland der Stadt erst im späten 4. und 5. Jahrhundert ein.” 

Der älteste bezeugte Vorort als Kaiserresidenz ist das Hebdomon (Bakırköy) im Westen vor den 
Mauern, sieben Meilen vom Milion der Stadt entfernt.” Es ist der Ort an der Propontisküste, an der 
Via Egnatia, wo Valens i. J. 374 von den Truppen als Kaiser auf den Schild gehoben wurde.“ 


8 De administrando imperio a.0. 

9 Niketas Choniates 442 van Dieten, Ubersetzung Grabler 1958, 248. Die kleinen Inseln waren offenbar Kunstbauten, 
die in Ufernähe auf aufgeschüttetem Baugrund Pavillions trugen. Die Bautechnik mit verfestigtem Baugrund (Stein- 
schüttungen oder Holzroste) als Grundlagen für Dammbauten in römischer Tradition waren in Byzanz geläufig 
(beispielhaft die Landebrücken/skalai und Molen in den Häfen der Hauptstadt). Eine solche byzantinische Baukon- 
struktion für einen Pavillion konnte bislang nicht am Bosporus oder an der Propontis beobachtet werden. 

10 Die Untersuchungen zur byzantinischen Villeggiatur in Thrakien und Bithynien, insbesondere zur Geschichte und 
Präsenz der Kaiserpaläste, sind ein Forschungsvorhaben, das ich im Studienjahr 2011/2012 am Research Center for 
Anatolian Civilisations der Koc University Istanbul intensiv verfolgen konnte. Manche der hier vorgetragenen Gedan- 
ken gehen auf vielfältige Gespräche mit M. J. Featherstone zurück. 

11 Hier bleibt die achämenidische Tradition der Sommerresidenzen außer Acht, da sie - obwohl in Byzanz bekannt 
— keinen Einfluss auf die römisch-frühbyzantinische Lebensform der Villeggiatur erkennen lässt. Vgl. jedoch Niketas 
Choniates 206 van Dieten mit der Erwähnung von Susa und Ekbatana. 

12 Die Notitia urbis Constantinopolitanae ed. O. Seeck 1876, nennt in den verschiedenen Stadtteilen um 425 n. Chr. 
eine größere Zahl bedeutender Privatpaläste. 

13 Külzer 2008, 391-395 s.v. Hebdomon, 505 s.v. Magnaura. 

14 Hofmann 1969, 123. 
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Das Hebdomon, leicht erhöht auf flacher Geländetafel über dem Kiistensaum der Propontis 
gelegen, ist ein siedlungsfreundlicher Ort. Die nahe, auch verkehrsgiinstige Lage zu Konstantino- 
pel machen ihn zu einem idealen Truppensammelort. Dieser militärische Aspekt, aber auch die 
verlockende Seesicht mit breitem Panorama nach Siiden sind augenscheinlich ausschlaggebend 
für den ältesten bezeugten Palast, Magnaura, im westlichen Vorfeld der Stadt. Der Garnisonsort, 
das Marsfeld mit dem Tribunal und die Sicht auf die thrakischen Ufer, auf die bithynische Kiiste 
und Inseln, auf die bithynischen Berge machen den Palast im Hebdomon zu einer angenehmen 
Dienstresidenz und zugleich zu einem eminent politischen Ort. 

Der Kaiserpalast auf dem flachen Kap wird wahrscheinlich in frühbyzantinischer Zeit schritt- 
weise für die wachsenden Anforderungen erweitert und umgebaut." Mitte des 5. Jahrhunderts, 
in der Zeit Zenons (474-491), ist der Palast Schauplatz eines Aufruhrs. Der Usurpator Basiliskos 
flüchtet sich mit seinem Schiff i. J. 475 vor den fanatischen Anhängern des Säulenheiligen Daniel 
aus dem Großen Palast in der Stadt in den Palast im Hebdomon (palation tou Hebdomou), offen- 
kundig weil er diesen Ort sicherer als die Residenz in der Stadt einschätzt.'* Die Episode, einge- 
bettet in die Lebensgeschichte des Styliten, zeigt einen wehrhaften Palast, bewacht von gotischen 
Gardisten. Als übernatürliches Zeichen dieser Konfrontation zwischen dem Usurpator und dem 
heiligen Mann wird der plötzliche Einsturz eines Palastturmes (pyrgos tou palatiou) gedeutet.” Die 
Vita Danielis bezeugt, dass das Palastareal im Hebdomon so befestigt war, dass er bei einem plötz- 
lichen, wütenden Auflauf nicht gestürmt werden konnte. Eine solche Umfriedung war vielleicht 
nicht die Regel bei extraurbanen Palästen, im Hebdomon aber wegen der vielfachen Truppenbewe- 
sungen und der Gefahr möglicher Meutereien angezeigt. Die Episode mit Basiliskos weist aufeinen 
besonderen Aspekt der Sicherung eines solchen Sommerpalastes hin. 

Justinian erachtete das Hebdomon für sich als einen besonderen Ort. Die Gründe lassen sich 
nicht mit Gewissheit benennen, vielleicht wollte er der älteren Kaisertradition folgen und zugleich 
(auch) auf der europäischen Seite präsent sein. Justinian entschloss sich, gegenüber dem Alten 
Palast auf dem Kap im Westen am östlichen Rand des großen Proasteion einen eigenen neuen 
Palast, den Palast Iukundianai, zu bauen.? Bedeutung und Aufwand lassen sich daran ermessen, 
dass im Hebdomon ein weiterer neuer künstlicher Hafen angelegt wurde, dessen Bau Prokop aus- 
führlich beschreibt.'? 

Kaum zwei Jahre nach seiner Thronbesteigung und Regierungsantritt am 1. August 527 erlásst 
Justinian ein Gesetz im Hebdomon im neuen Konsistorium (in novo consistorio), d.h. im neuen 
Thron- und Ratssaal: ein Kaisersaal, der nur in einem Kaiserpalast vorhanden ist.?? Die Betonung 
novum consistorium impliziert einen bereits vorhandenen Kaisersaal im älteren, westlich gelege- 
nen Palast. 

Es stellt sich die Frage, ob Justinian nach seinem Dienstantritt einen neuen Saal hat bauen 
lassen - oder ist der neue persönliche Palast gemeint, dessen chronologische Einordnung, bei- 
spielsweise der Baubeginn, sich nicht aus Prokops Baunachricht erschließen lässt. Dies gilt auch 
für die Palastkirche Johannes des Taufers, von Theodosios I. vielleicht als Basilika gestiftet, dann 
von Justinian niedergelegt und vollständig neu gebaut.” Seit dem 5. Jahrhundert ist die Kirche 
Johannes des Täufers im Hebdomon auch Krónungskirche. Durch ihre Nähe zu Justinians Palast ist 





15 Topographische Lageskizzen bieten: Thibaut 1922, 31-44; Demangel 1945; Mamboury 1951, 566; Austellung 2011, 
131-137. 

16 Vita Danielis, ed. H. Delehaye §73: Delehaye 1923, 71, vgl. auch §75. 

17 Vita Danielis a.0. 876 und 83; Der Palastturm war offenbar besonders markant, vielleicht der einzige Turm im 
Palast. 

18 Prokop aed. I, 11/16. 

19 Prokop aed. I, 11/17-21. 

20 C.J. 12,22, Ausfertigungsvermerk vom 30. Oktober 529. 

21 Prokop aed. I, 9/15-16. Janin 71969, 413-415, bes. 413. 
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sie seither auch Palastkirche.” An diesem Ort werden beispielsweise die Kaiser Leon I. (457-474) 
in der alten, Kaiser Phokas (602-610) in der neuen Kirche gekrönt. Hebdomon bleibt mit seinem 
Marsfeld ein politischer Ort. Neun Kaiser, von Valens bis Nikephoros Phokas, werden hier auf den 
Schild gehoben.” 

Es gibt weitere Paläste an der nordwestlichen Propontis, vielleicht sind es Dienstpaläste, 
vielleicht dienen sie auch zur Erholung. In Rhegion (Kiiciikcekmece), etwa zehn Meilen von der 
Hauptstadt entfernt, hebt sich der Palastbezirk als breiter Sporn heraus, mit weiter Sicht über die 
Nahtstelle zwischen Meer und einem Lagunensee”’; i. J. 384 fertigt hier Theodosios I. ein Gesetz aus 
(Cod. Theod. III 1,5). Es ist ein ungewöhnlicher schriftlicher Beleg für den Palast an diesem Ort. Es 
gibt aber keine Zweifel, dass nicht in den jeweiligen Palästen Briefe, Erlasse, Gesetze oder Chryso- 
bullen beraten, formuliert und ausgefertigt werden. 

Rhegion spielt in der Topographie des kaiserlichen Protokolls eine Rolle. Noch im 10. Jahrhun- 
dert wird Rhegion im Zeremonienbuch eigens aufgeführt. Es ist der Platz, an dem der Senat den 
von einem Feldzug zurückkehrenden Kaiser begrüßt.” 

Zu den ältesten Palästen außerhalb der Stadt, vielleicht noch in die 1. Hälfte des 5. Jahrhun- 
derts zurückreichend, gehört der Palast von Hagios Mamas auf der thrakischen Seite des Bosporus 
am Ufersaum in Dolmabahçe”, vermutlich an der Stelle des heutigen Palastes, gebaut von Sultan 
Abdül Hamid (1876-1909). 

Dieser frühbyzantinische Uferpalast tritt urplötzlich ins Rampenlicht: Kaiser Leon (457-474) 
flüchtet mit seiner Familie und dem Hofstaat im Herbst 465 nach Ausbruch einer gewaltigen 
Feuersbrunst aus dem Großen Palast nach Hagios Mamas." Leon bleibt sechs Monate in diesem 
Kaiserpalast am Bosporus, also den gesamten Winter d. J. 465/466. Hagios Mamas wird Regierungs- 
zentrale und Residenz als Ersatz für den Großen Palast - und damit Mittelpunkt des Reiches, nach 
dem rómischen Grundsatz ,,Rom ist dort, wo der Kaiser ist“. Für Kaiser Michael III. (842-867) wird 
der Palast von Hagios Mamas zum Favoriten; hier hielt er sich oft wochenlang auf, da er in diesem 
Palast seiner großen Leidenschaft, den Wagenrennen, frónen konnte. Noch am Nachmittag, vor 
seinem gewaltsamen Tod am Abend des 23. September 867, hatte er mit seinem Gespann in der 
Arena gestanden. 

Der Kaiserpalast in Hiereia (Fenerbahce), auf der asiatischen Seite gelegen, wurde nach 
Prokops Worten Theodoras Lieblingsresidenz.?® Die Residenz war ein großer Neubau Justinians an 
prominenter Stelle mit herrlicher Sicht auf die Kaiserstadt, gekrónt von der Silhouette der Hagia 
Sophia.? Warum Hiereia Theodoras bevorzugter Aufenthaltsort wurde, lásst sich nicht sicher 
erschließen, vielleicht weil es die sehr persönliche Baugründung des Kaiserpaares war, vielleicht 
weil der Ort so sinnfállig den Abstand von der Kaiserstadt vor Augen führte, vielleicht auch weil das 
Klima auf der asiatischen Seite als milder und angenehmer empfunden wurde. Der Palast war groß 
und im Wortsinne kaiserlich angemessen. Justin II. und Sophia nutzten ihn, ebenso Herakleios 
(610—641), Basileios I. (867-886) und Konstantin VII. Porphyrogennetos (913-959) .?° 

Hiereia war seit seiner Vollendung, d.h. in justinianischer Zeit in den Kalender des Hofzeremo- 
niells, so mit dem jáhrlichen Erntedankfest, fest eingebunden. Der Kaiser empfing im September 
die Spitzen des Staates und unter Führung des Patriarchen den hohen Klerus zu einer Erntedank- 





22 Janin ?1969, 414; Mathews 1980, 55-61, Abb. 42-47; Krónungskirche für Leon I. (Zeremonienbuch, Appendix ad I) 
und für Phokas (Simokattes p. 313). 

23 Janin ?1964, 447. 

24 Mansel 1951; zur Geschichte Külzer 2008, 615-618 s.v. Hebdomon; Ausstellung 2011, 139-144. 

25 Haldon 1990. 

26 Mango in ODB sv. Bosporos, 312. 

27 Pargoire 1904, 261-316 

28 Prokop, Anekdota 15,36-38. 

29 Prokop aed. I, 11/16. 

30 Janin 1964, 148-150; Konstantins VII. Bauten in Hieria: Theophanes Continuatus, 451f. ; Hellenkemper 2013, 65-68. 
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prozession in die Weingarten südlich von Chalkedon (Kadıköy) und zu einem anschließendem 
Festmahl im Palast. Gregor von Tours berichtet?!, Kaiser Tiberius I. Konstantinos (578-582) sei 
zu einer villa gezogen, um „dort gemäß kaiserlicher Sitte (iuxta ritum imperiale) dreißig Tage die 
Freuden der Weinlese zu genießen”, aber angesichts einer Hofintrige der Kaiserinwitwe Sophia 
vorzeitig in den Palast nach Konstantinopel zurückgekehrt. Gregor halt als fernes Echo die Nach- 
richt fest, dass es kaiserlicher Tradition entsprach, zur Weinlese aufs Land zu gehen. Der Name 
der Villa, des Landsitzes, wird nicht genannt; es kónnte Hiereia sein, aber auch einer der beiden 
neuen Sommersitze, Bryas” oder Damatrys”, von Tiberios gegründet und von Maurikios (582-602) 
vollendet, beide im bithynischen Weingürtel. Überraschend und singular ist die Nachricht über die 
Lange des traditionellen Aufenthaltes, ein wesentlicher Aspekt im kaiserlichen Jahreskalender und 
Lebensrhythmus. 

Eine eher ungewohnliche Herrichtung und Nutzung erfuhr der Palast in Hiereia als Tagungsort 
des Ikonoklastenkonzils des Jahres 754, vom 10. Februar bis zum 8. August. Kaiser Konstantin V. 
(740—775) hatte seinen Palast als Platz der Synode bestimmt. Ob die Ortswahl bewusst an Namen 
und Ruhm des älteren Konzils von Chalkedon anknüpfen wollte, bleibt offen. Der Kaiser übernahm 
den Vorsitz.?^ Hiereia ist ein sprechendes Beispiel für eine lange und vielfältige staatliche Nutzung 
eines Kaiserpalastes, der zwar monumental konzipiert und gebaut, aber bei seiner Planung wohl 
eher als ein privater Sommerwohnort verstanden wurde. 

Ein auf?erordentliches, nicht periodisches Ereignis in der Geschichte der Stadt hat das Zeremo- 
nienbuch als exemplarische Protokollniederschrift bewahrt: Die feierliche Rückkehr des Kaisers 
Theophilos (829-842) von einem schnellen, siegreichen Feldzug gegen die Araber in Kilikien im 
Frühjahr 831.” Als sich der junge, wohl neunzehnjährige Kaiser mit seinem Heer auf dem Rückzug 
der bithynischen Küste náherte, hatten bereits Meldereiter die Nachricht von Sieg und Rückkehr 
in die Kaiserstadt überbracht. Kaiserin Theodora, der Magister Officiorum (der ,,Reichsverweser“), 
der Eparchos (Stadtpráfekt) als auch die in Konstantinopel anwesenden Senatoren, d. h. die ein- 
drucksvolle Elite des Staates, setzten auf die asiatische Seite über, wohl direkt zum Hafen Hiereia 
(Fenerbahce iskelesi, heute der Yachthafen). Der Senat zog auf der Reichsstraße entlang der 
bithynischen Küste dem Kaiser entgegen, wáhrend die Kaiserin ihren Mann im Palast von Hiereia 
„innerhalb der Balustrade im Unteren Triklinos* erwartete. Theophilos bestimmte, dass Hof und 
Senat sieben Tage in Hiereia bleiben sollten, bis zur Ankunft der arabischen Kriegsgefangenen. Die 
Woche in Hiereia bot ausreichend Zeit zur Erholung, zu Audienzen und zu politischen Gesprä- 
chen. Darüber hinaus ließ der Kaiser auch die Ehefrauen der Senatoren nach Hiereia kommen, als 
Begleitung und Unterhaltung für die Kaiserin. Auffallend ist, dass der Patriarch, Antonios I. Kas- 
symatas, und der hohe Klerus keine Erwáhnung finden und augenscheinlich nicht anwesend sind, 
vielleicht auch Ausdruck der aktuellen Spannungen in der ikonoklastischen Auseinandersetzung. 
Diese Inszenierung der feierlichen Rückkehr des Kaisers i. J. 831 war keine Premiere, aber für Theo- 
philos der erste „Triumph“. Nur dieses Protokoll ist exemplarisch dokumentiert und als Appendix 
in die Sammlung des Zeremonienbuches des 10. Jahrhunderts aufgenommen worden. Der Bericht 
über den Triumph zeigt, dass der Palast Hiereia mit seiner Lage eine Schlüsselstellung im Weich- 
bild der Kaiserstadt innehatte. Es ist vor allem die Größe und Leistungsfähigkeit des Palastes, der 
eine bedeutende Zahl an Gästen kurzfristig aufnehmen und versorgen konnte. Dies lässt erkennen, 





31 Historiarum V, 30. Den Hinweis verdanke ich P. Schreiner; dazu Schreiner 2010, 412. 

32 In der Region Bryas lagen, ähnlich wie im Hebdomon, zwei von einander getrennte Kaiserpaläste, der ältere ver- 
mutlich im oder am Hafenort, der jüngere (s.u.) als eigenständige Gründung frei über dem Küstensaum. 

33 Patria III 170-171; Berger 1988, 713-716. 

34 Beck 1959, 55. 

35 Haldon 1990. Ausdrücklich sind die Städte Tarsos, Mopsouestia, Adana, Eirenoupolis und Anazarbos genannt, 
hierzu Hild/Hellenkemper 1990 s.vv. Noch im gleichen Jahr, 831, wird der Kaiser von den Truppen des Kalifen al- 
Ma’mun besiegt. 

36 Dieser Gedanke schon bei Hunger 1990, 26. 
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dass die Kaiserresidenz in Hiereia eine zentrale Rolle als Palast fiir Reichsangelegenheiten spielte. 
Hiereia war als Residenz und Zeremonialort in das Protokoll des Hofes integral eingebunden. 
Hiereia war nicht mehr - wie ursprünglich - einfach der Lieblingsort einer Kaiserin, Theodora, 
sondern ein prachtvoller Palast mit Reichsaufgaben, der entsprechend unterhalten wurde. 

Diese Selbstverständlichkeit galt auch für den Palast in Hagios Mamas am europäischen Ufer 
des Bosporus, wo Kaiser Theophilos drei weitere Tage mit dem Senat verweilte, bevor er zu seinem 
Triumphzug in die Stadt aufbrach. Sein Weg führte ihn von Hagios Mamas mit den kaiserlichen 
Schnellruderern zum Blachernenpalast. Dort bestieg er sein Pferd und ritt mit großem Gefolge, 
vermutlich über Stunden, die lange Strecke auf der Feldseite entlang der Landmauer bis zum Gol- 
denen Tor. Dieser aufwändige Weg mit der „Inspektion“ der Großen Mauer war gleichermaßen ein 
zeremonieller Teil des Triumphzuges, wenn auch nicht ausdrücklich hervorgehoben. Die Woche 
des kaiserlichen Aufenthaltes in Hiereia und die weiteren drei Tage in Hagios Mamas dienten nicht 
nur der Ankunft des Heeres und der Gefangenen, sondern neben der Ruhe und Erholung und 
vor allem der ausreichenden Vorbereitung und Logistik des Triumphzuges vom Goldenen Tor im 
Westen zur Hagia Sophia im Osten der Stadt. 

Hiereia und Hagios Mamas sind in diesen Tagen ohne Zweifel erste Orte der politischen Auf- 
wartung, Orte für Beförderungen, Auszeichnungen und Belohnungen des Militärs, Orte für erste 
große Gastmähler des Kaisers nach seiner Rückkehr. 

Sommerpaläste erwiesen sich als ideale Stätten diplomatischer Begegnungen, einerseits 
um Gesandten sehr unterschiedlicher Nationen und Völkerschaften die vielfältige Pracht kai- 
serlicher Residenzen vor Augen zu führen, andererseits um den Kaiser zu entlasten, eigens aus 
dem Erholungsort in den Großen Palast zurückzukehren. Es gehörte zu den protokollarischen 
Gepflogenheiten der Byzantiner, wie später auch der Osmanen, die angereisten Gesandten mit 
ihrem Gefolge je nach Bedeutung und Opportunität zuweilen gebührend warten zu lassen. Ein 
solch langes Zuwarten erfuhr Liutprand, Bischof von Cremona, der i.J. 968 als Botschafter Kaiser 
Ottos I. zum zweiten Mal nach Konstantinopel kam, um - letztlich vergeblich - um eine Braut 
für Otto II. zu werben.” Liutprand wird wenige Tage vor Ende seiner weitgehend gescheiterten 
Mission von den kaiserlichen Hofbeamten nach Bryas (Umbria) auf der asiatischen Seite der Pro- 
pontis zitiert, 18 Meilen von der Hauptstadt entfernt. Kaiser Nikephoros II. Phokas (963-969) hatte 
Konstantinopel am 22. Juli 968 bereits für die letzten Vorbereitungen seines Feldzuges gegen die 
Araber (Assyrer) in Kilikien verlassen und nach Asien übergesetzt. Von der kaiserlichen Kanzlei 
aufgefordert verlässt Liutprand die Stadt am 25. Juli und erhält in Bryas eine Audienz. Nikepho- 
ros muss erkennen, so Liutprands Zeugnis, dass er mit seinen politischen Forderungen und einer 
Freundschaft nach byzantinischen Bedingungen scheitert. Trotz der äußerst gespannten Situation 
lad Kaiser Nikephoros Liutprand wie auch zwei weitere Gáste, Romuald und Byzantios aus Bari, 
zur Tafel in den Palast von Bryas ein. Die Gespráche bei Tisch kreisen offenbar nicht nur um die 
strittigen Themen, sondern berühren zugleich auch Leidenschaften und den Stolz des Kaisers. 
Nikephoros fragt, ob man in der Heimat des Botschafters auch perivolia (Brühle, Tiergárten) mit 
Onagern und anderen Tieren besitze. Liutprand wird in Gegenwart des Kaisers in einen weitlaufi- 
gen hügeligen Park geführt, um Onager und Rehe zu sehen.?? Anekdotisch, aber für das strenge, 
stets gegenwártige Protokoll symptomatisch, erscheint eine kleine diplomatische Irritation im 
kaiserlichen Tierpark des Palastes in Bryas. Liutprand wird zu Pferd in das große Tiergehege des 
Palastes geführt. Liutprand trágt einen Hut. Der Hofmarschall lásst ihm eindringlich ausrichten, es 
sei nicht erlaubt, an einem Ort, wo sich der Kaiser aufhalte, einen Hut aufzusetzen. Man müsse sich 
vielmehr mit der teristra, einem Schleier (Schal, Uberwurf) bedecken. Unwillig und unter Protest 





37 Liutprand, Relatio de legatione Constantinopolitana. Liutprand hielt sich vier Monate in Konstantinopel, vom 4. 
Juni bis 2. Oktober 968, auf. Breite Darstellung der Mission des Liutprand bei Schlumberger 1890, 597-658 (zu Bryas 
641-646). 

38 Sevéenko 2002, 72f. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 


http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 


Created from reinhardt on 2019-04-03 23:42:19. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


250 —— Hansgerd Hellenkemper 


folgte Liutprand der Aufforderung. Am übernächsten Tag, am 27. Juli 968, bricht Nikephoros nach 
Syrien auf. Liutprand erhält die kaiserliche Erlaubnis, Bryas wieder zu verlassen und zur Rückkehr 
an den Hof Ottos I.? Am 17. September wird ihm ein kaiserliches Chrysobull für Otto übergeben, am 
2. Oktober darf er endlich aus Konstantinopel abreisen. 

Als Kaiser Nikephoros den Gesandten Liutprand im Palast von Bryas empfing und zur Tafel 
bat, war dieser Palast bereits über einhundertdreißig Jahre alt und diente seit seinen Anfän- 
gen als Sommer- und Jagdpalast, aber zugleich auch als kaiserliche Etappe auf dem Weg nach 
Konstantinopel. Kaiser Theophilos war der Bauherr dieses besonders eigenwilligen Palastes, ent- 
worfen nach arabischen Vorbildern in Mesopotamien. Johannes Synkellos, später Patriarch von 
Konstantinopel, hatte von seiner Mission an den Kalifenhof in Bagdad Berichte und Aufzeich- 
nungen von arabischer Palastarchitektur mitgebracht.^? Die Darstellungen des Johannes müssen 
Theophilos so überzeugt haben, dass er sich entschloss „seinen“ Sommerpalast in Bryas nach ara- 
bischem Vorbild und Manier zu bauen. Mit Entwurf und Bauausführung beauftragte er den Archi- 
tekten und Baumeister Patrikes, einen Hofbeamten im Range eines Patrikios." Diese eigenständige 
Entscheidung eines byzantinischen Souveráns, das Architekturmuster einer fremden, zuweilen 
gegnerischen Nation zu übernehmen, war auch eine dezidiert politische Entscheidung, vielleicht 
getragen von der Faszination für die immer wieder in Byzanz zu beobachtende fremde orientali- 
sche Welt, zuerst der Perser, nunmehr der Araber. So entstand nach dem Zeugnis der Quellen in 
Bryas an der bithynischen Riviera ein Sommerpalast nach arabischer Mode. 

Semavi Eyice hatte mit großem Spürsinn vor mehr als einem halben Jahrhundert in der Ruinen- 
státte in Kücükyali die Fundamentumrisse dieses Palastes erkannt und damit einen Ort byzantini- 
scher Geschichte wiedergewonnen. In der Hügellandschaft an der bithynischen Küste, offenbar 
am Rande eines bereits bestehenden oder neu abgesteckten kaiserlichen Jagd- und Hegereviers, 
hat sich Theophilos mit betráchtlichem Bauaufwand eine regelhafte, achsensymmetrische Palast- 
anlage auf einem hohen, künstlich aufgeschütteten Baupodium planen und bauen lassen. Damit 
wurde der Palast und die Palastkirche des Erzengels Michael ein markantes Sichtzeichen der Land- 
schaft. Die Ausgrabungsergebnisse von Alessandra Ricci haben nunmehr - auch gegen das Urteil 
der Ausgráberin - diese Benennung bekräftigt.“ Der Kaiserpalast von Bryas ist der letzte Etappen- 
ort im Weichbild der Hauptstadt, von wo der Kaiser zu seinen Feldzügen in den Osten aufbricht. 
So geschehen am 27. Juli 968, dem letzten siegreichen Feldzug nach Syrien und Mesopotamien. 
Nikephoros Phokas ist noch einmal triumphierend zurückgekehrt — nach Bryas, nach Hiereia, viel- 
leicht nach Sophianai. 

Einen weiteren, sehr politischen Aspekt zeigt die Nutzung des Sommerpalastes Sophianai 
(Cengelkóy).^ Gebaut von Justin II. (565-578) und zu Ehren seiner sehr selbstbewussten Frau 
Sophia Sophinanai genannt, geht der Palast ebenso wie jener in Hiereia mit dem Ende der Dynastie 
in Staatsbesitz über und wird in der Folgezeit als Staatspalast unterhalten. Zwei Jahrhunderte nach 
seiner Gründung erscheint dieser Palast als Ort mit besonderer Bedeutung: Kaiser Leon IV. (775- 
780) empfängt in Sophianai auf der asiatischen Seite des Bosporos seine Generalität nach einem 
wohl verlustreichen Kriegszug gegen die Araber in Nordsyrien. Unter den Strategen ist beispiels- 
weise Michael Lachonodrakon, Stratege des Themas Thrakesion. Kaiser Leon sitzt gemeinsam mit 





39 Liutprand, Relatio de legatione Constantinopolitana, Kap. 46. 

40 Theophanes Continuatus 98 

41 Theophanes Continuatus a.0. 

42 S. Eyice gelang es, den Palast von Bryas mit den Ruinen von Kiiciikyali (Bezirk Maltepe) zu identifizieren. Eyice 
1959a, 79-104, Abb. 1-15; Eyice 1959b, 245—250; Eyice 1994, 322-324. Zur älteren Literatur u.a. v. d. Goltz, 1895, 73; Par- 
goire 1901, 56-91; Mamboury 1920, 322-330; Lehmann-Hartleben 1922, 103-106; Janin 1923, 193-195; Meliopoulos 1927, 
325-345; Krautheimer 1986, 351; Mango 1994, 343-357 (II. Le Palais de Bryas, 347-350); Köroğlu 1996, 10-14; Ricci 1998 
131-149; Ricci 2003, 515-519; Ricci 2004; Ricci 2011; Ricci 2012, Hellenkemper 2013, 73f. 

43 Ricci 2012 sieht die Ruinenstatte ohne náhere Erklárung als Klosterkomplex von Satyros. 

44 Janin 1964, 153, 489. 
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seinem minderjährigen Sohn Konstantin (VI.) auf dem Thron in der Aula des Palastes. In gewiss 
feierlicher, sorgfältig choreographierter Zeremonie vergibt der Kaiser streng nach Rang ehrende 
Belohnungen an die Feldherren. Leon Grammatikos bezeugt in seiner Chronik, dass es Tradition 
war, im Palast von Sophianai Kriegsbeute zu verteilen.^ Vermutlich wurden diese hochoffiziellen 
Zeremonien mit Staatsbanketten beschlossen. Die Wahl des Ortes war pragmatisch und strategisch 
zugleich. Sophianai lag außerhalb der Stadt, am Endpunkt der Heerzüge vom östlichen Kriegs- 
schauplatz und war zugleich der Ort für die Belohnung und Entlassung des Heeres. Wir wissen 
aber nicht, warum dem Palast Sophianai der Vorzug vor Hiereia gegeben wurde. 

Es wäre plausibel, wenn Manuel I. Komnenos (1143-1180) — oder schon zuvor Johannes II. 
Komnenos (1118-1143) - in Damalis/Skutarion (Üsküdar) einen Palast gebaut hätte, allein mit der 
Begründung der besseren, angenehmeren Luft, ganz im Gegensatz zu Konstantinopel. Dies ist 
kein Topos (der gelehrten Literatur), sondern die offenbar zutiefst empfundene, subjektive Ein- 
schätzung der Zeitgenossen - schon seit römischer Zeit —, dass Landluft der Stadtluft vorzuziehen 
sei. Diese sensible Empfindung mag in der Tat auf konkreten Erfahrungen beruhen, insbesondere 
aufgrund der bisweilen intensiven Belästigungen durch beißenden Rauch des Hausbrandes, der 
Bäckereien, der kleinen feuerführenden Handwerksbetriebe, der in der Stadt verteilten öffentli- 
chen und privaten Thermenbauten. Je nach Windrichtung und -intensität konnte die Beeinträchti- 
gung in den Stadtvierteln beträchtlich sein. 

In der ersten Nachricht über einen Palast bei Damalis, den Manuel I. wegen der besseren Luft 
zur gesundheitlichen Erholung aufsucht, beschreibt Niketas Choniates eine deutliche politische 
Szene.” Der Kaiser zitiert den Patriarchen Theodosios Boradiotes (1179-1183)*® und die hohe Geist- 
lichkeit, unter ihnen namentlich der kämpferische Erzbischof von Thessalonike, Eusthatios^?, nach 
Damalis/Skutarion in seinen Palast. Zunächst hindert einer der kaiserlichen Sekretäre die hohen 
Geistlichen an einer Audienz, um strittige Fragen zum Gottesverständnis der Muslime zu diskutie- 
ren. Schließlich gibt der Kaiser — oder sein Ratgeberstab - nach und empfängt die Kirchenvertreter. 
Hier wird also deutlich die Erholungszeit des Kaisers unterbrochen zugunsten der Klärung aktuel- 
ler Glaubensfragen und -diskussionen. Der Sommerpalast ist hier Dienstort des Kaisers. 

Es mutet überraschend seltsam und historisch unerwartet an, dass ein Vierteljahrhun- 
dert später, am 26. Juni 1203, eben dieser Palast besetzt wird, nun als Palast des Kaisers Alexios 
bezeichnet,” um den in Damalis/Escutaire versammelten Führern des Vierten Kreuzzugs als 
Unterkunft und Ort der Beratung über die nächsten strategischen Schritte gegen den byzantini- 
schen Kaiser zu dienen.*! Fortan hören wir nichts mehr von diesem Palast, aber er bleibt in der 
Hand der Franken und wird vermutlich nach der Eroberung der Stadt Kronbesitz des lateinischen 
Kaisers. Die Komnenen hatten für die Wahl des Ortes in Damalis/Skutarion vermutlich verschie- 
dene Beweggründe, nicht zuletzt auch geographisch-strategische Aspekte. Die alten benachbar- 
ten Paläste lagen nicht fern, Sophianai, Chalkedon und Hiereia. Aber der persönliche Wohnstil, 
die Vorstellung von einem „neuen Palast“ hatten sich geändert. Der Kaiser als sichtbarer Bauherr 
spielt als Motiv herrscherlicher Darstellung gewiss eine Rolle. Ausschlaggebend für die Ortswahl 
war vielleicht der bithynische Küstenpunkt mit der kürzesten und sichersten Verbindung zur 
Kaiserstadt. Überdies gewinnt man aufgrund der vielfachen mittelalterlichen Nennungen der 
Verbindungen zwischen Konstantinopel/Galata/Hagios Mamas und Damalis/Skutarion den Ein- 
druck, dass diese Wasserstrecke die weitaus befahrenere war als die Verbindung nach Chalkedon, 





45 Theophanes 451. 

46 Leon Grammatikos 191 (über Leon IV.). 

47 Niketas Choniates 215,2-4 van Dieten: „Palast bei Damalis, Skutarion [Üsküdar] genannt“. 
48 Theodosios Boradiotes, ODB, s.v. 

49 Eusthatios, ODB, s.v. 

50 Gemeint ist Alexios III. (1195-1203). 

51 Villehardouin 1973, 136-139, Kap. 136-137. 
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wo es einen weiteren komnenischen Palast gab.” Der komnenische Palast in Damalis scheint 
jüngst bei archäologischen Forschungen in der Uferzone der mittelalterlichen, heute verlandeten 
Hafenbucht von Skutarion (Üsküdar) gefunden worden zu sein.” Şehrazat Karagöz hat anlässlich 
der Ausgrabungen für das Marmaray Metro Projekt schwere Fundamente eines byzantinischen 
Großbaues, sorgfältig in verdeckter Schichttechnik gemauert, freigelegt. Diese Fundamente strei- 
chen über einen aufgelassenen byzantinischen Friedhof hinweg. Karagöz erwägt eine Deutung des 
erschlossenen Befundes als Trapeza eines Klosters. Gegen diese Benennung spricht die derzeit 
bekannte Überlieferung byzantinischer Klöster und ihre ungefähre topographische Lokalisierung 
im Ortsbereich von Skutarion/Üsküdar.°* Ein bedeutendes Kloster der Komnenenzeit am Hafen von 
Skutarion wäre wohl in den Quellen genannt. Die vorhandenen Mauerabschnitte an der Uferkante 
des Hafens sind eher Teil eines profanen Großbaues, dessen Fassade auf die gegenüberliegende 
Seite des Bosporus, nach Galata, gerichtet ist. Augenscheinlich gehören die aufgefundenen Funda- 
mentteile zu dem in Skutarion bezeugten komnenischen Kaiserpalast. 


Höfisches Protokoll in den Sommerpalásten 


Trotz der seltenen, eher nur beiläufigen Literaturnotizen zu den byzantinischen Sommerpalästen 
lassen sich Ausschnitte des Hofprotokolls erkennen. Es ist unstreitig, dass das kaiserliche Hofzere- 
moniell überall dort galt oder angewandt werden musste, wo der Kaiser respektive das Kaiserhaus 
präsent war. 

Allein der Umstand, dass ein Kapitel über das kaiserliche Protokoll anlässlich des jährlichen 
Erntedankfestes in Hiereia in die von Kaiser Konstantin VII. Porphyrogenetos (913-959) veranlasste 
Fassung des Zeremonienbuches aufgenommen wurde, zeigt die Bedeutung des Ortes und des Fest- 
geschehens.? Auch wenn dieser Text als eine Protokollhandreichung im 6. Jahrhundert unter Jus- 
tinian verfasst wurde, so bedeutet die Aufnahme in eine hochoffiziöse Sammlung von Protokoll- 
empfehlungen des 10. Jahrhunderts, dass das Erntedankfest des kaiserlichen Hofes in jener Zeit 
sich möglicherweise noch immer so vollzog (oder an einen anderen Sommerpalast verlegt wurde?) 
oder einzelne Bestimmungen in der Zwischenzeit verloren gegangen waren und nach der Intention 
des kaiserlichen Auftraggebers (Konstantin VII.), die Tradition fortsetzend, wiederaufgenommen 
werden sollte. 

Der Blick auf die Quellen zur Nutzung des Kaiserpalastes in Hiereia im 9. Jahrhundert - der 
reditus des Theophilos und die Bauten Basileios' I. (867-886) — legt nahe, dass neben den anderen 
Palastnutzungen, das Erntedankfest vielleicht immer noch (oder wieder?) dort gefeiert wurde; viel- 
leicht eben deshalb, weil es ein unbeschwertes Fest in angenehmer Umgebung war und in der 
Regel frei von staatspolitischen oder kirchlichen Zwángen. 

Weitere bedeutende Zeugnisse für die strenge zeremonielle Einbindung der Paláste im Hebdo- 
mon, in Hiereia, vielleicht auch in Bryas, sicher aber in Hagios Mamas sind im Zeremonienbuch 
festgehalten.” Unter dem langen, im Anhang angefügten Kapitel zur sorgfältigen Vorbereitung 
kaiserlicher Feldzüge behandelt der Autor die Frage, welche unterschiedlichen Aspekte bei der 





52 Villehardouin 1973, 135f., Kap. 134. 

53 Karagöz 2007, 32-53; Atik 2007, 54-63; Karagöz 2010, 85-109, bes. 103 Abb. 13; Isık 2010, 111-120; vgl. dazu Hellen- 
kemper 2013, 76f. 

54 Als ortsnahe Klóster sind H. Philippikos (wohl auf der Kuppe nórdlich über dem Hafen, vielleicht an der Stelle 
einer jüngeren H. Elias-Kirche) und H. Marina (in der Umgebung von Chrysopolis, wohl in der Ortschaft Paloutikon), 
vgl. Janin 1975, 23-27. 

55 De Caerimoniis, I, 373-375; zum Ritual der Traubensegnung Herrin 2001, 20f.; zu neuzeitlichen Festen der Wein- 
lese vergleiche Megas 1963, 153-159, bes. 158f. 

56 Haldon 1990; Hunger 1990. 
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Rückkehr des Kaisers von einem Feldzug oder von einer langen Reise beachtet werden sollten.?” 
In dieser eindringlichen Empfehlung sind die Empfangsorte genau benannt, im Westen der Stadt 
Rhegion (Küçükçekmece) und Hebdomon (Bakırköy), im Osten Satyron (im Bezirk von Maltepe), 
Poleatikon (Bostancı), Ruphinianai (Caddebostan) oder Hiereia (Fenerbahce).** Hier wird nichts 
dem Zufall überlassen; aus dem Text spricht, gerade mit der Nennung alternativer bithynischer 
Begrüssungsorte,° eine lange Erfahrung. Es ist Handbuchwissen für das kaiserliche Protokoll. An 
die allgemeinen Bestimmungen und Empfehlungen schließen sich geraffte (Erfahrungs-)Berichte 
über die Rückkehr des Kaisers Basileios I. (867-886) von seinem Feldzug gegen Tephrike (Divrigi) 
und Germanikeia (Kahramanmaras) i. J. 878 (oder 879) an® und die Rückkehr des Kaisers Theophi- 
los von seinem Feldzug gegen die Araber in Kilikien i. J. 831.5! 

Dieser zweite Erfahrungsbericht, im Zeremonienbuch als Musterbeispiel im Anhang beigege- 
ben, eröffnet unmittelbar mit der kaiserlichen Ankunft in Hiereia. Die Senatoren trafen den Kaiser 
in angemessener Ferne vom Palast (eis to palatin) und bezeugten mit der Proskynese ihre Ehrerbie- 
tung. Die Kaiserin hingegen erwartete ihren Gemahl im Palast, so die Protokollnotiz, innerhalb der 
Schranken des Unteren Triklinions: Nachdem der Kaiser von seinem Pferd abgestiegen war, erwies 
sie ihm ihre Reverenz mit einem Kuss. Der Kaiser ordnete an, dass der Senat in Übereinstimmung 
mit dem Ablauf einer formalen Prozession ihn nach Hiereia zu begleiten habe; darüber hinaus 
bestimmte er, dass die Ehefrauen, die aus der Stadt herübergekommen waren, die Kaiserin in den 
Folgetagen begleiten sollen. Soweit die Niederschrift über den Empfang in Hiereia i. J. 831; dieses 
Protokoll sollte augenscheinlich als autorisiertes Muster für solche Empfänge dienen. 


Einladungen zur Jagd 


Seit frühbyzantinischer Zeit haben wir verstreute Zeugnisse über zuweilen ausgeprägte Jagd- 
leidenschaften der Kaiser‘. Diese Nachrichten sind in der Regel allein auf die Person des Kaisers 
bezogen. Daher können wir den Notizen zumeist nicht entnehmen, ob manche der Jagdausflüge 
geplanten gesellschaftlichen und/oder diplomatischen Absichten des Kaiserhauses dienten oder 
eine Teilnahme besondere kaiserliche Gunst erkennen lässt. 

Das Treffen des Gesandten Liutprand mit Nikephoros Phokas im kaiserlichen Schloss Bryas 
war eine politisch notwendige Begegnung, aber die Gesprächsthemen wechselten — auch wegen 
des drohenden diplomatischen Fiaskos - zu den Jagd- und Hegeinteressen des Kaisers. 

Wie sehr die Jagdleidenschaften einzelner Kaiser ihre Handlungen beinflussten, zeigt sich bei- 
spielhaft in der Entscheidung der Kaiser Tiberios I. Konstantinos (578-582) und Maurikios (582- 
602) für den Bau eines Palastes in Damatrys, fern der bithynischen Küste in einem Gebiet reicher 
(ehemaliger) Waldfluren.° Die Wahl des Ortes und der Bauaufwand über Jahrhunderte lässt sich 
gut mit der Nähe zur Kaiserstadt — mit schnellen Verkehrsverbindungen zur Küste oder nach Chal- 
kedon - und den (ehemals) vorzüglichen Jagdrevieren begründen. Kaiser Manuel I. Komnenos 
(1143-1180) ging hier im Winter zur Jagd.™ 





57 Haldon 1990, 136. 

58 Haldon 1990, 139. 

59 Zu den Orten vgl. Hellenkemper 2013, 65-68, 73f. 

60 Haldon 1990 140/141: hier Hiereia und Hebdomon als Stationen namentlich genannt; Hunger 1990. 

61 Haldon 1990 146/147. 

62 Vgl. Patlagean 1992; Dennis 2010. 

63 Patria III 171; Berger 1988, 715f.; Janin 1923, 290-298; Ricci 2011, 71-88; Hellenkemper 2013, 72f.; Sürel/Eyüpgiller 
2013, 137-154; Die Entscheidung für diesen Ort gegen Ende des 6. Jahrhunderts, ist nicht mit den günstigen Fernverbind- 
ungen in das innere Kleinasien zu begründen, sondern muss sich wohl ausschließlich auf die Nahe der Haupstadt und 
auf die Jagdgebiete beziehen. In diesem bithynischen Hügelland lag tatsáchlich die Grüne Lunge der Hauptstadt. 

64 Janin 1964, 148. 
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Erst in spätbyzantinischer Zeit bezeugen hohe Besucher, so Pero Tafur (1437), Clavijo und 
Cyriacus Pizzicolli i.J. 1444 unter Andronikos III. Palaiologos (1328-1341) Jagdgesellschaften, zu 
denen sie eingeladen werden, gemeinsam mit dem genuesischen Konsul und dem venezianischen 
Bailo.© 

Es lässt sich noch nicht erkennen, ob diese Praxis, zur „Staatsjagd“ zu bitten, eine jahrhun- 
dertelange Übung in Byzanz war oder ob dies auf mittelalterliche westliche Einflüsse zurückgeht. 

Die früh- und mittelbyzantinischen Paläste im Umkreis von Konstantinopel, an nahezu vierzig 
unterschiedlichen Orten, erfüllten als Staatspaläste augenscheinlich mehr Aufgaben, als der erste 
Blick und die verstreuten kargen Quellen vermuten lassen.‘ Es zeichnet sich außerhalb der Stadt 
ein Ring von nahen Staatsschlössern ab, die in das kaiserliche Hofleben eingebunden und vielfach 
über Jahrhunderte erhalten wurden. Die byzantinischen Paläste jenseits der Stadtmauern wurden 
aus persönlicher Entscheidung zunächst als Orte der Erholung gegründet. Aber sie wuchsen, wohl 
auch mit ihrem Umfang, schnell aus dieser Rolle heraus, oft noch zu Lebzeiten der Bauherren. Aus 
Sommerpalästen wurden Dienstpaläste der Herrscher, Zeremonialorte und Orte des Regierungs- 
handelns. 

Über Jahrhunderte stand dieser Kranz von Staatspalästen dem jeweiligen Herrscherhaus zur 
persönlichen Nutzung und zur politischen Verfügung”. Damit gewinnen wir ein erweitertes Bild 
politischer Palastkultur und zusätzliche Facetten des byzantinischen Herrscherbildes: 

— Paläste als Residenzen auf Zeit - neben dem Großen Palast und dem Blachernenpalast. 
- Paläste als Orte politischer, gesellschaftlicher, militärischer, diplomatischer und kirchlicher 

Begegnungen und Entscheidungen. 

- Paläste als Orte von Empfängen, Gastmählern, Hochzeiten und Geburten, von sportlichen 

Leidenschaften und Jagdabenteuern. 

— Paläste als Zufluchtsorte und Orte erzwungener Internierung. 


65 Constantinides 2002, 97 Anm. 44. 

66 Die gegenwärtige Belegsammlung des Forschungsprojektes zählt mehr als vierzig kaiserlichen Residenzen in 
Thrakien und Bithynien, vielfach Einzelnennungen als Sommerpaläste, Kurorte oder Jagdhäuser. 

67 Herrin 2001, 103 nennt beispielhaft Paläste, die der Kaiserin Irene (797-802), neben dem Großen Palast, in der 
Stadt und in unmittelbarer Nachbarschaft zur Verfügung standen: Hiereia, Therapeia, Hagios Mamas und ihr eigener 
neuer Palast Eleutherios; diese Reihe lässt sich um Hebdomon, Sophianai, Damatrys und Bryas erweitern. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 
http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 


Created from reinhardt on 2019-04-03 23:42:19. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


Politische Orte? Kaiserliche Sommerpaläste in Konstantinopel — 255 


Bibliographie 


Ausstellung (2011). /stanbul’daki Bizans Sarayları. Byzantine Palaces in Istanbul, Istanbul. 

Atik, Seniz (2007), „Marmaray istasyon projesi kapsamında Üsküdar Meydan Kazısı“, in Ausstellungskatalog: 

Gün Isıgında. Istanbul’un 8000 yılı. Marmaray, Metro, Sultanahmet kazıları (Archäologische Museen Istanbul), 
Vehbi Kog Vakfı yayını, Istanbul, 54-63. 

Beck, Hans-Georg (1957), Kirche und Theologische Literatur im byzantinischen Reich, München. 

Beck, Hans-Georg (1986), Kaiserin Theodora und Prokop. Der Historiker und sein Opfer, München. 

Berger, Albrecht (1988), Untersuchungen zu den Patria Konstantinopoleos. Poikila Byzantina 8, Bonn. 

Constantinides, Costas N. (2002), „Byzantine Gardens and Horticulture in the Late Byzantine Period, 1204-1453. 
The Secular Sources”, in: Antony Littlewood et al. (Hrsg.), Byzantine Garden Culture, Washington, D.C. 

De Caerimoniis: Constantini Porphyrogeniti imperatoris de ceremoniis aulae byzantinae, ed. J.J. Reiske [& B.G. 
Niebuhr], Bonn: Weber, 1829-1830 (Corpus Scriptorum Historiae Byzantinae, II). 

Delehaye, Hippolyte (1923), Les Saints Stylites, Subsidia Hagiographica 14, Brüssel. 

Demangel, Robert (1945), Contribution à la topographie de l'Hebdomon, Paris. 

Dennis, George T. (2010), „Some Notes on Hunting in Byzantium", in: Alchermes, Joseph D. et al. (Hrsg.), 
Anathemata Eortika. Studies in Honor of Thomas F. Mathews, Mainz, 131-134. 

Eyice, Semavi (19593), ,,istanbul’da Abbäsi saraylarının benzeri olarak yapılan bir Bizans sarayı. Bryas Sarayı/Un 
palais byzantin construit d’après les plans des palais abbasides. Le palais de Bryas“, in: Belleten 23, 79-104, 
Abb. 1-15. 

Eyice, Semavi (1959b), „Contributions à l'histoire de l'art byzantin: quatre édifices inédits ou mal connus, Le palais 
de Bryas“, in: Cahiers archéologiques, 245-250. 

Eyice, Semavi (1994), Brias Sarayı, in: Dünden Bugüne istanbul Ansiklopedisi, Istanbul, 322-324. 

v. d. Goltz, Colmar (1895), Anatolische Ausflüge, Berlin. 

Haldon, John F. (1990), Constantine Porphyrogenitus. Three Treatises on Imperial Military Expeditions, Corpus 
Fontium Historiae Byzantinae 28, Wien. 

Hellenkemper, Hansgerd (2013), „Asiatische Riviera. Byzantinische Kaiserresidenzen in Bithynien“, in: Engelbert 
Winter / Klaus Zimmermann (Hrsg.), Neue Funde und Forschungen in Bithynien, Asia Minor Studien 69, Bonn, 
61-81. 

Herrin, Judith (2001), Women in Purple. Rulers of Medieval Byzantium, Princeton/Oxford. 

Hild, Friedrich / Hellenkemper, Hansgerd (1990), Kilikien und Isaurien, Tabula Imperii Byzantini 5, Wien. 

Hoffmann, Dietrich (1969), Das spütrómische Bewegungsheer und die Notitia Dignitatum, Kóln. 

Hunger, Herbert (1990), „Reditus Imperatoris“, in: Günter Prinzing / Dieter Simon (Hrsg.), Fest und Alltag in Byzanz. 
Festschrift für Hans-Georg Beck, München, 17-35. 

Isik, M. Ece (2010), „Comparison of Pervititch Maps and Urban Remains Uncovered during Archaeological Salvage 
Excavations at Üsküdar for the Marmaray Project“, in: Ufuk Kocabas (Hrsg.), Istanbul Archaeological Museums. 
Proceedings of the 1st Symposium on Marmaray-Metro Salvage Excavations 5-6" May 2008, Istanbul, 
111-120. 

Janin, Raymond (1923), „La banlieue asiatique de Constantinople, VII. Bryas (Maltépé)*, in: Echos d’Orient 22, 
193-195. 

Janin, Raymond (?1964), Constantinople byzantine, Paris. 

Janin, Raymond (?1969), La géographie ecclésiastique de l'empire byzantin, |. Le siége de Constantinople et le 
patriarcat oecumenique, 3. Les églises et les monastéres, Paris. 

Janin, Raymond (1975), Les églises et les monastéres des grands centres byzantins (Bithynie, Hellespont, Latros, 
Galésios, Trébizonde, Athénes, Thessalonique), Paris. 

Karagöz, Şehrazat (2007), „Khrysopolis’in koloni kenti olarak tarihte yeri“, in Ausstellungskatalog: Gün Işığında. 
istanbul’un 8000 yılı. Marmaray, Metro, Sultanahmet kazıları (Archäologische Museen Istanbul), Vehbi Koç 
Vakfı yayını, Istanbul, 32-53. 

Karagöz, Şehrazat (2010), „Marmaray-Üsküdar 2004-2008. Arkeolojik Kazıları/Archaeological Excavations at 
Üsküdar Within Marmaray Project from 2004 to 2008“, in: Ufuk Kocabaş (Hrsg.), Istanbul Archaeological 
Museums. Proceedings of the 1st Symposium on Marmaray-Metro Salvage Excavations 5-6" May 2008, 
Istanbul, 85-109. 

Köroğlu, Gülgün (1996), „Bryas Sarayi’nin Lokalizasyonu Sorunu“, in: Arkeoloji ve Sanat 73, 10-14. 

Köroğlu, Gülgün (2008), ,,istanbul’daki Bizans Sarayları“, in: Prof. Dr. Işın Demirkent Anısına. In Memory of Prof. Dr. 
Isın Demirkent, Istanbul, 249-283. 

Külzer, Andreas (2008) Ostthrakien (Europe), Tabula Imperii Byzantini 12, Wien. 

Krautheimer, Richard (*1986) (mit Ćurčić, Slobodan), Early Christian and Byzantine Architecture, Harmondsworth. 

Lehmann-Hartleben, Karl (1922), „Archäologisch-Epigraphisches aus Konstantinopel und Umgebung“, in: 
Byzantinisch-Neugriechische Jahrbücher 3, 103-106. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 


http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 


Created from reinhardt on 2019-04-03 23:42:19. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


256 —— Hansgerd Hellenkemper 


Liutprand, Relatio de legatione Constantinopolitana: Bauer, Albert / Rau, Reinhold (Hrsg./Ubers.): Liutprands von 
Cremona Werke, deutsche Ubersetzung mit dem lateinischen Text von Becker, Josef, in: Buchner, Rudolf et al. 
(Hrsg.): Quellen zur Geschichte der sächsischen Kaiserzeit, Darmstadt 1971, 524-589. 

Mamboury, Ernest (1920), „Ruines byzantines de Mara, entre Maltépé et Bostandjik“, in: Echos d’Orient 19, 1920, 
322-330. 

Mamboury, Ernest (1951), Istanbul touristique, Istanbul. 

Mango, Cyril (1994), „Notes d’épigraphie et d’archéologie. Constantinople, Nicée“, in: Travaux et Memoires 12, 
343-357 (Il. Le Palais de Bryas, 347-350). 

Mansel, Arif Müfid (1951), „Les fouilles de Rhegion prés d’Istanbul“, in: Actes du Ve Congrés International d’Etudes 
Byzantines (Paris 1948), Paris, Il, 256-260. 

Mathews, Thomas F. (31980), The early Churches of Constantinople. Architecture and Liturgy, University Park. 

Megas, George A. (21963), Greek Calender Customs, Athen. 

Meliopoulos, I.P. (1927), „Peri Bryantos (Maltepe)“ [neugriech.], in: Byzantinische Zeitschrift 27, 325-345. 

Niketas Choniates: Nicetae choniatae Hisbria, ed. Jan Luois 442 van Dieten, Corpus Fontium Historae Byzantinae Bd. 
11.1-2, Berlin 1975, Ubersetzung Grabler, Franz (1958), Abenteurer auf dem Kaiserthron, Wien. 

Pargoire, Jean (1901), „Les monastères de Saint Ignace et les cinq plus petits ilots de l’archipel des Princes“, in: 
Bulletin (Izvestija) de l'Institut archéologique russe de Constantinople 7, 56-91. 

Pargoire, Jean (1904), „Les Saint-Mamas de Constantinople“, in: Bulletin (Izvestija) de l'Institut archéologique russe 
de Constantinople 9, 261-316. 

Patlagean, Evelyne (1992), „De la Chasse et du Souverain”, in: Dumbarton Oaks Papers 46, 257-263. 

Prokop, Anekdota, Übersetzung von Otto Veh, München ?1970. 

Ricci, Alessandra (1998), ,,The road from Bagdad to Byzantium and the case of Bryas palace in Istanbul", in: Leslie 
Brubaker (Hrsg.), Dead or alive? Byzantium in the Ninth Century, Papers from the Thirthieth Spring Symposium 
of Byzantine Studies, Birmingham 1996, Aldershot, 131-149. 

Ricci, Alessandra (2003), „Palazzo o Monastero. Islam o Occidente: il complesso mediobizantino a Kücükyali 
(Istanbul)“, in: Rosa Fiorillo / Paolo Peduto (Hrsg.), II Congresso Nazionale di archeologia medievale 1, Florenz, 
515—519. 

Ricci, Alessandra (2004), „Investigations at Küçükyalı and Samandıra (Istanbul), 2001 and 2002 seasons", in: 

22. Arastirma Sonuclari Toplantisi, Ankara. 

Ricci, Alessandra (2011), „Bizans’ta Kir Sevgisi: Konstantinopolis'in Asya Kıyısındaki Banliyósü, in: Annie Pralong 
(Hrsg), Bizans. Yapılar, Meydanlar, Yaşamlar, Istanbul, 71-88. 

Ricci, Alessandra (2012), „Left Behind. Small Sized Objects from the Middle Byzantine Monastic Complex of Satyros 
(Küçükyalı, Istanbul), in: Beate Böhlendorf-Arslan / Alessandra Ricci (Hrsg.), Byzantine Small Finds in Archae- 
logical Contexts, Byzas 15, Istanbul, 147-161. 

Runciman, Steven (1980), „The Country and Suburban Palaces of the Emperors“, in: Angelikie E. Laiou- 

Thomadakis (Hrsg.), Charanis Studies. Essays in Honor of Peter Charanis, New Brunswick, 219-228. 

Schlumberger, Gustave (1890), Un empereur byzantin au dixiéme siécle. Niképhore Phocas, Paris. 

Schreiner, Peter (2010), „Gregor von Tours und Byzanz”, in: Gießauf, Johannes et al. (Hrsg.), Päpste, Privilegien, 
Provinzen. Beiträge zur Kirchen-, Rechts- und Landesgeschichte. Festschrift für Werner Maleczek, Wien/ 
Miinchen, 403-418. 

Sevéenko, Nancy (2002), „Wild Animals in the Byzantine Park”, in: Antony Littlewood et al. (Hrsg.), Byzantine Garden 
Culture, Washington, 69-86. 

Sürel, Berk / Eyüpgiller, Kutgün (2013), „Damatris Saray! Tonozlu Yapı Restorasyon Projesi”, in: Arkeolji ve Sanat 
143, 137-154. 

Thibaut, Paul (1922), ,,L’Hebdomon de Constantinople“, in: Echos d’Orient 21, 31-44. 

Villehardouin, Geoffroy (1973), La conquéte de Constantinople Il, éd. E. Faral, Paris. 


Abbildungsnachweis 


Abb. 1: Entwurf/Kartographie: H.Hellenkemper / A. Strack. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 


http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 
Created from reinhardt on 2019-04-03 23:42:19. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


Lucy-Anne Hunt 

John of Ibelin’s Audience Hall in Beirut: 

A Crusader palace building between Byzantine and 
Islamic Art in its Mediterranean Context 


Introduction 


A palace reception hall in the Middle Ages served a number of different functions: administra- 
tive, diplomatic, social, local and international. The display of power and wealth is one aim, but 
that is usually shown for a purpose and in conjunction with other motives. As the architectural 
critic Kim Dovey has written, — of architecture in the modern urban environment — “Power is not 
lodged inertly in built form. Force, coercion, domination, manipulation, seduction and authority 
are forms of everyday practice which are inevitably mediated by built form. Such mediations are 
inevitably complex and multi-dimensional”.’ But the exercise of power has always depended on 
the planned use of symbolic and ceremonial space. The present contribution draws attention to a 
written description of an early thirteenth century palace in the Frankish East, that of the powerful 
and influential John of Ibelin, Lord of Beirut. While the palace itself does not survive, the descrip- 
tion by the German envoy Wilbrand of Oldenburg, dating to 1212, is arguably no mere literary pas- 
tiche but is evocative not only in offering pointers in reconstructing a rare example of a Crusader 
palatial building but also in offering a glimpse into the attitudes and principles employed in the 
building’s design, location and decoration. This was undertaken in the castle environment of the 
fortifications of Beirut, a centre of power shortly after it was retaken by the Crusaders from Sala- 
din’s Ayyubid successors at the close of the twelfth century. Its symbolic display of power and his- 
torical-cultural reference, balancing Byzantine with Islamic art, epitomises its position as a nexus 
of power relations and diplomacy, mediating power in a complex Mediterranean society which 
comprised multiple communities internally and needing constantly to negotiate and renegotiate 
with its neighbours externally. 


The Description and the question 


Wilbrand of Oldenburg’s description of the palace hall built within the fortification wall of Beirut 
(Fig. 1) by John of Ibelin has been recently re-edited by Denys Pringle, whose translation is also 
reproduced here: 


Et, ut tactum est, castrum fortissimum est. Ex una enim parte munitur mari, et alti rupis precipitio; ex alia 
enim parte ambitur quadam fossa murata et adeo profunda, ut in ea plures captivos tamquam in alto carcere 
videremus detrusos. Hanc fossam prospiciunt duo muri fortes, in quibus contra machinarum insultus eriguntur 
turres validissime, cum quarum iuncturis lapides magni ferreis vinculis et duris amplexibus internectuntur. In 
una illarum, que de novo construitur, vidimus quoddam palatium ornatissimum, quod pro mea insufficientia 
breviter describo vobis. Funditus est forte, bene situm, ex una parte mare et naves illic discurrentes, ex altero 
latere prata, pomeria et loca amenissima prospiciens. Pavimentum habet subtile marmoreum, simulans aquam 
levi vento agitatam, ita ut, qui super illud incesserit, vadare putatur, cum tamen arene illic depicte summa 
vestigia non impresserit. Parietes vero domus marmoreis tabulis, que sui operis subtilitate diversas cortinas illic 
mentiuntur,undique conteguntur. Cuius testudo adeo proprie et aerio colore depingitur, ut illic nubes discurrere, 
illic Zephirus flare et illic sol annum et menses, dies et ebdomadas, horas et momenta suo motu in zodiaco videa- 
tur distinguere. In quibus omnibus Suriani, Sarraceni et Greci in magistralibus suis artibus quadam delectabili 


1 Dovey 1999, 17. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 


http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 


Created from reinhardt on 2019-04-03 23:52:26. 


258 —— Lucy-Anne Hunt 










à 
3 ? 
Traces of Mole p Crusader (?) Forts oleate 
Ao? 


es 


s AL 





*Modern" Port 
Crusader (?) Forts 





Fig. 1 Crusader 
castle site, Beirut, 
based on maps of 
1840. 


"Hora aps gn 


operis altercatione gloriantur. In medio vero palatii loco centri est quedam cisterna diversissimo marmore con- 
sternate, in qua ipsum marmor ex diversis coloris tabulis compactum et tamen ductum pollicem non offend- 
ens innumerabiles florum ostentant varietates, quas cum oculi videntium distinguere laborant, disgregantur et 
illuduntur. In cuius medio quidam draco, qui animalibus illic depictis inhiare videtur, cristallinum quemdam 
fontem parturit et in habundanti quantitate profundit, ita ut alte dissiliens aerem, quem fenestre pulcro ordine 
ex omni latere, amministrant, tempore caloris humectet et frigidet. Ipsa etiam aqua, ex omni parte cisterne per- 
strepens et in subtilissimos poros se recipiens, sompnum suis dominis assidentibus blando murmure inducit; 


cui omnibus diebus meis libenter assiderem?. 
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And, as has been said, it is a very strong castle. For on one side it is defended by the sea and a 
high precipice of rock and on the other side it is encompassed by a ditch, walled and so deep 
that in it we saw many prisoners cast down as in a deep prison. This ditch is overlooked by two 
strong walls, on which very strong towers have been erected against the assaults of machines, 
and their large stones are bound together at the joints with large iron bands and hard braces. In 
one of them, which is being newly built, we saw a very ornate hall, which despite my inadequacy 
I shall briefly describe to you. It is strong from the foundations and well sited, overlooking on one 
side the sea and the ships passing to and fro on it, and on the other meadows, orchards and most 
delightful places. It has a delicate marble pavement, simulating water agitated by a light breeze, 
so that whoever walks on it imagines himself to be wading, although his footprints have made no 
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impression on the surface of the sand represented there. The walls of the house are covered all over 
with marble panels, which by the subtlety of their workmanship imitate various curtains. Its vault 
is painted so particularly the colour of the sky, that there the clouds appear to scurry, there the 
Zephyr to blow, and there the sun to define the year and months, the days and weeks, and the hours 
and seconds by its movement in the zodiac. In all these things Syrians, Saracens and Greeks glory 
in their mastery of their arts through a delightful competition of workmanship. In the middle of the 
hall, at the central spot, is a pool lined with variegated marble, in which the marble is put together 
from panels of different colours, which do not jar when a thumb is drawn across them. They rep- 
resent innumerable varieties of flowers, which, when the eyes of beholders strive to separate them 
out, mock them and disperse. In the centre a dragon, which seems about to devour the animals 
depicted there, emits a jet of crystalline water, pouring it forth in such an abundant quantity that 
in hot weather, dissolving on high, it may humify and cool the air, which is let in through fair rows 
of windows on every side. The same water, resonating throughout the pool and being received into 
the slenderest of channels, lulls to sleep by agreeable murmurings its lords who sit near by. I would 
willingly sit by it for all my days.? 

The archaeological remains of palaces in the Latin Kingdom have been enumerated by Adrian 
Boas.^ Our knowledge is slim. The royal household was first housed near the tower of David within 
the city walls, then it moved to the Templum Salomonis (the al-Aqsa mosque), and then to near the 
Holy Sepulchre, where the main hall had a window looking into the Holy Sepulchre. It was finally 
moved back to near the Tower of David, on the site of the Herodion palace. This move is dateable to 
the 1160s, as the pilgrim Theodoric refers to the palace and the adjacent solarium next to the tower 
of David here as being new: "Turis David...cum adiacente solario et palatio noviter edificato." The 
appearance of a building labelled as the royal court or palace (curia regis) on the twelfth century 
Cambrai map of Jerusalem (detail, Fig. 2) suggests that the palace comprised a hall with two towers 
set against a fortification wall, with a gabled and porticoed solarium on the second floor." Confirma- 
tion that this upper storey does actually represent a solarium is to be found in the mosaic ofthe palace 
(*palatium") of Theodoric on the upper south nave wall of Sant' Apollinare Nuovo, Theodoric's 





3 Pringle 2012b, 65-66 for the translation. This supercedes the earlier text published by Laurent 1864, 166-167; de 
Sandoli 1983, 204, 206 and the earlier available translations of it: de Sandoli 1983, 205, 207; Richard 1996, 140; Prawer 
2001, 451-452. Iam grateful to Prof. Denys Pringle for permission to cite his edition and translation of the text. 

4 Boas 2010, 71-89. 

5 Boas 2010, 72-74. 

6 Ellenblum 2007, 101 with note 30; Boas 2010, 73 with note 9. 

7 The Cambrai map is MS Cambrai, Bibl. Mun. MS 437: Ellenblum 2007, 101 with Figs 2-2a; Boas 1010, 73-74. 
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palace church, built in the early sixth century (Fig. 3). Excavations at the Armenian Garden in 
Jerusalem in 1971, which may have bearing on the palace ofthe Latin kings, revealed two halls with 
barrel vaulting.? We also have an image in sculpture of the curia regis, the residence of the royal 
court, which is identified by seal evidence, carved on a twelfth century column, below an image of 
the Templum Domini (the Dome of the Rock) and above that of the Holy Sepulchre.'? This shows a 
rectangular building in front ofa gate with two towers (Fig. 4). Its gabled end and upper storey with 
windows - presumably again representing the solar - is also similar to the palace of Theodoric. 
The sculpted column was argued by Zehava Jacoby to have been commissioned by the royal court 
at Acre after that city was reconquered from the Muslims in 1191 and became the seat ofthe govern- 
ment ofthe Latin Kingdom of Jerusalem. In the fourteenth century, quite some time following the 
final Muslim victory in 1291, it was inserted into the entry facade of the Mamluk funerary complex 
of Sultan Hassan in Cairo (Fig. 4). So, while some information can be gleaned about the palaces of 
the Latin Kings of Jerusalem, we have information about their decoration. This is where Wilbrand’s 
description of John of Ibelin’s palace building comes into its own. 

Wilbrand’s text is an important survival of a detailed description of the decoration of a palace 
structure. The description is well known and often quoted, often as an example of the luxury which 
must have existed in Crusader palaces which have not been preserved.” Many writers have drawn 
attention to the multicultural character of the artisans involved. In this connection David Jacoby 
and Peter Edbury have independently noted that John of Ibelin’s mother was a Byzantine princess, 
Maria Comnena, who had married Balian II after the death of King Amalric.? All scholars accept 
it as an accurate description, and Patricia Antaki has referred to its accuracy in her interpretation 
of the information revealed during the 1995 excavations of the Crusader fortress. This describes 
the position of the castle overlooking the sea, its position at the northeast corner of the town, and 
its moat and double enceinte”. For Jaroslav Folda “the details [of the decoration] are unusual and 
reflect an increased concern to record the realia of the visual and aural world".!* But it has never 
been considered in any detail nor in the light of twelfth thirteenth century palace art in the Levant 


8 Bandmann 1951/2013, 109 with Fig. 2.20 describes it as *an earlier form of the solar of the medieval palace." 

9 These were suggested to have been part of the southern side of the ground floor of the palace. Other excavations in 
1988/1989 near the citadel revealed two groin-vaulted rooms which may also have been associated with the palace: 
Boas 2010, 74 with note 11. 

10 Jacoby, 1982, esp. 123-126 with Figs. 5.3b, 5,5a, 5.6a. 

11 Kennedy 2001, 120. 

12 Edbury 1997, 29. Jacoby 2004, 108. 

13 Antaki 2001-2002, 328-329 where it is dubbed as a unique description; see also Annexe 2, 343. 

14 Folda 2005, 136. 
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more widely. Some caution must be exercised here. Wilbrand is certainly writing within the con- 
ventions of the twelfth to thirteenth centuries. Poems dedicated to Roger II praise his palaces as a 
manifestation of his power and munificence through the sensual pleasures of seeing, hearing and 
experiencing touch and feel, describing rippling water, colours, movement and sounds, with the 
gardens mirroring Paradise.” But Wilbrand's description by no means falls into the trap of palaces 
descriptions which “are frequently lacunary and misleadingly hyberbolic."!6 Even if the passage is 
a literary construction it may well represent, as has been argued by Mary-Lyon Dolezal and Maria 
Mavroudi for the Description of the Garden of St. Anna by the early fourteenth century Byzantine 
writer Theodore Hyrtakenos, a reflection, mimesis, of reality." Furthermore, in other ways Wil- 
brand's text is quite down-to-earth. His praise for John is factual and business-like rather than 
hyperbolic: *a certain John, a very Christian and vigorous man." Enough of what Wilbrand says fits 
well enough with available archaeological and art historical evidence to verify the main features of 
the hall, even if it is expressed in the literary form of the day. 

So, it is the art historical aspect that this paper aims to address in revisiting the description in 
the light of Byzantine and Islamic art. The question is this: can the description be reflecting the 
actual decoration of the palace of John of Ibelin, lord of Beirut, in the early thirteenth century? 





15 Cassarino 2013, 108. 
16 Rogers 2006, 63. 
17 Dolezal and Mavroudi 2002, 141-142. 
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The following discussion refers back to the text and translation cited at the beginning and is struc- 
tured following Wilbrand’s arrangement of his material, giving consideration to the position of the 
palace hall, its pavement, its walls, its ceiling, and finally its basin and fountain. John was follow- 
ing in the tradition of Byzantine and Islamic rulers who, as avid collectors, valued, amongst other 
things, marble revetments, wall hangings, and fountains. Arguably these elements were shaped 
and adapted in the Beirut audience hall to express John’s tastes, preoccupations and agenda as the 
Crusader lord of Beirut. Particularly evident amongst these is his interest in the material world as 
mediated through science and art, complementing his political and diplomatic ambitions. 


Wilbrand of Oldenburg and John of Ibelin 


Wilbrand’s description was coloured by his experience of visiting Beirut in his capacity as German 
imperial ambassador, visiting significant allies and centres in the Latin Kingdom, Cilicia and 
Cyprus before going on pilgrimage.” Beirut was of strategic importance to imperial policy at this 
time (1212) even if there was subsequently a falling-out between John of Ibelin and the Emperor, 
and indeed John came to lead the resistance against Frederick II, who attempted — unsuccessfully — 
to take the fortress of Beirut by force in 1232.” John, known to historians as the “Old Man of Beirut” 
to distinguish him from others with the same name, is typical of the Ibelin family whose wealth and 
power can be attributed to astute political manoeuvering and strategic alliances cemented through 
marriages. Building on the web of connections established across the Latin Kingdom of Jerusalem, 
Cyprus and the West, John himself gained the seigneurie of Arsur (Arsuf) through marriage.?! By 
1198 he had been appointed Constable of Jerusalem by King Amalric of Jerusalem, a post he gave 
up to become lord of Beirut.?? Beirut had been retaken by the German forces of the emperor Henry 
VI in 1197 by troops led by the imperial marshall and the imperial chancellor Conrad of Querfurt, 
bishop of Hildesheim.? This took place a decade after the town had been taken by Saladin in 1187. 
John undertook to rebuild the fortifications of Beirut, an achievement which was celebrated on his 
seigneurial seal, which depicted his castle with the text “Castellum civitatis Beryti”.*“ By the time 
of Wilbrand's visit he had served the first of two terms he undertook during his career as regent 
for younger relatives. His aim was to develop Beirut as a semi-independent base. In this he was 
assisted by geography as Beirut was cut off from the rest of the Latin Kingdom of Jerusalem until 
1227 by the Muslim-held territory of Sidon.” He aspired to compete with the major centres of Acre 
and Tyre in the extent of his political and commercial activities. In the early 1220s he issued trading 
rights to western merchants, starting with the Genoese and then extending them to the Venetians 
and merchants from Marseilles.? His activity in this direction has been seen as an object lesson 
in how to build up a port.” John’s political ambitions, supporting Hugh 1 king of Cyprus, put him 
on a collision course with the King of the Latin Kingdom of Jerusalem in Acre, John of Brienne. He 
became the leader of the so-called *baronial movement" a concern of which was underpinning 





18 Rogers 2006, 64. 

19 Halfter 2001; Pringle, 2012b, 3. 

20 Edbury 1997, esp. chap. 2, 24—57. 

21 Edbury, 1997, 29. 

22 Edbury 1997, 28. 

23 Ibn al-Athir, 30, recounts how the emir Usama, who held the Beirut as a fief, had offered to defend the city but 
once the Crusaders had taken Acre and were turning their attention to Beirut he fled the city and Beirut *was easy 
prey." 

24 Schlumberger et al. 1943, 40 no. 2 (seallost from the Archives of Genoa); Richard, 140 with n. 4. 

25 Edbury 1997, 29. 

26 Riley-Smith 1973, 76-77. 

27 Riley-Smith 1973, 76. 
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with legal justificatory arguments.?? But a greater conflict was that with Frederick II, who chal- 
lenged John’s power in the Fast on his arrival in the Latin East in 1228.” Imperial forces besieged 
Beirut during 1231-2 taking the town but not the fortress. The episode prompted John to muster 
forces from Cyrus to relieve the fortress after the town had fallen.?? Peter Edbury describes John as a 
ruler who “fought tenaciously to defend his possessions and power.”*" As a “godfather” figure, gen- 
erous yet ruthless, he “understood the need to project an image of himself as a champion of right 
and justice.” This, then, provides the basis for understanding John's agenda as the Crusader lord 
of Beirut. His powers of persuasion were put to good use - no doubt at home in his own audience 
hall as well as elsewhere. Truces were in force with Muslim rulers, as during the time (1205-1210) of 
John’s regency for Maria, his niece, the daughter of Queen Isabella of Jerusalem.? The fostering of 
good relations would have been needed to maintain these. Relationships with allies and enemies 
alike, as well as “clan” members, and those responsible for political, legal, military, ecclesiastic 
and commercial activities, would all have needed to have been cultivated. 


The Castle 


Willbrand evidently arrived at the castle of Beirut from the sea, as the land route had not yet been 
secured from Muslim control. Access from the sea would have been through the postern of the 
north tower.? The castle is now destroyed. Wilbrand describes its position as being defended from 
the sea with a high precipice of rock on one side and a ditch on the other. This position can be 
visualised from mid-nineteenth century maps (Fig. 1, northern, seaward side).% It was located on 
a promontory at the north-eastern edge of the medieval town, at the intersection of the inland and 
sea walls, and protected by a deep ditch.” Overlooking the ditch was the prison: Wilbrand says 
he saw prisoners. These prisoners were presumably incarcerated in the keep, which was a large 
tower on the landward side, guarding the entrance.?? William of Tyre, referring to the castle before 
the time of John of Ibelin, mentions two major towers, one on the seaward side and the other on 
the land side. This latter must have been this keep, guarding the main entrance.? The presence 
of double-enceinte walls, referred to by Wilbrand, have been compared with those at the castle of 
Tartus (Tortosa).*° 

During Wilbrand’s visit the palace hall was being built in one of the towers. He notes that the 
view from the hall on one side was to the sea showing the movements of its shipping and on the 
other across the land, to its agricultural activity. The way the windows were sited, according to 
Wilbrand, was so that air passed through them on all sides forming almost naturally-induced air 


28 Perry 2013, 70-71. 

29 Edbury 1997, 34. 

30 Edbury 1997, 44. 

31 Edbury 1997, 56. 

32 Edbury 1997, 57. 

33 Edbury 1997, 31. 

34 Richard 1996, 139. 

35 Antaki, 2001-2002, 328, noting that the same arrangement occurs at the castle of Athlit. 

36 Davie 1987, fig. 4 (reproduced here as Fig. 1). 

37 Pringle 1993, 112, with plan, fig. 36; Antaki, 2001-2002 summarises the state of research. 

38 Antaki 2001-2002, 328. 

39 Antaki 2000-2001, 328 with note 27. 

40 Pringle 1993, 121; Antaki 2001-2002, 329 with note 33. Wilbrand himself visited Tortosa, on his journey between 
Beirut and Antioch, and noted that, although it was a small city, it was well fortified with a castle and its main forti- 
fication wall had eleven towers “as if crowned with eleven previous stones.” These towers are rectangular: Kennedy 
2000, 133; Boas 1999, 51-53 with Fig. 2.9 (after Deschamps) summarises the fortifications of Tartus. 
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conditioning. This is supported by the sea imagery in the text. As a whole, according to Patricia 
Antaki, who has interpreted the material from the 1995 excavations, the castle was L-shaped cover- 
ing a space of c. 0.74 hectares (c. 7,120 m 2), and so of average size for a Crusader castle.“ Chambers 
in the towers were large: one in a tower on the southwest side examined during the excavations in 
1996 measured 11 m x 6m x 7m high.” Masons’ marks found during the excavations conform with 
those in other Crusader castles built in the Latin Kingdom of Jerusalem, pointing to a date, for the 
sections in which they were found, to either 1183-1185, or under Ibelin rule.“ The investigators in 
1995 saw no trace of the metal clamps securing the masonry which are mentioned by Wilbrand.** 
John's rebuilding work using clamps might well, however, have been in the upper parts of the 
castle, now completely destroyed. 

While the town of Beirut fell to the Mamluks in 1291, parts of the foundations of the Crusader 
remains were preserved into the nineteenth-early twentieth century. Lithographs of Beirut, which, 
studied in conjunction with a description of 1422, surviving nineteenth century maps and Wil- 
brand's description, have contributed to a reconstruction of its layout (Fig. 1).^ This shows that 
the Crusader fortifications followed the Roman fortifications.** Roman marble pillars were found 
in the remains of the castle in 1995.”7 It has been suggested that the size of Beirut remained fairly 
stable with its continuous role as a seaport serving sea traffic along the local Levantine coast. The 
original port lay to the west of the castle. A second port, with a jetty, was added to this, it has been 
suggested, in the Crusader period.^? Indeed this could well date from the early 1220s, when John 
was negotiating trade agreements with overseas merchants to expand external trading links, as 
has been mentioned. Two defensive towers on the outer island fort were reported by Rey in 1871.? 
It is believed that the later seventeenth century palace built inland in the main town, visible to the 
south of the medieval castle in Fig. 1, contained medieval elements.*° 


The Palace-Hall's Decoration: 
A marble pavement representing the sea 


It is the marbling on the pavement that first caught Wilbrand's eye.” He was struck by the way 
that the "delicate" marble floor simulates the movement of water, ruffled gently by the Zephyr, the 
warm west wind, represented on the ceiling above. The pavement can be visualised by looking at 


41 Antaki 2001-2002, 341 with Fig. 14, citing Beaufort as a castle of similar size. 

42 Antaki 2001-2002, 339. 

43 Antaki 2001-2002, 340. 

44 Antaki 2001-2002, 338. 

45 Davie 1987, 157-58 with plan fig. 4 (here Fig. 1) based on the 1840 maps. 

46 Davie 1987, 156. 

47 Antaki 2001-2002, 338. 

48 Davie 1987, 157-158. 

49 Rey 1871, Fig. 44; Richard 1996, 139-40; see comment by Davie 1987, 157. 

50 Fakr al-Din refurbished the inland palace in the seventeenth century (position, Fig. 1 here). It was described by G. 
Mariti in 1787 who considered it to be “of Sarrasine origin.” This seems to be consciously continuing in the tradition 
of the audience hall: we do not know if any trace of the hall was visible in the seventeenth century but it could, in any 
case, have been known through Wilbrand’s description. There were stables attached prompting the suggestion that 
it was at one time in use by a military order, although no evidence is adduced. The refurbishment was undertaken by 
craftsmen brought in from Tuscany. It included the repaving the courtyard with a design of multicoloured marbles. 
The fountain at the centre of the courtyard had small walls around it decorated with vases. (The latter vases have 
misleadingly migrated in one modern translation of Willbrand’s text: Prawer 2201, 452.) 

51 Wilbrand also had an eye for marble work elsewhere, as in his mention of the floor in the cathedral of Sts. Peter 
and Sophia in Tarsus: Halfter 2001, 183; Pringle 2012b, 77. 
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marble panelling in several medieval buildings, especially Byzantine ones. Proconnesian marble in 
particular lends itself to the water analogy because of its inherent veining. Quarried on the island 
of Proconnesus in the Sea of Marmora up to the sixth century, this was commonly used in the 
Byzantine world at that time.*” It remained a valuable commodity and was reused in various ways 
thereafter. Proconnesian marble made up the largest percentage, followed by marmor triponticum 
and Thessalian marble, of the marble hoard buried at Acre shortly before 1291, most of which Edna 
Stern, the excavator, suggests came from Byzantine buildings in Greece and Asia Minor.” 

The image of the pavement-as-sea is suggestive of a passage in Paul the Silentiary’s ekphrasis 
describing St Sophia in Constantinople, written in 563, in which the sea laps against the ambo 
of Proconnesian marble. The scene is one of a “wave-washed land; extended through the white- 
capped billows by an isthmus into the middle of the sea.”™ In St. Sophia the panels are laid out in 
matched panels, back to back, creating an undulating design like waves that is repeated over the 
floor.” The only exception is the marble omphalos on the southwest side of the nave, which was 
added in the ninth century (Fig. 5).%$ Apart from this the repetition of the wave pattern is broken 
only by the four green Thessalian marble strips representing the rivers of Paradise.” In his discus- 
sion of the “Proconnesian seafloor” Fabio Barry lists the Beirut pavement as being in the Byzantine 
tradition, best preserved in the floors at St. St. Sophia and the Acheiropoitos in Thessalonika of 
the mid-fifth century or c. 620, and which was also transferred to Italy and elsewhere.°® The idea of 
leaving no footprints while wading he derives from the Latin author Ausonius.” The metaphor of 
wading is suggestive of human activity, productive and light-footed, given a fair wind. The idea of 
human engagement with the pavement of St Sophia as sea appears in a twelfth century ekphrasis 
on St Sophia, written for a feast commemorating Justinian I's re-inauguration of the church in 563, 
which mentions blue waves lapping against stone, as if a pebble has been thrown into the water”.°° 
The pavement as sea might well have been known through several examples: the pavement of the 


52 Mango 1972, 63 note 43. 

53 Stern 2010, 157. 

54 Friedlander 1912, 50 ff; translated by Mango 1972, 95. 

55 Pentcheva 2011, 96 with figs. 2 and 3. The latter reproduces a useful reconstruction of the layout of the pavement 
from above. 

56 Pedone 2011, dates the omphalos to the reign of Basil II. (867-886) with repairs after the earthquake of 1346. See 
below. 

57 Majeska 1978 was the first to interpret the strips as the rivers of Paradise, connecting them to the processes of 
episcopal consecrations. Pentcheva 2011, 96 with note 28; Schibille 2014, 100. 

58 Barry 2007, 629-630 with note 26. A detail of the marble floor at St. Sophia is reproduced, Fig.2 and the floor of 
the Acheiropoitos, Fig. 5. 

59 Barry 2007, 630 note 26, citing Ausonius, Mosella, 10:53-54. 

60 Mango/Parker 1960, 239. The writer was Michael, then Rector of the Patriarchal Academy in Constantinople. 
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church of St. John Studius (Imrahor Camii) in Constantinople, for example, seems to have had such 
a sea pavement prior to the installation of its opus sectile floor, probably during the restoration by 
Isaac II Comnenos after 1059.51 At Beirut, then, John may well be making a conscious, educated, 
decision to pave his audience hall with a sea pavement, with its imperial Byzantine connotations. 
The pavement of water, as in St Sophia, represents the universe itself. 

There is a geological/geographical undertow as well in the belief, highlighted by Barry, that 
marble is frozen water: this as enunciated by Avicenna, whose work was disseminated to the West 
through scholastic circles at this time, often in conjunction with Aristotle.9 Other Arabic writers 
and poets employ comparable water similes, likening water to valuable natural substances includ- 
ing molten silver, rock crystal, and glass.“ In Jewish and Muslim thought the crystal walls and the 
marble water floor associated with the palace of Solomon enhanced his prestige as the “paragon of 
god-given kingship”.© The justification of authority and leadership would certainly have appealed 
to John's Beirut agenda, and is endorsed in his cosmological scheme combining the sea pavement 
with the astrological ceiling. A literary parallel exists in the description of the bedchamber of Count- 
ess Adela of Blois in a laudatory poem written in her honour by the historian of the first crusade, 
Baudri abbot of St Pierre de Bourgueil, in c. 1000.56 Here signs of the zodiac, constellations, and 
planets are described as adorning the ceiling. The mappa mundi on the pavement shows the world 
divided into geographical sections and includes the natural features of seas, rivers, mountains 
and towns. It is inhabited by fantastic creatures and monsters of earth and sea. The decoration 
of Adela's chamber is put into a philosophical context with the sculpted female personifications 
adorning Adela's bed including Philosophy and the seven Liberal Arts, the Quadrivium, Trivium, 
and Medicine with Galen and Hippocrates.® John's Beirut pavement shares the overall concept of 
*cosmic geography" with this description, as well as the sea of the pavement shown in motion. But 
John's hall is arguably more locally focused on Beirut itself, with his hall's position in the castle 
fortifications directly overlooking the sea. The astrological details of his ceiling differ, and in the 
description of the decoration of the walls there is no mention of the figural Old Testament, mytho- 
logical and military imagery of the tapestries on the walls of Adela's chamber.‘® 


The Palace Hall’s walls 


The marbling on the walls is described as Wilbrand as resembling curtains, or hangings (diversas 
cortonas) in their subtlety. This could have resembled the vertical linear patterning of the cladding 
of the walls of St Sophia (here Fig. 6). In Jerusalem itself *patterned" marbling from Crusader con- 
texts was reused in Ayyubid monuments. One very clear example which resembles curtains is that 
reused as the marble “backcloth” in a blind triple arcade on the south wall of the al-Aqsa mosque. 
Forming striped zigzagging in light and dark marble, the effect is an optical illusion of a cloth curtain 
zigzagging in and out between the arches.9? This Ayyubid reuse was taking place in Muslim-held 
Jerusalem at the same time as John was building his reception hall. Such marbling in its reused 





61 Barsanti 2011, 89 with note 6, and 95 for the dating. 

62 And the sanctuary heaven, in the religious context of a church: Barry 2007, 631. 

63 Barry 2007, 634. 

64 Tabaa 1986, 35 with note 15. 

65 Barry 2006, 639 with note 88. 

66 Barral i Altet 1987, with French translation of the text of the pavement, 42-44; Barry 2007, 639 with note 91; Kedar 
2006, 177-183; Boas 2010, 66 with note 60. 

67 Barrali Altet 1987, 41, summary. 

68 Barrali Altet 1987, 41, summary. 

69 Buschhausen 1978, 186 with fig. 160. 
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position does, of course, become “Ayyubid.”’° But this may well be a case of Christian-Muslim 
shared taste for marbling which was, in either case in reuse. The role of the artists — whatever their 
“nationality” — then becomes a matter of how they handle, cut and resized pieces and imbued 
them with new meanings.”* 

It is also quite possible that the curtain-simulating marbling on the walls of the reception hall 
in Beirut would also have included different types of marble, to provide variety, colour and to sim- 
ulate textile patterning, and even texture. Two fragments of wall dados of a naturally colourful 
marble marmor chiam, which originally comes from Chios, were found in the Acre hoard.” This 
had been the case with one of the rooms in the Great Palace built for the emperor Theophilus 
(829-842) called the mousikos (“skilled in the arts”) by Theophanes Continuatus after the “precise 
joining of its marbles”, of which three different types are specified.” In the secular Crusader 
context textile hangings in aristocratic houses would have been be a commonly-evoked image. The 
effect of colourful marble inlay is itself simulated in wall paintings on one of the nave piers at the 
recently-restored upper church of St Jeremiah, belonging to the Hospital of St. John, at Emmaus 
(Abu Ghosh) (Fig. 7) which are attributed to the time of King Amalric of Jerusalem and the Emperor 
Manuel Comnenos in c. 1170.” Given the Byzantine affiliations of the figural painting, it is not sur- 
prising that the simulated marble inlay itself imitates Byzantine workmanship.” The east end of 
the crypt too has painted imitation curtains, similar to those on the Deisis painting from the Abbey 
of the Virgin at Jehoshaphat in the Israel Museum of similar date." It can be suggested, then, that 
John of Ibelin may have acquired marble from Constantinople after it was taken by the Latins in 
the Fourth Crusade, and in so doing rivalled Damascus, from which Beirut had so recently been 
freed. After 1204 the Venetians stripped marbles, with mosaics, from Constantinopolitan churches 
and took them to Venice." But they also sold them in Egypt and Syria, where many were even- 
tually used in the palace of the Ayyubid governor of Damascus al-Nasir (r 1180-1225), according 
to the thirteenth century Arabic chronicler Abü Shamah in his Book of the Two Gardens, written 


70 See the remarks of Flood 2009. 

71 Buschhauser's thesis is that the artists working on the twelfth-century material were southern Italians: Busch- 
hausen 1978; see the review by Burgogne and Folda 1981. See further below on the artists at Beirut. 

72 Stern 2010, 154 with Fig. 4. 

73 Mango 1972, 164. 

74 Kühnel 1988, 149-80 for the programme as a whole, with le Comte de Piellat’s watercolour of the nave (Pl. XXXVIII 
Fig. 65). Such architectural polychroming can profitable be examined in conjunction with both the architecture and 
painting: see the comments by Grabiner 2001, 119 and passim. 

75 Weyl Carr 1982, discusses the programme in the light of Manuel Comnenos’ patronage in the Holy Land and, 215, 
mentions the presence of some of the simulated marble inlay in the crypt and the upper church. 

76 For the Abu Ghosh crypt painting: Kühnel 1988, Pl. 39 (Peillat watercolour). For the Abbey of the Virgin Deisis 
painting: Seligman 2012, passim with Fig. 1 and 209, making the connection between the Deisis in both. 

77 Demus 1984, 2. For the marble work of San Marco see Demus 1960. Greenhalgh 2009, 444, refers the exoticism with 
which imports from the east were regarded by the Venetians. 
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Fig. 6 Detail of 
Marble wall 
revetment, 

S. Sophia, Istanbul. 


Fig. 7 Church of 
St. Jeremiah, Abu 
Ghosh. Imitation 
marbling, pier, 
upper church. 
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in Damascus in the thirteenth century.”® The Venetians could have sent a consignment of marble to 
Beirut, or John could have acquired them via another port such as Acre, which we know traded in 
marble. Marble was an emotive material. It is likely that the pulpit sent with other gifts by Saladin 
to the Byzantine emperor Isaac II in 1188 to both cement an alliance and ensure Islamic worship in 
Constantinople, was of marble: it was described as a maumaria meaning “something to do with the 
Muslim religion". Intended to support the practice of Islam in Constantinople, it was “captured” 
by the Genoese and taken to Tyre; Saladin sent another one the following year. 


The painted ceiling: Cosmic imagery of Sun and Time 


Wilbrand observes the blue sky, moving clouds, with Zephyr the gentle warm west wind blowing, 
and with the sun as the focus defining time throughout the year, months, days, weeks, hours and 
seconds through its movement in the zodiac. This opens up the rich array of medieval astrological 
imagery. In Islamic art the sun was shown as one of the planets. But with the spread of astrological 
imagery in a wide variety of media in the twelfth-to-thirteenth centuries there was a tendency for 
the sun to move centre stage to take up the central position with the planets, and sometimes also 


78 Barbier de Meynard 1898, 154; Barry 2010, 24 with note 47, with reference to Carole Hillenbrand’s identification of 
al-Nasir with the “Osamah” of the text. 
79 Brand 1962, 172. 
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the signs of the zodiac, depicted rotating around it. The sun also lost its human form, and as a sun 
disk replaced earth in its position at the centre of the universe.® The sun in this central position 
parallels its place in Jewish and Christian imagery. 

The Sol Invictus iconography, showing the sun god in his chariot in the centre, had imperial, 
astrological and cosmological connotations with its origins in Neoplatonist thought and magical 
practice. The figure of the sun god himself is traceable in the Eastern part of the Graeco-Roman 
world, especially in the devotion to the Mesopotamian deity the sun god Shamash, venerated in 
Syria and North Mesopotamia including the Syrian cities of Edessa and Palmyra.** With its roots 
in Roman art, it appears in Christian and Jewish liturgical calendars. The Jewish synagogue pave- 
ments of fourth — sixth century Palestine specifically refer back to second century pavements in 
Antioch.? The layout of the scene is based on a radial composition within a square format, with the 
Helos/Sol figure in his chariot in the centre sometimes accompanied by the moon and a star (night 
and day). In the outer circle are the signs of the zodiac, representing the months, or the labours of 
the months, depicted in a clockwise or anti-clockwise sequence. Beyond that, in the four corners, 
are the personifications of the seasons. The latter are occasionally replaced by winds, as in, for 
example, the Roman stone ceiling panel at Palmyra of the first century A.D., and the Jewish syna- 
gogues at Huseifa in Palestine, and later Sparta in Greece of the fourth century.™ In these the winds 
are each shown in bust form with the wind projecting out of their mouths in three lines. 

Wilbrand’s description evokes the depiction of the Sun in this central, dominating, position. 
An illustration of the sun at the centre, with concentric circles, one of which includes zodiac 
symbols representing sections of time, can be found in the famous illustrated Greek ninth century 
manuscript in the Vatican Library of the Handy Tables of Ptolemy (Vat. gr. 1291, fol. 9r) dating to 
the reign of the emperor Leo V (813-820) or Constantine V (941-975) (here Fig. 8, in diagrammatic 
form).® Based on a Late Antique model, it articulates the detailed interest in time in its astrolog- 





80 Carboni 1997, 9. 

81 Greenfield and Avigad 2001, 128. 

82 Hachlili 2002; Levine 2003, esp. 103-107. For the Antioch pavements: Levi 1951. 

83 Unlike the Julian calendar, in the Jewish calendar the month corresponds exactly with 30 days. 

84 Hachlili 2002, 238, Table 2. Huseifa is illustrated, Fig. 3 and Sparta, Fig. 17. 

85 Vatican City, Biblioteca Apostolica Vaticana MS Vat. gr. 1291, fol. 9r, Helios at the centre of the cosmos. Spatharakis 
1987 rpt. 1996 esp. 142 with Fig. 6, whose proposed dating is corrected by Wright who suggests 341-375. See also Tihon 
199; Zandbergen 2011; Cohen 2014, 55-56 with Fig. 11 (colour). For Ptolemy’s Handy Tables overall see Tihon/Mercier 2011. 
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Fig. 9 Plate with 
the Ascension 

of Alexander the 
Great. Shuryshkar 
Regional Historical 
Museum Complex. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


270 —— Lucy-Anne Hunt 





ical setting that Wilbrand describes. It is arranged in concentric circles comprising three figural 
bands with twelve compartments each, and two thinner verbal bands. Based on a Late Antique 
original, the illustration shows Helios/Sol in the centre in his chariot, against a blue sky. The sun 
is surrounded by the two-thirds-length figures of naked nymphs, shown with juxtaposing pale and 
dark skin, personifying the hours of day and night specified by the abbreviated Greek alphabetical 
letters in the thinner band immediately beyond them. In the next concentric ring are twelve male 
personifications of the months, followed, in the outer ring, by the signs of the zodiac. Below each of 
the personifications is written the date and hour of the sun's entry into each of the zodiacal signs. 

One aspect could be telling. Wilbrand reported that the ceiling included details of time down 
to the second. The Handy Tables, however, only calculate to the minute, even if they are easier to 
use.® So if the ceiling painters had access to a Ptolemy manuscript it was probably the Almagest 
itself. Charles Burnett has drawn attention to a manuscript of the Almagest which was translated 
from Arabic to Latin probably in Antioch in the mid-twelfth century. Such a manuscript could 
have been available to John of Ibelin just over half a century later. He may also have had an astrol- 
oger in residence as well, as did many of the rulers of his day, of whom Theodore of Antioch is an 
example, to be returned to below.5? 

The representation of the sun within the cosmic imagery of the ceiling, as well its probable 
radial layout, prompts me to introduce into the discussion the silver plate from the Shuryshkar 
Regional Historical Museum Complex, Muzhi, in Siberia (Fig. 9). Displaying a combination of 
western and Byzantine features, it is currently regarded as a Crusader work of the early thirteenth 
century, c. 1208-1216, made in Latin Constantinople.?? I would like to suggest, however, that it 
belongs within the orbit of palace art in Latin Syria, and even that of John of Ibelin at Beirut in 


86 Pedersen 2011, 400. 

87 Burnett 2003, 23-7; Burnett 2009, 5. 

88 al-Jazari 1974, 17-41 with Pls. 1 and II and Fig. 4. This incorporated a disk with the sun and moon rotating. 

89 Marshak 1997, with colour plate reproduced here as Fig. 9. 

90 Marshak 1997, 401, attributed it to a vassal of Henry of Hainault (r.1206-1216), the second Crusader emperor of 
Constantinople. Steppan 2000, 88, remarks “it seems quite probable that a Byzantine craftsman made the plate for a 
Western client sometime after the Fall of Constantinople in 1204”. Finally, Georganteli 2012, 144, 164 concurs with the 
dating and attribution to Constantinople. 
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particular. At the inner centre of the plate is a repoussé roundel with the Ascension of Alexander 
with Alexander's name inscribed in Greek, with Alexander seated on a throne in a chariot drawn by 
two griffins. Surrounding this in ten roundels made up of linked foliage scrolls, are engraved per- 
sonifications of the Sun, Moon, and Jupiter (?) at the top, with the earth and ocean at the bottom. 
David playing the harp, and Bellerophon riding Pegasus appear in the scrolls on the left side. The 
three remaining scroll roundels on the right side contain riding figures with weapons. The imagery, 
then, is inspired by mythology, cosmology and Romance literature; the apotheosis of Alexander 
was based on the Alexander Romance by Pseudo-Kallisthenes and appears here as it does widely in 
Byzantine art, as an archetypal imperial image of rulership.?! One correspondence with the Beirut 
ceiling is that on the silver plate the sun at the top, when taken in conjunction with the moon, pro- 
vides the heavenly counterweight to the earth and ocean below, encapsulating, as it were, the dec- 
orative programme at Beirut. Another correspondence is that the scenes of the scroll medallions on 
the silver plate also seem to be in motion. This heavenly circulation suggests, then, a cosmological 
association as at Beirut. Furthermore, while Alexander is shown enthroned as a western ruler, this 
is combined with a chariot the wheels of which are decorated with rosettes. This is seen in Islamic 
art as a cosmic symbol, as will be remarked on below in relation to the sculpture at the Ayyubid 
gate of the Aleppo citadel. 

The silver plate in Muzhi is clearly related to the twelfth century cloisonné enamelled Artugid 
bowl in Innsbruck which also shows the Ascension of Alexander in a central roundel surrounded 
by other roundels, this time of animals and birds, with courtly scenes and palm trees between 
them. All writers since 1995 have attributed it to Constantinople.” The imagery is the same on 
the reverse, with the enamelwork on the foot missing, and with a Persian inscription which has 
not been read, or is perhaps a pseudo-inscription. The Artuqid bowl is inscribed around the rim 
with the name of the Artuqid ruler Rukn ad-Daula Abu Sulayman Dä’üd, ruler of Hisn Kayfa and 
Khartpert from 1114 (?) to 1144.3 We will see below how close the Artuqid work at Diyarbekir was 
to that of Beirut in the early thirteenth century and the bowl could be a forerunner of that. Thomas 
Steppan has noted that the roundels of the Artuqid plate are not synchronized with the central 
panel; in being fifteen degrees off axis they trip movement which “appears to set the twelve images 
in the wide band in a carousel-like motion around the central medallion.” This heavenly circu- 
lation is, in anticipation of the Beirut ceiling, suggestive of a cosmological interest. The attribu- 
tion to Constantinople rests on the argument that it was a gift from the Byzantine court. However, 
there is no textual evidence that Byzantine court workshops took commissions from non-Christian 
rulers, and the court did not give them crowns.? Why would the Byzantines want to honour this 
non-Christian Artuqid ruler with the same imperial iconography with which they displayed their 
own emperor’s status? It is more likely that the Artuqid ruler commissioned it himself from a centre 
familiar with Byzantine iconography, where Greek craftsmen were at work using the required tech- 
nology and with access to the necessary materials. Such a place was Latin Syria.The Greek makers 
of the Artuqid bowl could well have copied elements - the dancers in particular - from the crown of 
Constantine Monomachos.” Byzantine imperial iconography remained the gold standard and was 
copied here, as in Sicily. This leaves us free to reattribute the Artuqid bowl to a centre in Syria in 
the early 1140s. One candidate is Antioch, which would explain several Eastern and also its Sicilian 
associations. Another is Tyre, with its tradition of glass manufacture and also its regal aura, with its 





91 Steppan 2000, 87-88 points to its presence on the facade of San Marco in Venice. See Georganteli 2012, 143 with 
note 4 on the dissemination of the Alexander Romance. 

92 Steppan 1995, with photographic documentation; Soucek 1997, with colour plate; Steppan 2000, with Fig. 1; 
Georganteli 2012, 144 with Fig. 1b. 

93 Steppan 2000, 84 

94 Steppan 200, 84 with Fig. 3. 

95 Steppan 2000, 97 with note 78. 

96 Steppan 1995, 21 with note 20. 
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cathedral the place of coronation of the Latin Kings of Jerusalem. The employment of Greek artists 
at Beirut, as at the Artuqid courts, as I will argue below, is part of this trend, half a century later. 
The passage of the sun also brings to mind the castle water clock made by Ismai'l Ibn al-Razzaz 
al-Jazari at the court of the Artuqid ruler Nasir ad-Din Mahmüd (r. 597/1200 619/1222 at Diyarbakir 
and described in The Book of Knowledge of Ingenious Mechanical Devices (Kitàb fi ma rifat al-hiyal 
al-handasiyya). Illustrated here (Fig. 10) in a manuscript dating to 1354, it shows a large clock mod- 
elled on the facade of a castle above which is a “cupola” in which the sun during the day and the 
moon at night were visible rotating through half of the zodiac.” The clock itself operated in such 
a way that when the figure at the top moved, the birds dropped balls and the musicians played.?® 
In his treatise al-Jazari refers to the clock “from which can be told the passage of the constant and 
solar hours". He also described the disk at the top on which the signs of the zodiac are painted 
(Fig. 11), reproduced here from the Istanbul manuscript written by a named calligrapher in Hisn 
Kayfa (modern Hasankeyf) in 1206.?? He writes: “the faces of the disc and the spheres are painted in 
a colour like the colour of the heavens, and the pictures of the signs of the zodiac are adorned with 
gold and other beautifying colours".!?^? The spheres were decorated with gold leaf in the case of 


97 Boston, Museum of Fine Arts Access. no. 14,533. See colour photo at: Boston M.F.A. (2015); Coomaraswamy 1924, 
10-12 with Pl. 1 (reproduced here, Fig. 10). 

98 For the functioning of the clock see Salim Al-Hassani 2015. 

99 Topkapi Sarayi Müzesi ms A 3472 p. 52. The calligrapher's name was Yusuf ibn Othman al-Hesnkefi. See Stchoukine 
1934, 137 with fig. 8 (reproduced here as Fig. 11). Meineke 1996, 63, points out that zodiac signs appear on the bridge at 
Cizre in Upper Mesopotania, which was al-Jazari's birthplace. For the background to the history of the Artuqids in this pe- 
riod see Hillenbrand 1990. For an illustration of the signs of the zodiac in the manuscript of 1315 see Atil 1975, 103 no, 44. 
100 al-Jazari 1974, 39. The disk is illustrated Pl. II and Fig. 33. 
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the sun and white glass for the moon.” This text was completed in 1204 or 1206 and so very close 
in date to the time of Wilbrand’s visit to Beirut. Wilbrand does not mention a mechanical clock at 
Beirut, but his description draws attention to a wider courtly interest in astronomy. It is likely that 
a few courtly libraries were stocked to accommodate these interests. Donald Hill suggested that, 
in basing his work on Heron’s Mechanics and Philon’s Pneumatics, al-Jazari, at the Artuqid palace 
at Diyarbekir, had direct access to Greek manuscripts as well as to Arabic translations of them.’ 
Perhaps Greek Ptolemy manuscripts were in the palace library at Beirut, given that John’s mother 
was a Byzantine princess. For christians, as well as being part of the arts curriculum, this cosmo- 
logical interest also served the function of reminding worshippers of the liturgical calendar.’ An 
example of this in Jerusalem in the twelfth century is the carving of the labours of the months with 
sol and luna appearing in the archivolts of the western-style moulding over the north door to the 
church of St. Mary Latin in Jerusalem.” 


Winds 


Figures of winds, with other personifications such as those of the constellations and the sun and 
moon, accompany the tables in the Vatican Ptolemy Handy Tables’ manuscript.’™ But rather than 
isolated figures we are looking for imagery that would have translated into the painted ceiling 
programme at Beirut. In the illustration of winds in Latin manuscripts of the twelfth-to-early thir- 
teenth centuries the winds take on the role of the beneficent, moving force of the Divine Spirit, 
the pneuma, acting as agents of God’s will as Prime Mover and providing structure, stability and 





101 al-Jazari 1974, 36. 

102 al-Jazari, 11-12. The library at Hisn Kayfa was famous, and accommodated the bibliophile Syrian prince Usama 
ibn Mungid (d. 594/1188) for ten years: Meineke 1996, 63. This library would have been transferred to Diyarbekir when 
the court moved there in 1185. 

103 Hourihane 2007, 1. 

104 Folda 1995, 275-278 with Pl. 8A.11a-d. 

105 Wright 1985, 335. 
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Fig. 11 Zodiac Disk. 
Al-Jazart, Automata. 
Istanbul. (Topkapı 
Sarayi Miizesi MSA 
3472). 
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order to the universe, as Barbara Obrist has argued in her study of medieval wind diagrams.’ 
As agents of the immaterial Divine Spirit they are depicted in a variety of figural forms.!?7 To take 
just one example, in the illustration of Annus and the Macrocosm in a manuscript of Hildegard of 
Bingen’s Liber Scivias, dating to the turn of the thirteenth century, the winds in the four corners 
appear as active, controlling, agents.!°® Shown as naked winged leaping figures with wind-blown 
hair standing on end, they hold individual heads in their hands. These heads represent subsidiary 
winds which the main winds are keeping in check. Here there are four winds whereas Wilbrand 
only referred to one. There are alternative explanations for this. Perhaps literary convention with a 
single wind was in his mind. The other possibility is more straightforward: Wilbrand is observing 
the painting in its unfinished state and perhaps only one wind had been completed. It is of course 
possible that there was only one wind ever planned. But the format of the ceiling, if it was painted 
on the a rectangular or a square section of vaulting in the hall, would lend itself to the inclusion 
of four winds, one in each corner. To go one step further, perhaps the ribs of a square bay of groin 
vaulting converged to support a central cupola which contained this circular, rotational cosmic 
design of sun and time. This can be envisaged by looking, for example, not at a ceiling but at a 
floor mosaic of the late twelfth century from the church of S. Salvatore in Turin, which is struc- 
tured as a circle in a square.'?? In this case no less than twelve winds occupy the four corners of 
the mosaic pavement, blowing horns. The circle is delineated by the ocean, with islands identified 
with inscriptions, roundels of animals representing the various parts of the created world, and the 
Wheel of Fortune in the centre. Clouds are specified at Beirut; they could have made up the circular 
rim in such ascheme. One belief, derived from the Stoic tradition of ancient science which survived 
into the Middle Ages, was that winds evolved from clouds.!!? 


The Basin and Fountain 


At the centre of the Beirut hall, according to Wilbrand, lies a pool lined with perfectly-fitted multi- 
coloured marble. The marble pieces are shaped like geometrically-placed flowers which confuse 
the viewer who tries to focus their vision on them exclusively. In the pool is a fountain with a 
dragon which threatens surrounding animals. A jet of water shoots up from the fountain. The air 
coming in through the windows all round the hall is cooled by the water from the fountain in hot 
weather. The channelling of the water creates a pleasant sound, creating a relaxing environment 
for the onlooker. 

A starting point for envisaging the pool and fountain in its hall setting is courtyard design 
within contemporary Ayyubid and Artuqid citadel palaces, including the citadel of Aleppo.'"' The 
plan of these is cruciform in shape, with a central courtyard, which is usually square, and four 
iwans. The focus of the design is the flowing of water, from a spout in the wall at one side running 
down a marble slab (the salsabil) at one end into a basin in the centre of the courtyard, from where 
it spouts upwards as a jet of water to then spray down and be piped underground into the castle 
cistern (eg. Fig. 13).!? In Islamic terms the jet of water could be seen as a jet of glass such as that 





106 Obrist 1997, 73-84. 

107 Obrist 1997, 76. 

108 Heidelberg Univ. cod. Salem X16, fol. 2v. Cohen 2014, 60 with fig. 15 (colour). 

109 Kitzinger 1973/1976; Barral i Altet 1987, 52 with Figs. 3-4; Donkin 2008, Fig. 2. Tabaa 1997, 91-92 saw a mixed 
picture regarding the use of domes in the Islamic citadel courtyards: see below. 

110 Obrist 1997, 36. 

111 See the discussion of Islamic citadel palaces in Tabbaa 1997, esp. 88-92. 

112 Tabbaa 1986. 
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described by Ibn Jubayr issuing from the marble fountain of the Umayyad mosque at Mosul.” 


This is, as it were, a landscape garden in miniature, the outside being brought inside the citadel. 
Two examples of palace citadel courtyards have particular bearing on the decoration of the foun- 
tain in the Beirut hall and its decoration. One of these is the Ayyubid palace at Sahyun/Qal'at 
Salah-al-Din, the former Crusader castle of Saóne captured by Saladin in 1188, into which the 
Ayyubid palace was built in the early thirteenth century. The Syrian-French excavations, under- 
taken In 2000-2001, confirmed that the palace was built in the first half of the thirteenth century.’ 
They showed that at the centre of the courtyard, at the heart of the castle itself, was a stone basin 
decorated in mosaic in a geometric design. The courtyard pavement had also originally been laid 
with marble slabs. The western iwan originally had a ribbed vaulted, which had collapsed.’” The 
other is the Artuqid citadel palace at Diyabekir (Amid) (1201-1222), which was excavated in the 
early 1960s but is no longer visible.!$ Here the cruciform plan of the small courtyard (Fig. 12) is 
again structured with four iwans with a waterfall fountain (selsebil) linked by a water channel 
(shadirwan) to an octagonally-shaped basin in the centre (Fig. 13). This is identical to Wilbrand's 
description of water “resonating throughout the pool and being received into the slenderest of 
channels." The decoration of the basin as a whole in Diyarbekir is extensive, with tiling and mosaic 
(Fig. 14). The floor of its interior is decorated with opus sectile work with geometric shapes which 
resemble stylised flowers (Fig.15) just as Wilbrand describes."? Such opus sectile work, using 
coloured tesserae shaped into oft-repeating designs, was commonly used in Byzantium, especially 
after the period of Iconoclasm. It appears in conjunction with rotae, the porphyry disks, in the 
ninth century omphalos in the pavement of St. Sophia (detail, Fig. 5). Given this connection it is 
very likely that the work at Diyarbekir was undertaken by Christian, probably Melkite, craftsmen, 
perhaps even those who also worked at Beirut.!? Artugid rulers had long coveted Christian mate- 





113 Ibn Jubayr 1952, 242. 

114 Michaudel 2015. 

115 Grandin 2008, 34. 36, with plan 35. 

116 Aslanapa 1962. 

117 The dimensions of the courtyard are 3.50 x 3.80 metres: Tabbaa, 1996, 91 

118 Maguire 2012, 67. 

119 Korn 2011, 387 also suggests that there were Christian stonemasons at the Artugid court. I would extend this to the 
mosaic work as well, especially considering the local Melkite tradition of mosaic work at the Church of the Nativity, 
Bethlehem. 
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Fig. 12 Artuqid 
Palace, Plan, 
Diyarbakir. 
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Fig. 13 View towards 
fountain, North 
chamber. Artuqid 
palace, Diyarbekir. 





Fig. 14 Basin in 
courtyard. Artuqid 
citadel Palace, 
Diyarbekir. 


Fig. 15 Interior of 
basin in courtyard, 
Artugid palace, 
Diyarbekir. 





rials and craftsmanship: the Syrian “Jacobite” Patriarchate Michael the Syrian even reported that 
Nur ad-Din Muhammad, the Artugid governor of Hisn Kayfa from 1167 to 1185, was struck down 
and died as punishment for his action of removing marbles from a church to use in his palace.'?? 


Copyright O 2015. De Gruyter, Inc.. All rights reserved. 


120 Chabot 1899 Vol. III, 396; Barry, 2010, 23 note 45. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 
http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 
Created from reinhardt on 2019-04-03 23:52:26. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


John of Ibelin’s Audience Hall in Beirut — 277 





The description of the craftsmanship at the Cappella Palatina in Palermo by Philagathos of 
Kerameos, delivered between 1140 and 1153, and probably 1143, sets craftsmanship like this in a 
cosmic context.” Here the pavement with its opus sectile stars and flowers resembles a spring 
meadow: 


The most holy floor resembles a spring meadow because of the many -coloured marbles of the mosaics, as if it 
were adorned with flowers; except that flowers wither and change, while this meadow is never fading and ever- 
lasting, and within itself maintains eternal spring.'? 


This follows the reference to the painted muqarnas decoration on the ceiling (Fig. 16) which is 
*decorated with delicate carvings, variously formed like little coffers; ... it imitates the heavens 
when, through the clear air, the host of stars shines everywhere".!? This juxtaposition of earthly 
and heavenly at Palermo reflects, for Jeremy Johns, the conception of the Cappella Palatina as cre- 
ation itself.'?* A glance at some of the opus sectile work in the Cappella Palatina pavement, and else- 
where in the building, shows the resemblance between it and the basin at Diyarbekir (Fig. 15), and 
so by association, likely also with Beirut.'”° Although no muqarnas is mentioned in the audience 


121 Johns 2005, 6, who argues for the consecration date of 29 June 1143, and the completion of the ceiling by this date 
(7). His translation, 13, is given here. See also Andaloro 2011, 586; Di Liberto 2013, 144. 

122 Johns 2005, 13. 

123 Trans. Johns: Johns 2005, 13. 

124 Johns 2010, 388; Di Liberto 2013, 32, note 11. 

125 Compare Aslanapa 1962 Taf. 26 (2) reproduced here as Fig. 15 with the detail of the panelling reproduced by Longo 
2011, 54 Abb. 4 in which the tree-like motif third from right is very close to the Diyarbekir work. This "Arabo-Norman" 
craftsmanship is considered by Longo 2011, esp. 492-493, who points out that an artificial material is also introduced. 
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Fig. 16 Ceiling, 
Cappella Palatina, 
Palermo. 


Fig. 17 Pavement, 
Cappella Palatina, 
Palermo. 
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chamber at Beirut, the decoration of the Beirut hall is also an ideal (re)creation, a reflection of the 
heavens. William Tronzo discussed the Cappella Palatina’s main nave as a recreation of a reception 
hall of a Fatimid palace, complementing the sanctuary where the liturgy took place."$ In this the 
parallel opus sectile pavement panels flanking the square panel second from the west of the south 
aisle (Fig. 17) guide visitors from the threshold to the platform in the middle of the western wall where 
the king received visitors.” Crusader leaders too were well aware of the role of craftsmanship in 
such ceremonial symbolism: Hugh of Caesarea is an example of a Frank who visited the palace 
of the Fatimid caliph in his capacity as King Amalric I’s envoy in 1167, as recorded by William of 
Tyre.'?3 





126 Tronzo 1997, 111-112. 
127 Tronzo 1997, 111. 
128 Richard 1996, 129; Tuley 2013, 326-327. 
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The Fountain itself 


In the centre of the basin Wilbrand describes a fountain which is in the form of a dragon which both 
appears to terrify animals surrounding it and emits a jet of water. This fountain might well have 
been made of coloured stone, including porphyry. The way it is presented is similar to the literary 
description by the early fourteenth century Byzantine writer Hyrtakenos in his Description of the 
Garden of St. Anna. In this latter text the fountain is multi-coloured.” The basin is in green stone, 
the vertical tube in the centre is linen-coloured and the pinecone on top out of which water flows is 
of purple porphyry.?? Around the basin are carved menacing wild animals, including lions, leop- 
ards and bears, while drinking birds perch on the rim." As part of Hyrtakenos’ fountain it is the 
animals that are aggressive. But at Beirut the tables are turned and instead of a passive pineapple 
the fountain is headed by a dragon. Mary-Lyon Dolezal and Maria Mavroudi see the origins of Hyr- 
takenos’ description in Romance literature of the second half of the twelfth century, including the 
inclusion of automata in Hysmine and Hysminias by Eustathios Makrembolites and Drosilla and 
Charikles by Niketas Eugenianos.*” I have previously put forward the view that Wilbrand's descrip- 
tion is also suggestive of automatata, and this line of thought can be developed." The Beirut foun- 
tain evokes the thrashing about of a full-length dragon, perhaps in the form of a mechanical device 
built into the marble core of the fountain. Such a mobile dragon can be visualised through al-Ja- 
ziri’s image of the elephant water clock from the earliest surviving manuscript of the Automata 
of 1206 (Fig. 18).P?* This shows the movement of two entwined dragons at the central core of the 
mechanism: not surprisingly al-Jazari wrote that the design of this particular water clock brought 
together many devices.’ 

Dragon iconography has varying connotations which arguably have a bearing on this foun- 
tain. First, dragons were traditionally regarded as guardians of water sources, and in that capacity 
commonly appear as water spouts. Al-Jazari’s automata made at the Artuqid court of Diyarbakir 
included a device for handwashing which incorporated a servant holding a ewer with a dragon 
spout.”® A second dragon association is talismanic, providing protection. An example is the relief 
of entwined dragons over the Serpent Gate of the Ayyubid fortress of Aleppo (Fig. 19) of the early 
thirteenth century.’” This is attributed to the Ayyubid ruler al Malik al-Zahir Ghazi, (who continued 
to rule in Aleppo to 1216) around the time that the Gate of the Lions was built (606/1209-1210)."38 
This iconography, typical of city gates, has been associated with power and good fortune, with the 
knotting together of the dragons an apotropaic symbol. The dragons’ necks encircle rosettes, in 


129 Dolezal and Mavroudi 2002, 144-145 for the translation of the text, which is discussed, 126-127. See also Maguire 
2012, 64-65. 

130 Dolezal/Mavroudi 2002, 144-145 for the translation of the text, which is discussed, 126-127, with reconstruction, 
Figs. 11. 12. See also Maguire 2012, 64-65. 

131 Translation, Dolezal/Mavroudi 2002, 145: “The bounding of lions, the leaping of leopards, and the swaying of 
bears, as well as the images of other wild animals that the craftsman had excellently carved, were so close to moving 
that the beholder wished he could somewhere far away, lest the beasts suddenly leapt on him and tear him to pieces”. 
132 Dolezal/Mavroudi 2002, 130. 

133 Hunt 1984/1998, 58-59. 

134 Ms Istanbul Topkapı Sarayi Müzesi 3472 p. 90: Stchoukine 1934, 137 with Fig. 7. For al-Jazari’s text see al-Jazari 
1974, 58. The miniature of 1315 is reproduced in Ettinghausen 1977, 95 with colour plate and explanation of how the 
clock worked. 

135 al-Jazari 1974, 57. 

136 al-Jazari 1974, 153-155 with pl. 26 and fig. 119; Kuehn 2011, 47 with note 115 and Fig. 35 of the Istanbul manuscript 
of 1206. Atil 1975, 100 no 51 reproduces the MS of 1315. 

137 Tabbaa 1997, 76-77 with Figs. 25-26.; Kuehn 1997, 26, 101 

138 While the present large tympanum inscription at the gate of the serpents is a Mamluk insertion, the inscription to 
al-Zähir Ghazi at the Gate of the Lions is clearly dated to 606/1209-10: Tabbaa 1997, 73-75. 
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Fig. 18 Elephant 
Water Clock, 
al-Jazart, Automata 
(Topkapı Sarayı 
Müzesi MS A 3472). 
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the form of eight-pointed stars, which have been indentified as solar symbols.’ This suggests an 
astrological association with Jawzahr, the eighth, invisible, planet, who is responsible for solar and 
lunar eclipses.“° Assuming that that the dragon fountain in the centre of the Beirut hall is sited 
directly below the sun painted in the ceiling, this juxtaposition could be playing out the traditional 
astrological conflict between Jawzahr and the sun. This antagonism is to be seen in the astrological 
iconography of the “Vaso Vescovale" in the British Museum, a bronze bowl with silver inlay attributed 
to Khurasan in c. 1200.1 Arguable the fountain at Beirut plays out that confict in a cosmic sense. 
But a final, related, association has local resonance. Willy Hartner first drew attention to the 
popularization and dissemination of a version of this conflict in the form of imagery of St George 
and the dragon.’ The struggle between St. George and the dragon was popularly believed in the 
Crusader period to have taken place at Nahr Beirut, the river of Beirut, near its mouth.'? This asso- 
ciation might, at first consideration, be thought somewhat confrontational in the audience hall of 
a Christian lord. The imagery was not, however, viewed as such in popular Christian-Muslim terms. 


139 Hartner 1938, 144. 

140 Carboni 1997, 6. 

141 Hartner 1938, 121. The bowl has the signs of the zodiac on the body and planets on the lid, including Jawzhar as 
the eight planet. See also Ward 1993, 21 with colour plate. 

142 This was suggested by Hartner on the basis of an illustration of the angel Shamhurash fighting the dragon, a 
scene he considers a Persian version of St. George and the dragon. This appears in a miniature in MS Paris, Anciens 
fonds Persian 174, which Hartner cites as the text by Nasir al-Din Muhammad al-Siwasi, Dakäi’k al-Hakä’ik, written 
in 670-671/1272 A.D.: Hartner 1938, 143 with note 45 and Fig. 22. For the iconography of St. George in the Anatolian 
context see, amongst others, Pancaroglu 2004. 

143 Robinson 1841, 439 with note 3 refers to travellers’ account from the Crusader period and probably earlier; Du 
Mesnil du Buisson 1921, 238. 
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Albtrecht Fuess describes how, still in the Mamluk period, Christians and Muslims both processed 
to Nahr Beirut at the time of the id an-nahr on 23 April, a festival deemed heretical, however, by the 
Mamluk authorities. That this imagery of sun-dragon/St George-dragon was considered approp- 
riate for an audience hall, given the diplomatic function of that space and the need for John to 
negotiate with others, both Christian and Muslim, can be explained by Hartner's belief that "during 
the Middle Ages astrology was simply the great international means of understanding among the 
adherents of all possible religions, Muhammadans, Christians, Jews and *pagans".!^ Indeed it 
night be speculated that the imagery in John of Ibelin's palace hall did just that: accommodated 
visitors of different faiths. 


The Architecture of the solar hall in the context of rulership 


Wilbrand mentions windows "on every side" which let in the air, which suggests an airy, light space 
such as a solar. As previously remarked, we know from the pilgrim Theodoric that the royal palace of 
the Latin kings of Jerusalem, rebuilt in the 1160s next to the tower of David, had a solar on the upper 
storey (Fig. 2). But Wilbrand states that the air flow from the upper windows is cooled by the water 
from the fountain, so it cannot have been a second storey. Nor is it described as adjacent to the main 
hall, as some early thirteenth century solars were, but only as upper windows in the hall itself. 
One must conclude that given the constraints within the tower that several of its palatial charac- 
teristics were all compressed into the single chamber. The appearance of the hall, in this case with 
upper windows, is consistent with Crusader architecture in the thirteenth century. An example is the 





144 Fuess 2001-2002, 90. 

145 Hartner 1938, 143. 

146 One example of an early of early thirteenth-century solar adjacent to the main hall was the bishop's palace at 
Canterbury, for which see: Rady/Tatton-Brown/Bowen 1991, 47 with Fig. 2; Reeve 2001, 100-101 with Fig. 7.2. This was 
a gabled structure over a vaulted undercroft. Another was in the west range at the castle at Skenfrith in Gwent on the 
English-Welsh border: Kenyon 2005, 118 with Fig. 6.3. 
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“Hall of Columns” within the Hospitaller Compound in Old Acre which is thought to have been a 
meeting and dining hall. It has groin vaults throughout and windows at the upper part allowing 
natural light into the hall.” There are also ventilation openings throughout the Hospitaller com- 
pound, which would have helped the airflow that Wilbrand describes.'* So one possibility is that 
the Beirut hall was simply a long vaulted chamber with its ceiling painted, with a “sea” of marble on 
the floor and marble walls and the fountain in the centre below the spot where the sun was painted. 

The additional possibility which should be considered is whether the central bay of vaulting 
within the hall was adjusted to accommodate a cupola over the fountain. This would draw on the 
shared features with contemporary Islamic citadel palaces, especially Ayyubid ones in Syria but 
also including Diyarbekir, that has been discussed here in the context of the basin and fountain. 
The size of the Beirut hall may be similar to the larger Islamic courtyards. A room in the Beirut 
fortifications is known to have been 11 x 6 x 7 m high while the Islamic courtyards average between 
6.35 and 9.70 metres per side.'? As at Beirut, these combine the residential with the military aspect, 
and so became adapted to local circumstances.^? While most of the Ayyubid palace courtyards 
are open this is not always the case: the one in the Bosra citadel has an enclosed, cross-vaulted 
courtyard (Fig. 20).?! Although not a courtyard, the smaller square, vaulted entrance vestibule to 
the Ayyubid palace at Sahyun has a carved stone skylight.” The constellations are painted on a 
cupola in the caldarium at Qusayr ‘Amra in the early eighth century." Al-Jazari's water clock for 
the Artuqid court in the shape of a palace facade (Fig. 10) depicts a zodiac in the cupola rising over 
the centre of the palace. These examples might suggest that the zodiac at Beirut too was painted in 
acupola. Soit would not be without precedent if the central vaulted bay in the Beirut hall had been 
adapted to display this imagery in a cupola. 

Cosmic iconography is inevitably an expression of power, and John has his place in the scheme 
between heaven and earth, the water below and sun above, within Byzantine imperial/Islamic 
tradition. At Qusayr ‘Amra, the ruler is enthroned with the water beneath his feet and the blue of 
the sky above, identifying with the creator/Cosmokrator. At the Cappella Palatina the ruler's throne 





147 Fuhrmann-Naaman/Kislev 2010, 19. 49. 51 (where it is mentioned that sills are slanted to allow natural light into 
the hall below), with pls. p. 34. 28. 38. 

148 Fuhrmann-Naaman/Kislev 2010, 51. 

149 See above note 40 for Beirut; for the Islamic palace courtyards: Tabbaa 1996, 91. 

150 Moaz 2009, 56. 

151 Tabbaa 1996, 91 with Fig. 65. 

152 Grandin 2008, 26 with plan 35 and photo 365. 

153 Carboni 1997, 6; Vibert-Guigue/Bisheh 2007. 
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was poised in the middle of the western wall between the earth (Pavement, Fig.17) and the sky 
(ceiling, Fig. 16), with the depictions of the Ascent of Alexander, representing the ruler/Cosmocrator 
and the chariots of the sun and the moon depicted in the ceiling paintings above." The early 
thirteenth century silver plate with central medallion showing the ascent of Alexander (Fig. 9) has 
been argued above to belong within this Syrian context, rather than a Constantinopolitan one, and 
may even have been made for John of Ibelin. The northern iwan of the Ayyubid citadel palace of 
Aleppo survived through to the later fifteenth century when it was described as having a floor of 
coloured marble and a fountain of marble from which water flowed into the centre of the courtyard 
and came up ina jet. The ruler would have satin front of this, with the rectangular-shaped muqarnas 
vault above his head, which still survives, displaying stars as in the Cappella Palatina.'° The 
concept of such cosmic iconography is as much Islamic as Christian, with the sun representing 
God, drawing mankind to spiritual enlightenment.” 

I would like to argue that John is very consciously locating his own position here as the heir to 
Byzantium in his adoption of a sea pavement as a re-creation of that of St. Sophia. It recalls the text 
of Revelation 4.6: “before the throne there was a sea of glass like crystal.” The crystalline sea and 
the veined, marble cladding of the walls is paralleled in the near-contemporary Serbian church 
(1208/1209) of the Virgin Evergetis at Studenica at which the marble “clothing” of the church rep- 
resents the presence of Christ the logos incarnate and the imperial stance defending Orthodoxy 
against heresy.? John, therefore, can lay claim to being a pious ruler upholding Christianity in the 
face of Islam. The ceiling based on a Greek manuscript reflecting the art and science of Antiquity 
also places him in this tradition, through his mother the Byzantine princess Maria Comnena. It is 
the concentration on his Byzantine heritage that provides the key to understanding John’s modus 
operandi. His chamber, steeped in the Byzantine past, is also a “modern” power base with this 
legacy giving him legitimacy in the contemporary context of a world in which negotiation with the 
Muslim enemy was a crucial factor. And, as Michael Köhler has noted, twelfth century courtly epies 
provided a bridge, a channel of communication between Christian and Muslim at a courtly and 
aristocratic level in casting Muslims as the acceptable pagans of antiquity figures who operated 
within understood, parallel social and political structures.” 

But John is not only interested in the pursuit or the expression of power. His concern is also 
with the conduct and principle of good governance. The floral imagery, in the pool in particular, 
evokes not just paradise imagery but also the realm itself. Some of Konrad Hirschler’s comments 
on Abū Shamah’s Rawdatayn (Book of the Two Gardens) are apt in this respect. Hirchler points 
to Aba Shamah’s advocacy of good governance in the sense of tending and ordering a delineated 
garden, which takes place within time, a period of rule, which subsequently disappears without 
trace as a dream.’ This is reminiscent of Wilbrand’s metaphor for the pavement with footprints 
in the sand being washed away by waves. The water of life and openness to God’s shining light 
(as the sun) provide guidance and salvation.!9' The astrological position of celestial beings influ- 
encing events on earth may be paralleled in Baudri’s poem on Adela of Blois. Benjamin Kedar has 
suggested that in this the conjunction of the constellations described as being on the ceiling in 
Adela’s chamber with the mappa mundi on the floor may be connected to the perspective of Adela’s 
husband Stephen of Blois in his logistical role in the East during the First Crusade.!9? 





155 Johns 2010; Di Liberto 2013, 146. 

156 Tabbaa 1997, 93-95 with Fig. 71 points out the similarity with the Ziza palce near Palermo (1166-85) and palaces 
in the citadels of Sahyun, Najm and Diyarbakr, as we have seen. 

157 Milstein 1986, 550. 

158 Erdeljan 2011. 
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The Artisans 


Wilbrand recounts that “Syrians, Saracens and Greeks” glory in their arts and are working in com- 
petition against each other. Who were these Syrians and Greeks? And were they organised accord- 
ing to specialism, language or ethnicity? It is not immediately clear who is meant by “Syrians.” 
Latins did not always distinguish between different Chalcedonian and non-Chalcedonian indige- 
nous groups and used the word “Suriani” to designate all Arabic-speaking indigenous Christians, 
as opposed to Greek speaking ones.!9 Some of these would have been Melkite. But the Greek-speak- 
ing Christians, the Greci, would certainly all have been Melkites, with links to the Byzantine church 
and its culture.’ The marble workers were probably Arabic-speaking Syrian Melkites. The work 
of a Melkite family group of marble stoneworkers originally from Antioch is particularly relevant 
to the case of the artisans of the Beirut hall. Guiseppe Mandala has identified several members 
of the same Melkite family, the de Indulciis (of the Andalusians), who worked in Sicily during the 
twelfth-early thirteenth centuries and who belonged to the élite group of Arabic-speaking Chris- 
tians of whom of George of Antioch was the most prominent.’® Their work included sculpture at 
the cloisters of Monreale and the church of the Holy Trinity in Palermo (La Magione) under the 
patronage of Matthew of Ajello, William II’s Vice-Chancellor (1169-1189), a prominent member of 
the court of Wiliam II, during at a time (1160s-1180s) contemporary with the production of sculp- 
ture in the Latin Kingdom of Jerusalem known as the “Temple Workshop”. While most of this 
work is figural, it is very possible that sheets of marble were also cut by workshops such as this 
one. A parallel at the al-Aqsa mosque was suggested above for the curtain-like sheets of marble 
described on the walls at Beirut and so there is the distinct possibility that this workshop of mar- 
ble-workers, or another related to it, worked at Beirut. We know from the Acre marble hoard that 
marble pieces was still being imported into Latin Syria from the Byzantine world in the thirteenth 
century and as patrons like John of Ibelin demanded the specialist work involved, such workshops 
were kept active. The tradition of marble working in Syria was continued under the Mamluks. We 
know that al-Nasir Muhammad brought Christian marble cutters from Damascus to work on his 
Qasr al-Ablaq, which was built between 1313-1314." Since the ablaq technique of laying alternate 
light and dark courses also appears in Crusader architecture, there is continuity here between the 
Crusader and Mamluk periods.'°? 

Given the parallels already adduced with the tradition of Byzantine mosaic work it is feasi- 
ble to suggest that the mosaic workers here were Greeks. They could be a combination of local 
Greek-speaking Melkites with Byzantines, possibly some who had left Constantinople after 1204. 
The presence in Beirut of Maria Comnena, John’s mother, might well have had an effect on the 
immigration of Greek artists here. Local opus sectile work is attested: sixth century opus sectile 
floors were excavated in the British-Lebanese excavations of 1994-1996.’ Their activities in the 
early thirteenth century might well have also included working at the court at Diyarbekir. 

It can be suggested that the third group mentioned by Wilbrand, the Saracens, were primarily 
responsible for the ceiling painting. This group were arguably working within the Islamic tradi- 
tion of painting stretching back to Qusayr 'Amra on the one hand and on the other to more recent 





163 Weltecke, 2006, 110-111 summarises the arguments about Suriani and Greci in the sources. 

164 Kedar/Kohlberg 1996, 171. 
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166 Mandalà 2009. The starting point is a document of 1202 naming Thomas, son of the priest Demetrius. It is not 
known exactly when the family arrived in Sicily. See also the comments of Di Liberto 2013, 149 with note 28. 172-174. 
167 Di Liberto 2013, 174 links inlays with the figure of an acrobat in the pavement at the Martorana with a capital at 
Monreale, suggesting that here there was a crossover between figural and two-dimensional work. 
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work including that of the ceiling of the Cappella Palatina to which painters had been recruited 
shortly before the middle of the twelfth century from Cairo and elsewhere. Finally the masons’ 
marks found during the excavations at Beirut which have been compared with masons’ marks at 
other Crusader sites, would indicate, as expected, the predominance of Frankish builders in charge 
of the rebuilding of the fortifications and the hall within them. Perhaps they coordinated labour 
from the prisoners Wilbrand saw. The stonework has also been compared with that at Belfort.’”* 

To sum up so far: the main point to be drawn from Wilbrand’s statement on the artisans is 
that a collaboration between artists from various traditions, backgrounds and nationalities took 
place. Beirut was a multicultural city, as were Antioch and Acre and other centres. John must have 
employed a diversity of craftsmen. Furthermore, given the cross-overs between his palace hall and 
contemporary Islamic palaces, interchange between courts is perfectly feasible, with craftsmen 
travelling between one court and another. 

Finally, let us return to the question of John’s agenda at Beirut and the likely impact of his 
ambitions on the design of his audience hall., John aimed to raise Beirut’s profile not just militar- 
ily but also socially in relation to the other major Latin centres in the Levant including Acre and 
Antioch and towns in Cyprus and the West. Contacts were maintained through emissaries such as 
Wilbrand as well as those to the Ayyubid and Artuqid courts. His interest in scientific manuscripts 
is palpable and it is likely that his library included scientific works and literary romances. Beirut, 
under an outward-looking ruler such as John, could have played a similar röle between East and 
West as did Antioch, with its contacts to the East. Emphasis has been placed on Antioch as the 
point of transmission of Arabic scientific texts to the Latin West via Norman Sicily.’ An example 
of a scholar from Antioch who straddled this East-West divide in this way was Theodore of Antioch, 
a Syriac Orthodox Christian who trained in philosophy, mathematics and medicine in Mosul and 
Baghdad, completing his studies about seven years after Wilbrand was writing, and ending up 
working as philosopher to Frederick II at his court in Palermo.’” His training included studying 
in Mosul with Kamal al-Din ibn. Yünus. The texts studied were the works of Al-Farabi and Ibn 
Sinà and consideration was given to problems raised in the texts of Euclid and Ptolemy's Almag- 
est. Furthermore, Theodore maintained contact with the East while he was in Sicily. His peram- 
bulations between the courts of the Seljuk Sultan of Konya (probably sultan ’Ala al-Din Kayqubad 
(618/1221-1222 to 634/1236-1237) and the court of Lesser Armenian king Constantine of Armenia 
before settling in Palermo show that educated and skilled individuals did travel between courts 
even those hostile to one another as the Seljuk Sultan and the court of Lesser Armenia were.’ 
Amongst his duties was acting as court astrologer to Frederick II." This would have involved the 
kind of astrology reflected in John of Ibelin’s ceiling, as well as astrolabe predictions. It can be 
argued, then, that John benefited from having access to this flow of knowledge, acted himself in 
its transmission, and maintained an active international court culture. It is quite possible that he 
himself had a court astrologer at Beirut and perhaps also some of the automata so popular at the 
Artuqid court of his time. After all this was a time of truce before the fifth crusade (1217-1221), which 
gave a breathing space for such activities 

To conclude: What Wilbrand is describing is a hall built into one of the rectangular towers 
of Beirut's medieval castle. While containing several literary elements — in common with other 
medieval palace descriptions - Wilbrand's text exhibits several features which are recognisable 





171 Molia 2001, 20 for the comparison with Belfort and note 47 for masons' marks. It would be interesting to see a com- 
parison between these and the masons’ marks from Artuqid sites: see those reproduced by Meineke 1996, 61, fig. 16. 
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within the context of palace art and architecture of the twelfth thirteenth century medieval Medi- 
terranean and the West. He specifies that the craftsmen are Syrians, Saracens and Greeks. At the 
same time the decoration uniquely fits John’s circumstances and concerns. His “palatium” is con- 
sistent with Crusader palaces in its hall character, with window openings imitating the solar. It 
also parallels, and adapts, developments in Ayyubid architecture in which residential and military 
functions are combined in citadel palaces. I argue here that here at Beirut the fountain structure to 
be found in the courtyard of an Ayyubid citadel palace has been transposed into a Crusader vaulted 
hall. The fountain is a feature at Sahyun in the early thirteenth century, contemporary with the 
Beirut palace, and is similarly decorated with mosaic and tile work which is likely to have been the 
specialist work of local Christians, mostly Melkites, and Byzantines. The decoration of a similar 
fountain in the courtyard of the Artugid citadel palace at Diyarbekir is also attributable to Melkite 
and Byzantine craftsmen. The juxtaposition of the pavement and the ceiling, locating the ruler 
between earthly and cosmic forces, relies on imagery which is not overtly Christian. The lack of 
narrative scenes and the choice of a Greek scientific manuscript as the source for the ceiling reflect 
both his Byzantine heritage, through his mother Maria Comnena, and arguably both a concern to 
find common ground between Christians and Muslims and to assert his own place in a family of 
Middle Eastern rulers. The decoration of Justinian’s sixth century church of St. Sophia was, after 
all, completely aniconic. And the choice of a Greek scientific manuscript as the basis for the ceiling 
expresses an awareness of the common heritage of learning and scholarship. The centre of power 
has been transferred from the Bosphorus to, amongst other places, the Syrian littoral with the fall 
of Constantinople to the Latins in 1204. Byzantine artists may well have come to Beirut, perhaps 
encouraged by Maria Comnena herself. 

I argue here that John is casting himself as Justinian, a Roman Christian emperor who is har- 
nessing the prestige of the imperial past to build a power base in Latin Syria. As head of the Latin 
baronial class he is marshalling his authority which is couched in the visual language of the Byz- 
antine legal, religious and cultural past. But the palace building has the recognisable features of a 
contemporary Arab palace, thereby asserting John's legitimacy within the local context and framing 
his right to rule and lead his Arab subjects, Muslim as well as Christian. His concerns, then, are 
comparable to the issues facing the Normans in Palermo in the twelfth century, and reflected in the 
Cappella Palatina, in his ambition to both coordinate myriad populations and operate internation- 
ally on the world stage. John is asserting his authority and independence at a time, in the thirteenth 
century, of a power vacuum at the top of the rulership of the Kingdom of Jerusalem. His model is a 
consensual one, based on maintaining the balance of power, like the balance of architectural and 
artistic elements in his palace building. In the same way as he draws on his Byzantine heritage he 
is drawing on an Arab one, which can be visualised as in the early eighth century wallpainting of 
the Family of Kings at Qusayr ‘Amra. He might even have visualised himself as primus inter pares. 
The palace building was constructed during a period of truce, when negotiation and accommoda- 
tion must have seemed a viable long-term strategy. On a mundane level the imagery of the palace 
building is argued here to be relevant to John's agenda for Beirut both in terms of rebuilding the 
fortifications and his ambition to develop Beirut as a port. He is also concerned that his personal 
term as lord is measured against his own criteria of good governance. But at the heart of it, in his 
political and diplomatic dealings, his palace hall provides the space to develop the complex web of 
relationships required in his political and diplomatic activities, in which “the practices of domina- 
tion, manipulation, seduction and authority" were effectively mediated. No wonder the Mamluks 
in their turn saw the reuse of the marbling such as that used in the Beirut palace as so important an 
instrument in the physical construction of their ideology of power. 
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Sabine Frommel 

Der Louvre als Haus eines Nachfolgers romischer 
Imperatoren: Der Neubau der mittelalterlichen 
Festung unter Franz |. und Heinrich Il. 


Als Kaiser Karl V. im Jahr 1540 Paris besuchte, befand sich der Louvre noch in dem Zustand, wie 
ihn König Karl V. (1364 bis 1380) hinterlassen hatte’. Von diesem war die Festung Philippe-Augustes 
umgebaut und erweitert worden. Nur den in der Cour Carrée aufragenden Donjon hatte man in 
den späten zwanziger Jahren abgerissen. Einige rasch ausgeführte Verschönerungen konnten nicht 
darüber hinwegtäuschen, dass der französischen Hauptstadt eine Residenz fehlte, die mit den 
prachtvollen Palästen italienischer Prinzen und Humanisten Schritt hielt. Das Interesse für den 
Neubau ließ lange auf sich warten, da die Valois ein Nomadenleben führten, von einem Schloss 
zum anderen zogen und dabei politischen und diplomatischen Vorhaben folgten oder sich kurzer- 
hand von den Verlockungen der Saison leiten ließen. 

So fanden auch die wesentlichen typologischen und stilistischen Erneuerungen in den drei- 
Biger und vierziger Jahren des sechzehnten Jahrhunderts nicht in Paris, sondern im Schloss von 
Fontainebleau statt, das italienische Künstler wie Rosso Fiorentino, Francesco Primaticcio, Ben- 
venuto Cellini und Sebastiano Serlio zu einem Zentrum von europäischem Rang machten. Erst 
nach dem Besuch des Kaisers scheint sich Franz I. mit der Modernisierung des Louvre ausein- 
andergesetzt und den Bologneser Theoretiker und Architekten Sebastiano Serlio, der seit 1541 in 
Fontainebleau als architect du Roy tätig war, um Vorschläge gebeten zu haben?. Wenig auf franzö- 
sische Gewohnheiten eingestellt, schlug dieser den weitgehenden Abriss der Festung und des dicht 
bebauten anschließenden Areals im Westen vor, um eine gigantische Residenz zu errichten, die mit 
der mittelalterlichen Stadt aufs Drastischste kontrastiert hätte. Drei Höfe von quadratischer, okto- 
gonaler und runder Form sollten einer Tiefenachse folgen und in einem ausgedehnten Garten mit 
Exedra kulminieren. Ein ähnlich weiträumiges Gebilde mit kühnen Achsen und Schneisen hatte 
1516 schon Leonardo König Franz I. für das Schloss von Romorantin vorgeschlagen, nur dass die 
Anlage sich dort auf freiem Gelände ausgedehnt hätte?. Beide Entwürfe blieben auf dem Papier, 
nicht anders als Gian Lorenzo Berninis großartiges Projekt für die Vollendung des Louvre aus dem 
Jahr 1665, der ebenfalls auf zu grandiosen Visionen fußte. 

Dieser Text widmet sich den einzelnen Bauphasen, aus denen der Neubau der Cour carree 
hervorging. Ohne dass ein Gesamtkonzept vorlag, spiegeln sie die zusehends stärker werdende 
Annäherung an antike Vorbilder und die emphatische Sichtbarmachung des französischen Königs 
als Nachfahre römischer Imperatoren wider. Eine solche Strategie wurde nach dem Tod Heinrichs 
II. von seiner Witwe Katherina von Medici unter verändertem Vorzeichen weitergeführt, um dann 
anderen Prioritäten zu weichen und unter den Bourbonen einem grundsätzlichen Bedeutungs- 
wandel zu unterliegen. 


Der Louvre Franz |. 


1545 erteilte Franz I. dem Architekten Pierre Lescot, Seigneur de Clagny, den Auftrag. Kurz vorher 
hatte dieser bei der Chorschranke von Saint-Germain-l’Auxerrois ein italienisches Modell wie die 





1 Whitely 1994, 47-52. 
2 Zu den Entwürfen Serlios für den Louvre siehe Frommel 2002, 267-285 und Chastel 1978, 441-453. 
3 Zu Schloss Romorantin siehe Guillaume 1987, 278-282. 
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Abb. 1Grundriss des 
Entwurfs für Franz |. 
1: Saal 

2: garde-robe 

3: chambre 
(Montage von 
Giancarlo De Leo). 


Abb. 2 Rekonstruk- 
tion des Saales mit 
Schwibbögen 
(Montage von 
Giancarlo DeLeo). 
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Loggietta von Sansovino auf dem Markusplatz in Venedig meisterhaft assimiliert und so seine 
innovativen Fähigkeiten als Pionier eines Klassizismus unter Beweis gestellt‘. 

Im Gegensatz zu Serlios umfassender Anlage beschränkte sich sein Entwurf auf den Neubau 
des westlichen, zum Küchenhof gerichteten Flügels der Cour Carrée mit dem großen Saal’ (Abb. 1). 
Geschickt integrierte er die mittelalterlichen Fundamente und Mauern, was aufwendige Abbruch- 


4 Frommel 2013a, 205-226. Zu Leben und Werk des Pierre Lescot siehe Frommel 2014; Lescot 2012; Thomson 1978, 
666-667. 

5 Aulanier 1951, 85-100; Hillairet 1961; Lowry 1956; Ciprut/Collard 1963; Grodecki 1984, 19-36; Grodecki 1985; 
Bresc-Bautier 2013. 
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arbeiten ersparte und somit auch die Kosten verringerte, ihn aber doch einiges Kopfzerbrechen 
gekostet haben muss. Die Eigenheiten dieses Entwurfes lassen sich nur anhand einer rekapitulie- 
renden Aufstellung der Bauarbeiten vom 17. April 1551 und anhand archäologischer Befunde rekon- 
struieren*. In der Mitte des Traktes befand sich das Treppenhaus, das sich im Sinn der franzósi- 
schen Tradition durch einen Risalit nach außen zu erkennen gab’ (Abb. 1, 3). Flankiert wurde es 
von zwei Sälen unterschiedlicher Größe, während sich im Süden eine garde-robe und im südwest- 
lichen Rundturm die chambre anschlossen. Die Wände des größeren Saals wurden von Säulen oder 
Säulenpaaren rhythmisiert, auf denen Schwibbögen ruhten, ähnlich wie im Ballsaal des Schlosses 
von Fontainebleau, der etwa gleichzeitig begonnen wurde? (Abb. 2). 

Als Glanzstück des Projektes besiegelte die zum Hof gerichtete Fassade den Durchbruch zu 
einem franzósischen Klassizismus ganz eigener Prágung? (Abb. 3). Den mittleren Risalit schmück- 
ten elegante Säulenpaare mit kannelierten Schäften, die zu 2/3 aus der Wand traten und denen an 
den Enden schmalere Risalite mit seichterer Auskragung und vereinfachter Gliederung antwor- 
teten. Wahrscheinlich sollte schon in dieser Phase der mittlere Risalit, der die Gliederung eines 
antiken Triumphbogens in Verona variiert, durch Reliefschmuck und einen segmentfórmigen 


6 Frommel (in Vorbereitung für 2015); Degageux 2007, 9-46 

7 Chatenet 1992, 72-75 

8 Dort ruhten die Schwibbögen allerdings auf Konsolen, wie man sie auf einer Zeichnung Charles Perciers erkennen 
kann. Ein Vorläufer einer von Säulen gegliederten Wand findet sich in der Kapelle des Schlosses von Chambord. 

9 Guillaume (in Vorbereitung für 2015) ; Zerner 1996, 144-148. 
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Abb. 3 Hypothe- 
tische Rekonstruk- 
tion der Hoffassade 
des Entwurfs 

für Franz |. 
(Montage von 
Giancarlo De Leo). 
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Abb. 4 Hypothe- 
tische Rekonstruk- 
tion der Ecke 

des Entwurfs 

für Franz. 
(Montage von 
Giancarlo De Leo). 
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Giebel ausgezeichnet werden”. Jeweils vier Blendarkaden, deren Bögen auf Pfeilern mit korinthi- 
schen Pilastern lagern, gliederten die Intervalle zwischen den hervortretenden Teilen. Die Bögen 
der steilen Fensterachsen schmiegen sich den Arkaden an und greifen wahrscheinlich auf ein 
Motiv Leon Battista Albertis in der Unterkirche von San Sebastiano in Mantua zurück. Zweifellos 
sollte die bel étage wie am heutigen Bau von einer kompositen Ordnung bestimmt werden und sich 
mit den korinthischen Gliedern des Erdgeschosses zu einer prachtvollen Superposition vereinen, 
wie sie Sebastiano Serlio im Schloss von Ancy-le-Franc kurz vorher verwirklicht hatte”. Von dort 
übernimmt Lescot auch die konsequente Hierarchie der einzelnen Formen, die deren Ort und deren 
Gestalt bis ins kleinste Detail bestimmen. Die Baluster, die sich in großer Anzahl auf der Baustelle 
nachweisen lassen, sollten sowohl die Abschnitte zwischen den Risaliten der bel étage als auch 
das abschließende Gebälk zieren. Schon in den dreißiger Jahren war dieses italienische Motiv im 
Schloss von Saint-Germain-en-Laye und in der Kirche von Saint-Etienne-du-Mont in die französi- 
sche Baukunst eingeführt worden. Über das Dach und eventuelle Gauben lässt das zitierte Doku- 
ment nichts verlauten und es bleibt offen, ob ein steil aufragendes französisches Dach die vitruvi- 
anischen Ordnungen bekrönen oder ob die Balustraden eines von verminderter Höhe kaschieren 
sollten. Möglicherweise sollten darüber Statuen aufragen (Abb. 3). Vielleicht hatte Lescot gehofft, 
den König zum Neubau auch der anderen drei Flügel bewegen zu können und einen einheitlichen 
cortile nach italienischem Vorbild zu schaffen, wobei sich die schmaleren Joche an den Enden zu 
einem kraftvollen Eckmotiv verbunden hätten (Abb. 4). 

Die zum Küchenhof gerichtete Rückfassade unterlag keinen ästhetischen Ansprüchen. Man 
bewahrte die mittelalterliche Mauer mit ihrem Wehrgang, der schwere Schatten auf die Fassade 
warf, und versuchte, die Fenster als rhythmische Abfolge in der massiven Substanz zu öffnen (Abb. 
8a). Das vorspringende Treppenhaus sorgte für eine prosaische Betonung der asymmetrischen 





10 Der Arco de Gavi war durch Serlios Libro Terzo (Venedig, 1540, f.CXXXI) in Frankreich bekannt. 
11 Zum ersten Mal tritt eine solche Superposition in Serlios Libro Quarto auf (Venedig, 1537, pVI). 
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Gliederung. Deutlich offenbart sich, dass der Außenbau noch nicht zum Programm gehörte und 
der neue Louvre zur Cour Carrée hin orientiert war. 

Als Franz I. am 31. März 1547 starb, hatte das Erdgeschoss das Gesims der Ordnung erreicht, 
ohne dass der Herrscher viel von dem Neubau gesehen hatte. Sicher ist, dass der Entwurfin engem 
Dialog zwischen ihm und dem Architekten entstanden war, der zu seinem direkten Umkreis 
gehörte”. 


Neue Visionen unter Heinrich Il. 


Heinrich II. bestätigte Pierre Lescot durch Patentbrief in seiner Funktion als surintendant du bas- 
timent. Zunächst einmal mögen die Bauarbeiten nach dem ursprünglichen Projekt fortgeschritten 
sein. Nach dem triumphalen Einzug des Königs in die Hauptstadt im Juli 1549 wurden neue Vor- 
stellungen laut, die durch mehrere Dokumente überliefert sind und sich zum Teil noch am heuti- 
gen Bau ablesen lassen”. Einige dieser Umgestaltungen knüpfen an Neuerungen an, wie sie sich 
jüngst in Adelssitzen unter dem Einfluss humanistisch gebildeter Bauherrn mit guter Kenntnis der 
italienischen Renaissance vollzogen hatten. Zunächst einmal beauftragte Heinrich II. seinen Archi- 
tekten, den Ballsaal zu vergrößern und so einen angemessenen Rahmen für das immer raffinierter 
werdende Hofzeremoniell zu schaffen'^. Dies erforderte den Abbruch des begonnenen Treppen- 
hauses in der Mitte des Flügels und dessen Wiederaufbau, in vermutlich noch eleganteren Formen, 
am nördlichen Ende (Abb. 5a, b). Mit einer imposanten Ausdehnung von 455 m? (34,50 m x 13,20 m) 
ist der Saal jetzt von beiden Seiten von sieben Fenstern in steilem Format großzügig belichtet. In 
Frankreich, wo die Treppe am Außenbau durch Türme und Risalite markant in Erscheinung tritt, 
zog dieser Eingriff eine neue Fassadengliederung nach sich. Man riss die Vorsprünge an den Enden 
des Flügels nieder und ersetzte sie durch Risalite, die dem mittleren ebenbürtig sind, um so die 
Treppe als plastischen Akzent gebührend auszuzeichnen (Abb. 6). Auf diese Weise entstand ein 
Dreierrhythmus und, indem sich die vermittelnden Arkaden von vier auf drei reduzierten, eine 
stärkere Dichte und Körperhaftigkeit der Baumassen. Geschickt verstand es der Architekt, den 
Wunsch nach neuen Proportionen der Innenräume für eine noch triumphalere Fassade fruchtbar 
zu machen. Konzessionen blieben dann doch nicht aus, denn das Portal liegt nicht in der Achse 
des Treppenhauses und bildet das Pendant zu einer Blendtür im linken Risalit, während das impo- 
santere Portal in der Mitte nun direkt den Saal erschließt. Auch begünstigen die vergrößerten Vor- 
sprünge an den Enden kaum eine Ecklösung - dies verrät auch der heutige Bau — und es muss offen 
bleiben, ob Heinrich in dieser Phase die Wiedererrichtung des gesamten Hofes erwogen hatte. 
Baluster waren zweifellos auch für diese Lösung vorgesehen, doch hatte man möglicherweise über 
dem abschließenden Gebälk eine durchbrochene Brüstung in spätgotischem Stil vorgesehen, wie 
sie auch von Philibert Delorme am Schloss von Anet verwendete wurde. Zum Küchenhof hin wurde 
der Risalit ebenfalls abgerissen, und man legte die Fenster nun so an, dass den zum Hof hin gerich- 
teten Arkaden im Sinne einer gleichmäßigen und gerichteten Belichtung stets ein Fenster in der 
mittelalterlichen Wand gegenüber lag (Abb. 8b). 

Gleichzeitig wurden die Schwibbógen im Saal des Erdgeschosses durch eine Holzbalkendecke 
ersetzt und damit die akustischen Bedingungen des Ballsaals verbessert”. Vierzehn Balken von 





12 Frommel 2014. 

13 Unter den zahlreichen Dokumenten siehe besonders Archives Nationales, Minutier Central, CXXII, 165 vom 17. April 
1551 (Grodecki 1984,.28-32), idem, CXXII, 1281 vom 21. Mai 1552 (Aulanier 1951, 87), idem, CXXII, 249 vom 26. Juni 1553 
(Grodecki 1984, 33-34), idem, CXXII, 166 vom 8. Februar 1556 (Grodecki 1984, 35-38), idem CXXII, 166 vom 8. Februar 
1556 (Aulanier 1958). Für eine komplette Behandlung der Archivalien siehe Frommel (in Vorbereitung für 2016). 

14 Chatenet 2002. 

15 Die heutigen Gewólbe gehen auf einen spáteren Umbau zurück. 
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Le PLAN DV BASTIMENT NEVF 
DV PREMIER ESTAGE 


PLANVM NOVI &DIFICII PRIMA 
MANSIONIS 





Abb. 5 Grundriss 
des Entwurfs 

für Heinrich Il. 
(Jacques Androuet 
du Cerceau, Les 
plus excellents 
bastiments de 
France, 1576), 
Erdgeschoss (a) und 
Obergeschoss (b). 


LE PLAN DV BASTIMENT NEVF 
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sieben Metern Lange ruhten auf kraftvollen Konsolen mit vergoldeten Blättern und Faunenmasken. 
Die Innenräume sollten des Nachfolgers von Kaiser Augustus, als den die zeitgenössische Ikono- 
graphie Heinrich II. feierte, würdig sein, was in einer monumentalen antikisierenden Ausstattung 
seinen Ausdruck fand. Das Tribunal vor der südlichen Wand war dem König und seinen Nächsten 
vorbehalten und man erreichte es über einige flache Stufen (Abb. 5a). An der Rückwand befand 
sich ein Kamin, den Goujon 1550-1551 mit máchtigen Statuen rahmte. Haben spátere Umbauten 
diesen Teil stark verändert, so sollte die gegenüberliegende Musikertribüne ihre ursprüngliche 
Form bewahren. Diese wurde von vier máchtigen Karyatiden getragen, die Jean Goujon im Herbst 
1551 nach einem Gipsmodell Lescots fertigte. Die neue Treppe bestand aus vier Läufen mit Ton- 
nengewölben, wie sie bereits im Hótel de ville in Paris von Domenico da Cortona zur Ausführung 
gekommen waren”. Sie waren von aufwendigen figurativen und allegorischen Reliefs geziert, von 
denen noch die Rede sein wird". Die Erneuerungen betraffen auch die im Rundturm gelegene 
chambre, die dank des Abrisses mittelalterlicher Relikte und durch drei nach Süden gerichtete 
Fenster eine regelmäßige Form und intensive Belichtung erhielten. 

Im Frühling und Frühsommer 1551 ist in Vertrágen von einem 4,50 Meter hohen Attikageschoss 
die Rede, in dem die immer zahlreicheren Bedientesten Unterkunft finden sollten. Ein Dokument 
vom 8. Februar 1556 offenbart, dass nicht nur funktionelle, sondern auch ästhetische Erwägun- 


16 Cf. Das Bauaufmaß von Calliat des Treppenhauses des Hôtel de la Ville ist publiziert in Guillaume 1985, 241. Solche 
Lósungen mógen auf Peruzzis Farnesina zurückgreifen, deren Rampen ebenfalls von Tonnengewólben mit aufwen- 
digen Reliefs geziert sind. 

17 Gloton 1985, 99-105. 
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Abb. 6 Hypothe- 
tische Rekonstruk- 
tion des Aufrisses 
der Hoffassade 
der ersten Phase 
des Entwurfs 

für Heinrich Il. 
(Monatge von 
Giancarlo De Leo). 





Abb. 7 Aufriss 

der definitiven 
Hoffassade. 
(Montage von 
Giancarlo De Leo). 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


302 —— Sabine Frommel 





gen dahinter standen. Es verminderte in der Tat den krassen Gegensatz zwischen den Giebeln der 
Risalite und den zurückspringenden niedrigeren Teilen (Abb. 6. 7). Auch hier sollten Baluster die 
Risalite zieren und den italienischen Stil der Ordnung betonen. Im Zuge dieser Bauphase wurde 
nun endlich auch die Rückfassade umgestaltet (Abb. 10a, b). Zunächst glich man sie der Attika 
an, ersetzte den mittelalterlichen Laufgang durch ein elegantes Gebälk mit Konsolen und rahmte 
die Fenster mit raffinierten Profilen. Im Juni 1553 entschied man sich für ein Dach mit doppelter 
Neigung, wie es später irrtümlicherweise dem Architekten Francois Mansart zugeschrieben wurde. 
Es zeigt deutlich, dass die Wirkung der eleganten Ordnungen nicht durch ein steil aufragendes 
Satteldach beeintráchtigt werden sollte. 

Während die Arbeiten am Dach fortschritten und Jean Goujon die Attika mit den großformati- 
gen figürlichen Reliefs zierte, kam es zu einer weiteren Ergánzung: Der runde mittelalterliche Turm 
an der südwestlichen Ecke nahm sich mittlerweile so ungünstig aus, dass sein Abbruch unumgäng- 
lich wurde. In Adelsschlóssern wie Écouen, Ancy-le-Franc oder Vallery waren derartige Türme von 
Pavillons mit quadratischem oder rechteckigem Grundriss abgelóst worden, in denen das chambre 
des Hausherrn den Hóhepunkt des zeremoniellen parcours bildete. Ebenso wie in der italienischen 
Renaissance zogen wachsende Bequemlichkeit und immer festlicher werdende Reprásentation 
eine Metamorphose solcher Bauformen nach sich, doch bewahrte dieser Teil weiterhin die Funk- 
tion des Wohnraums des Besitzers und reprásentierte als solcher das Symbol seines Status. Im Fall 
des Louvre empfahl sich eine solche Umgestaltung umso mehr, als die nüchterne Außenfassade 
die Pracht des Hofes nicht ahnen ließ und es selbst nach Eliminierung des Wehrgangs diesem Teil 
des Gebäudes an Harmonie und Kohärenz fehlte. 
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Das Ergebnis war ein mächtiger Eckpavillon, ein im Sinne des französischen Klassizismus 
umgedeuteter Turm, in dem das königliche Appartement eingerichtet wurde, das alle bisherigen 
logis in den Schatten stellte (Abb. 5a,b. 9. 10b). Von dort aus genoss der Herrscher einen grandio- 
sen Blick auf die Seine-Landschaft, der einen ans Landleben gewohnten Valois geradezu mit der 
Kapitale versöhnen musste. In einem Dokument aus dem Jahr 1556 sind bis ins kleinste Detail die 
Arbeiten beschrieben, die sich auf rasante Weise in nur zweieinhalb Jahren vollzogen'®. Präzi- 
sion und Prägnanz des Textes lassen darauf schließen, dass Lescot ihn selbst abgefasst hat. Der 
Baukörper von etwa 40 Metern Höhe springt nach Westen vor die Rückfassade und nach Süden 
vor die Seinefront der mittelalterlichen Festung, wo Alt und Neu nun noch drastischer aufeinan- 
derprallen. Die Etagen und trennenden Gesimse werden durch die Rückfassade des corps de logis 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


18 Vertrag vom 8. Februar 1556, Archives Nationales, Minutier Central, CXXII, 166 (Aulanier 1958). 
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Abb. 8 Hypothe- 
tische Rekonstruk- 
tion der zum Küchen- 
hof gerichteten 
Rückfassade. 
(Montage von 
Giancarlo De Leo) 

a) Entwurf für Franz |. 
b) erste Entwurfs- 
phase für Heinrich Il. 
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Abb. 9 Pavillon bestimmt, während dem Rhythmus der Fenster eine gewisse Monotonie anhaftet. Die Eckrustika 
du Roi an der ist an italienischen Palásten, wie dem Palazzo Farnese, inspiriert und sollte sich vermutlich vom 
südwestlichen Ecke 
der cour Carrée 
(Jacques Androuet 
du Cerceau, Les plus 


abgebóschten Sockel an nach oben hin allmáhlich verfeinern. Das obere Geschoss, das die anderen 
Teile stolz überragt, besitzt Arkaden nach Art eines Belvedere, zwischen denen Tropháen-Reliefs 
angebracht sind, die auf die militärischen Siege des Hausherrn anspielen. Ein flacher Giebel 


excellents basti- leitet zum steilen pyramidenfórmigen Dach über. Oberhalb des Attikageschosses erlaubte es ein 
ments de France, von Balustraden gesáumter Laufgang, an den neuen Teilen entlang zu wandeln. Hochaufragende 
1576). prachtvolle Kamine beleben die Dachlandschaft und folgen der nórdlichen Tradition. Die Fassaden 


zeigen, wie meisterhaft Lescot es verstand, die Ordnungen auch ohne Halbsäulen oder Pilaster 
hierarchisch zu differenzieren und Hof und Außenfassade spannungsreich dialogieren zu lassen. 
Die Fenster der bel étage bekrönen auf tief herabgezogenen dekorativen Voluten ruhende drei- 
eckige Giebel, die sich an Formen Sanmichelis anlehnen. Der segmentbogenförmige Abschluss der 
Öffnungen des Erdgeschosses erinnert an die Arkaden der Hofordnung. Erst in dieser Phase, also 
mehr als zehn Jahre nach dem Planungsbeginn, wird der Louvre zum städtischen Monument. Die 
Entscheidungen gehen nun von einem umfassenden dreidimensionalen Konzept aus. 

Wie in einer Kettenreaktion zog das imposante Volumen, durch das sich die Residenz kühn 
nach außen drängte, eine weitere Umstrukturierung der westlichen Fassade nach sich, indem sich 
ein weiterer Risalit als symmetrisches Pendant zum Treppenhaus an den Eckpavillon anschmiegte 
und diesen Teil nun fernwirksam monumentalisierte (Abb. 10a, b). Eine symmetrische Gestaltung 
war von vornherein ausgeschlossen, da das Niveau der Fenster der Treppenpodeste gegenüber den 
Geschosshöhen verschoben war. Die Öffnungen der zurückspringenden Fassade gruppierte man 
nach einer regelmäßigen Frequenz, indem man wiederum mittelalterliche Wandstücke abbrach 
und neue ergänzte. Fine eindrucksvolle Axonometrie Jacques Androuet du Cerceaus in den Les 
plus excellents bastiments de France (1576) zeigt die neue Gliederung, doch verzichtete er ebenso 
wie andere Zeichner und Stecher nach ihm auf die Balustrade (Abb. 9). Möglicherweise entsprach 
sie nicht seinem Geschmack, oder man hatte bald auf diese Zutat verzichtet, da die Vereinheitli- 
chung der Fassade dem französischen Geschmack nicht gar so wichtig war. Offen bleibt die Frage, 
an welchem Bau man letztlich die zahlreichen kostbaren Baluster verwendete. 
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Auf jeden Fall hatten die Umgestaltungen der Rückfassade wiederum Auswirkungen auf den 
Saal, da die neuen Fenster nun gegenüber den zum Hof hin gerichteten Arkaden verschoben waren 
und den Raum nur diffus belichteten. Der neue Risalit kam dem Tribunal zu Gute und lud dazu ein, 
es aufwendiger und, wie wir sehen werden, antikischer zu gestalten (Abb. 5a). Das Ganze ging mit 
einer rationaleren Gestaltung der Appartements einher: man zog Mezzanine ein und reduzierte 
dadurch die Höhe der cabinets und garde-robes gegenüber den vorrangigen Räumen, so wie esin 
italienischen Renaissancepalästen seit dem späten Quattrocento der Fall war. In den Jahren 1556 
und 1557 fertigte Scibec de Carpi, menusier du roi, die hölzernen Kassettendecken der anticham- 
bre und der chambre’. Letztere offenbart auffallende Ähnlichkeiten mit der Kassettendecke des 
Palazzo Massimo alle Colonne von Baldassarre Peruzzi in Rom und bildet ein kunstvolles Gefiige, 
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19 Archives Nationales Minutier Central, CXXII, 167 vom 21. Januar 1551 (Aulanier 1957, 94-96); Frommel 2012, 251-260. 
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Abb. 10 Hypo- 
thetische Rekon- 
struktion der 
Riickfassade 
(Montage von 
Giancarlo De Leo) 

a) mit Verdoppelung 
des nördlichen 
Risaliten unter 
Beibehaltung des 
mittelalterlichen 
Turms (nach den 
Dokumenten nicht 
als autonome Phase 
vorgesehen). 

b) mit Verdoppelung 
des nördlichen 
Risaliten und 
Pavillon du Roi an 
der siidwestlichen 
Ecke der cour Carrée. 
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das mit martialischen Elementen und Wappen prunkt. Zum ersten Mal wird hier die geometrische 
Einteilung in der Mitte von einer größeren Kassette mit kostbarerem Schmuck beherrscht, was 
zweifellos mit der Sichtbarmachung des Königs als Herrscher des Universums zu tun hat”. 

Ohne jegliches Gesamtkonzept haben die drei aufeinander folgenden Phasen die Form des 
zukünftigen Louvre geprágt. An sie werden sich alle folgenden Erweiterungen bis in das 19. Jahr- 
hundert anlehnen. Sowohl der Wunsch nach Bequemlichkeit, Licht und Öffnung nach außen als 
auch das Streben nach einer eindringlicheren Herrscherikonographie spiegeln ein neues Verständ- 
nis der Kónigtums wider, das auch in neuen Formen des hófischen Zeremoniells Ausdruck fand”. 
Auf virtuose Weise hatte es Lescot verstanden, die komplexen und sukzessiven Forderungen seines 
Bauherrn in einen prágnant gegliederten Bauorganismus mit prachtvollen Ordnungen umzusetzen 
und sich dabei an den jüngsten architektonischen Errungenschaften zu orientieren. 


„la superbe grandeur des plus vieux monuments*?: 
eine triumphale Ikonographie 


Indem Lescot das Erdgeschoss durch Blendarkaden gliederte, setzte er sich von den typischen 
franzósischen Fassaden des corps de logis ab und folgte italienischen Hófen, die schon Serlio im 
Schloss von Ancy-le-Franc den Bedingungen seines Gastlandes angepasst hatte (Abb. 7)?. Auch 
dort schmücken rhythmische, von rómischen Triumphbógen abgeleitete Travéen den Ehrenhof 
und proklamieren den Rang, beziehungsweise die Erwartungen des Bauherrn?*. Das Attikage- 
schoss scheint auf Vorbilder wie etwa Raphaels Palazzo Jacopo da Brescia zurück zu greifen”. 
Meisterhaft verstand es Lescot, derartige Modelle in neuartigen Synthesen mit lokalen Eigenheiten 
zu verschmelzen. So treten im Gegensatz zu der burgundischen Residenz, wo die rhythmischen 
Travéen in einem reizvollen design aneinandergereiht sind, die drei Risalite der Hoffassade des 
Louvre kräftig vor die Wand und kommen als autonome Bauteile dem Triumphbogen noch näher. 
Der aufsteigende Elan, wie er durch das unterbrochene Gebälk im Erdgeschoss noch gesteigert 
wird, entspricht einer franzósischen, aus der Spátgotik herrührenden Vorliebe. 

Die Fassade verdankt ihre Pracht der Superposition der Ordnungen und der zunehmenden 
Eleganz der architektonischen Formen, die dem Nobelgeschoss zu emphatischem Ausdruck ver- 
helfen. Während im Erdgeschoss die Kapitelle der Säulen mit Olivenblättern geziert sind und auf 
einen Prototyp im Pantheon zurückgreifen, benutzte Lescot für die Pilaster Akanthusblätter”*. Vari- 
etas herrscht auch im Fries, wo überkreuzte Lorbeerzweige mit einem Motiv alternieren, das Kócher 
und Pfeile mit Eichenbláttern verbindet. Von den Fenstern und ihren eleganten alternierenden 
Giebeln auf langgestreckten Konsolen, die an Palazzo Farnese erinnern, bis zu den Fruchtgirlan- 
den im Fries, an denen Vögel picken und die von der Initiale des Herrschers „H“ und Halbmonden 
rhythmisiert werden, ist hier der Kanon práchtiger". Gleiches lässt sich bei den Tafeln oberhalb 


20 Ibid. 

21 Chatenet 2002. 

22 Jean du Bellay, Les regrets, Paris, 1559, (Sonnet CLVIT). 

23 Frommel 2002, 103-124. Zum Hof des franzósischen Schlosses siehe Prinz/Kecks 1985, 218—223. 

24 Als das Schloss von Ancy-le-Franc errichtet wurde, hatte der Bauherr noch keinen hohen Status erreicht. Der Bau 
diente dazu, seinen Ambitionen sichtbaren Ausdruck zu verleihen. 

25 Frommel 1973, tav.21 und 22e 

26 Jean Guillaume ist Autor einer meisterhaften Analyse des Ornaments: „Un nouveau chantier: le Louvre de Pierre Lescot 
et des derniers Valois (1541-1588). L'Art de Lescot“, in: Henri Loyrette/Jean-Luc Martinez/Geneviéve Bresc-Bautier/ 
Guillaume Fonkenell (Hrsg.), Histoire du Louvre (in Vorbereitung für 2016). 

27 Das eigenartige Motiv der Vógel, die sich an den Früchten nahren, kónnte auf Giovanni da Udine's Ornamente in 
den Loggien von Raphael zurückgehen. 
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der Portale und der Nischen der Risalite beobachten. Im Erdgeschoss sind die Intervalle zwischen 
den Gebälken von rechteckigen Marmortafeln geziert, an die sich halbkreisförmige Flächen mit 
Inschriften anschmiegen: mit ihren polychromen Effekten erinnern sie geradezu an Juwelierkunst 
(Abb. 14). Im Obergeschoss sind Architrav und Fries mit derartigen Tafeln von einfacherem Format 
besetzt, die mit denen, die zwischen den Voluten der Offnungen der zuriick springenden Fassaden- 
teile eingesetzt sind, im Dialog stehen. Die von tiberkreuzten Lorbeerzweigen und Kronen tiberfan- 
genen Marmortafeln des Erdgeschosses sind bei den Triumphbögen von Ancona und Verona vor- 
gebildet, die Lescot in Serlios Drittem Buch studieren konnte?*. Im piano nobile ersetzen sie ovale 
Medaillons mit Eichenlaubbekrónung, die gleichfalls durch subtile Farbeffekte mit der Wandfläche 
kontrastieren. 

Laut Ovid kennzeichnete Lorbeer- und Eichenlaub das Haus des Augustus: ...state Palati- 
nae laurus, praetextaque quercu stet domus...?. Die seitlichen Portale sind von sechs Allego- 
rien gerahmt, die Sieg, Ruhm, Geschichte, Eintracht und gute Regierung darstellen und von der 
Inschrift VIRTUTI REGIS INVICTISSIMI begleitet werden”. Sie spielen auf die heroischen Taten des 
Königs an, wie sie vom „Ruhm“ gehuldigt und in der Geschichte verewigt werden. Zwischen den 
Kapitellen der bel étage sind Füllhórner eingesetzt, während über den Fenstern der Kopf der Jagd- 
góttin Diane herausschaut, der im mittleren Risalit von Lówen und in den seitlichen von Hunden 
gerahmt wird. 

Das Attikageschoss ist von seichten Pilastern kadenziert, deren Kapitelle sich in Form orna- 
mentaler Streifen fortsetzen und die sich krass von der Tektonik der vorangehenden Ordnungen 
absetzen. Die Fenster zwischen den Risaliten sind von Trophäen geziert, während sich die Figuren 
auf die hervorspringenden Teile des Attikageschosses und auf die Giebel konzentrieren. Ordnung 
und Ornament verschmelzen hier in neuartiger Weise und die grofen figürlichen Kompositionen 
mógen von rómischen Fassadenmalereien herrühren (Abb. 13) Im mittleren ist der Kriegsgott Mars 
mit den Zügen Heinrichs und ihm gegenüber Bellona dargestellt, die in der spátrómischen Mytho- 
logie als Schwester, Tochter oder Ehefrau des Mars betrachtet wurde. Zu Füssen des Mars, Vater von 


28 Serlio 1540, 123-131. 

29 Fastes, IV, 953-4; siehe auch Metamorphosen, I, 562-3 

30 Zur komplexen Ikonograhie der Hoffassade des Louvre cf. Jenkins 1977, 289-307; Johnson/Graham 1968, 7-17; 
Hoffmann 1982, 29-42; Hoffmann 1984, 7-15; Bresc-Bautier 1989; Guillaume (in Vorbereitung für 2016). 
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Abb.11 Tribunal du 
Louvre (Jacques 
Androuet du 
Cerceau, Les plus 
excellents basti- 
ments de France, 
1576). 


Abb. 12 Pierre 
Lescot/Jean Goujon, 
Sangertribiine mit 
Karyatiden im Saal 
des Erdgeschosses. 
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Romulus und Remus, ruht die Wölfin, Symbol der Stadt Rom, während sich unterhalb Bellonas ein 
Löwe niedergelassen hat. Die Gefangenen, die sich in den schmalen Jochen beiderseits der Fenster 
winden, spielen an auf die militärischen Triumphe des französischen Herrschers, wie es auch die 
Trophäen tun, die die Öffnungen zwischen den Fassadenvorsprüngen rahmen”. Das imposante 
Wappen, das zwei Genien im Giebel halten, erinnert unmittelbar an das stemma Michelangelos an 
der Fassade des Palazzo Farnese. Den Giebel des linken Risalit beherrscht eine geflügelte Abun- 
dantia, die Prosperität symbolisiert, wie es ebenso unmittelbar darunter an Ernte und Wald gebun- 
dene Figuren tun: ein Flussgott, Bacchus, Pan und Ceres. Die weibliche Figur des rechten Risalit 
hält einen Caduceus, das Zeichen für Merkur sowie für Harmonie, Wohlstand und Gedeihen. Sie 
könnte die Vertu mercuriale abbilden, wie sie laut Vasari alle Prinzen kennen und lieben sollen, 
um die Künste und guten Talente zu fördern”. Die beiden männlichen Sitzfiguren scheinen die vita 
activa und die vita contemplativa zu versinnbildlichen, während im engen Joch seitlich der Fenster 
zwei Kinder mit einem Globus und einer Armilarsphäre dargestellt sind; sie widmen sich dem 
Schreiben und Lesen. Hier geht es um Wissenschaft, Forschung und die angewandten Künste, wie 
sie in einem gut geführten Staat florieren. Das Programm spielt an auf den Herrscher als Nachfahre 
römischer Imperatoren, der ein goldenes Zeitalter einleitet und garantiert, dass es von wirtschaft- 
lichem Aufschwung und der Blüte geistlicher und künstlerischer Aktivitäten gekennzeichnet ist. 
Auch im Inneren ist zu beobachten, wie Lescot sich immer stärker antiken Modellen annäherte 
und diese aufs Originellste variierte. Beim Tribunal kombinierte er auf originelle Weise einen Tri- 
umphbogen mit dem Motiv der Serliana und benutzte dabei Säulenpaare mit kannelierten Schäf- 
ten: Das mittlere, von einem Bogen bekrönte Joch war dem Herrscher vorbehalten, während an 
den Flanken dreieckige Giebel in die Attika hineinragen (Abb. 11). Ein solcher Triumphbogen ist auf 
antiken Münzen abgebildet, die man bei Grabungen in der Nähe des Palazzo Farnese um 1546 gefun- 
den hatte und die der römische Senat anlässlich einer der Siege des Princeps hatte anfertigen lassen”. 
Jedenfalls ist es kein Zufall, dass das Motiv des Augustusbogens den Ort auszeichnete, der dem König 





31 Guillaume (in Vorbereitung für 2016); Thirion 1995, 114-131 ; Hoffmann 1982, 29-42; Hoffmann 1984, 7-15. 
32 Vasari, 2007, 20; Guillaume (in Vorbereitung für 2015). 
33 Guillaume 2003, 343-353. 
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im Saal vorbehalten war. Gleichzeitig variieren die seitlichen Joche den antiken Triumphbogen in 
Verona, der auch den Risaliten der Hoffassade als Vorbild diente und der das Bemiihen um subtile 
Beziehungen zwischen Innenraum und Außenbau verrät. Als der neben dem pavillon du roi ergänzte 
Risalit eine Erweiterung des Tribunals erlaubte, ersetzte Lescot die Doppelsäulen durch Säulenbün- 
del, die an ein Motiv Giulio Romanos in der Loggia di Davide im Palazzo del Te erinnern und denen 
an der Rückwand weitere Säulenpaare antworten (Abb. 5a. 10b. 11). Möglicherweise handelte es sich 
dabei um die Wiederverwendung jener Säulen, auf denen die Schwibbögen der ersten Projektphase 
ruhten. Man hätte kaum auf so kostbare Bauglieder verzichtet (Abb. 2)”. Mit seinen sechsunddreißig 
Säulen erinnert die neue Version des Tribunals an den „korinthischen Saal“ Vitruvs, der von Säulen 
flankiert ist”. 

Die Karyatiden der gegenüberliegenden Musikertribüne zeigen auffallende Ähnlichkeiten mitden 
Koren des Erechtheions der Akropolis und wurden von Goujon im Herbst 1550 nach einem Gipsmo- 
dell Lescots gefertigt” (Abb. 12). Die Gesamtdisposition ist nicht ohne Parallelen mit frühen Entwür- 
fen Michelangelos für das Juliusgrabmal, von denen der Architekt Kenntnis haben konnte”. Wenn es 
auch vorerst offen bleiben muss, auf welche Weise Lescot eine so hervorragende Kenntnis der griechi- 
schen Vorbilder erwarb, so offenbart sich doch deutlich, dass er seine Modelle abwandelte und sich 


34 Gemäß einer im British Museum aufbewahrten Zeichnung du Cerceaus sollte die Gliederung kompakter sein 
(Boudon/Mignot 2010, 44—46). 

35 De Architectura, VI, 5. 

36 Archives Nationales, Minutier Central, CXXII, 235 (Grodecki 1984,33); Baumer 2014, 223-227; Pauwels 2010, 61-69; 
Pérouse de Montclos 2007, 57-58 

37 Vielleicht durch Antonio Mini, der zwei Kisten mit Zeichnungen Buonarottis nach Frankreich gebracht hatte, die 
zweifellos zirkulierten und kopiert wurden. Romani 2004, 116. 
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Abb. 13 Pierre 
Lescot/Jean Goujon, 
Hoffassade des 
Louvre, Detail. 


Abb. 14 Pierre 
Lescot/Jean Goujon, 
Hoffassade des 
Louvre, Detail. 
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dabei auf jiingste Erfahrungen in Fontainebleau stiitzte. So inspirieren sich etwa die Armstiimpfe an 
den weiblichen Statuen am Herkulesbrunnen von Primaticcio und ein Detail wie die Stoffdrapierung 
auf den Hüften geht auf die Schlafende Ariane zurück, eine bronzene Kopie der Statue der päpstli- 
chen Sammlung im Belvedere, die Primaticcio und Vignola nach Gipsabgüssen in Rom angefertigt 
hatten”. Jedenfalls handelt es sich bei den Karyatiden um ein eindrucksvolles Zeugnis der Migration 
griechischer Vorbilder, wobei nicht auszuschließen ist, dass man sie für römisch hielt. Dank des Tri- 
bunals und der Musikertribüne ist der Saal von einer eloquent triumphalen Herrscherikonographie 
geprägt, die zweifellos von Humanisten und Dichtern mitbestimmt wurde. Der Schriftsteller und Ver- 
leger Gilles Corrozet pries den Raum und seinen antiken Geist in den Antiquitez (1561): une grande 
salle à la mode des antiques, la plus excellente selon l'art d'architecture qu'on vit jamais”. 

Der Welt der Fabeln gehören die Tonnengewölbe des Treppenhauses an, bei denen die Jagd- 
góttin Diana eine besondere Rolle innehat: die großen Kompartimente im Zentrum sind von Mond- 
sicheln, von sich mit Lorbeer- und Eichenlaub zu komplexen Motiven verbindenden Hirsch- und 
Wildschweinkópfen und Faunsmasken beherrscht, wáhrend Hunde, auf einer Panflóte blasende 
Faune, an einen Halbmond angelehnte ignudi und Blitzbündel die peripheren Felder zieren. Die 
flachen Kassettendecken der Podeste haben Liebe und Leidenschaft zum Thema, wáhrend spie- 
lende Putti die geheimnisvollen Andeutungen ergánzen. Ein Hinweis auf die universelle Monarchie 
ist hier diskret eingefügt, und zwar in Form von Halbmonden, die einen Globus rahmen“°. 


38 Frommel 2013b, 431-446. Zu den Bronzestatuen siehe Zerner 1996,104-107. 
39 Gilles Corrozet, Les antiquitez, chroniques et singularitez de Paris, ed.1561, Kap.XXVII, f.160v 
40 Dieses Motiv ist in den Ecken einiger quadratischer Kompartimente sichtbar. 
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Die prachtvollen Reliefs vereinen sich mit der Architektur zu einem dichten ikonographischen 
Programm, das Heinrich II. als Erben der römischen Imperatoren und als Garanten eines Goldenen 
Zeitalters und einer Pax Augusta zelebriert. Gewiss steht dies in Zusammenhang mit imperialen 
Ansprüchen, wie sie 1551 und 1551 in Reichweite schienen, oder mit dem Traum einer universel- 
len Monarchie, wie sie von Guillaume Postel in den gleichen Jahren formuliert wurde“. Jedenfalls 
lassen sich bei den königlichen Einzügen in den Jahren 1548-1550 ähnliche Ansprüche beobach- 
ten, wo ebenfalls Triumphbögen, Portiken und komplizierte Allegorien das Feld beherrschten. 


Neue Prioritäten und ikonographische Programme: 
Der Louvre unter Katharina de Medici 


Du Cerceau berichtet, das Heinrich II. so angetan von den Neubauten war, dass er auch die anderen 
drei Flügel in analoger Form zu errichten wünschte, um so die alte Festung zu einem modernen 
Kastell mit vier Eckpavillons umzugestalten, das einen festlichen Ehrenhof rahmt: 

le roi Henry se trouvant grandement satisffait de la veué d’une oeuvre di parfaict, délibera la 
faire continuer és trois autres costez, pour rendre cette cour non pareille. Et ainsi par son comman- 
dement fut commencé l'autre corps de bastiment depuis susdit Pavillon, tirant lelong de la rivière“. 

Da der drastische Kontrast zwischen dem neuen Louvre und der alter Festung nun immer augen- 
falliger wurde, begann man gleichzeitig mit dem Pavillon du Roi den Bau des zur Seine gerichteten 
Flügels, der allerdings nur zähflüssig und unter veränderten Bedingungen Form gewann (Abb. 9) 
Er beherbergte das Appartement der Königin. Im Gegensatz zum westlichen Flügel haben sich die 
Fassaden nicht in ihrer ursprünglichen Form erhalten, und während Percier und Fontaine 1806 
die Attika durch ein Vollgeschoss ersetzten und so den Trakt dem Ostflügel Claude Perraults angli- 
chen, hatte Letzterer schon 1668 den Flügel verbreitert und im Zuge dessen die zur Seine gerichtete 
Fassade abgerissen. 

Als Heinrich II. im Juli 1559 auf unerwartete und tragische Weise den Wunden erlag, die er 
während eines Turniers auf der Place des Vosges erlitten hatte, vollzog sich eine Wende. Offensicht- 
lich interessierte es die Witwe Katharina de’ Medici nicht, das Vorhaben mit dem gleichen Impetus 
weiter zu verfolgen, und sie begann 1564 den Bau der Tuileries, einer Villa westlich des Louvre, 
deren weiträumige Galerien und Gärten das eingeschränkte Raumprogramm des Louvre berei- 
chern sollten. Zu diesem Zweck mag sie kurz darauf, im Jahr 1566, im Süden des Pavillon du Roi die 
Petite Galerie begonnen haben, die sich bis zur Seine erstrecken sollte und die nicht über die Fun- 
damente hinaus gedieh. Auf die prachtvolle Suite in der bel étage des Südflügels, die 1559 mit dem 
direkt neben dem Pavillon du Roi gelegenen cabinet begonnen worden war, mochte sie allerdings 
nicht verzichten (Abb. 5b). Nicht zuletzt machte ihre Anwesenheit auch Legitimierungsansprüche 
der Regentin und Königinmutter sichtbar. Doch anstatt den gesamten Flügel homogen vom Keller 
bis zum Dachstuhl zu errichten, ging Lescot hier in einzelnen Abschnitten vor. Jedenfalls konnte 
sich Katherina im Jahr 1568 in ihrem prachtvollen Appartement einrichten, das ungefähr 480 m? 
umfasste und sowohl zum Hof als zur Seine gerichtet sowie ähnlich wie im appartement du roi 
von kostbaren kassettierten Holzdecken geziert war. Glaubt man den Darstellungen du Cerceaus 
in seinen Plus excellents bastiments de France aus dem Jahr 1576, so wurde im Zuge dieser Arbeiten 
der mittlere Pavillon vollendet und nach Osten schlossen sich zwei weitere Joche daran an. Schon 
1570, nach der Heirat Karl IX. mit Maria Stuart, hatte Katharina der jungen Königin die Räume über- 
lassen und ins Erdgeschoss ausweichen müssen, das analog gegliedert war und einen zur Seine 
hin orientierten Garten besaß (Abb. 5a). 





41 Hoffmann 1982, 29-42; Hoffmann 1984, 7-15; Bresc-Bautier 1989, 108-109. 
42 Thomson 1988, 27. 
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Im Jahr 1568 verschwindet der Name Lescots aus den Bauakten. In der cour Carée stapelten 
sich Massen von Kalksteinen und Marmor, die kurz vorher noch geliefert worden waren. Mógli- 
cherweise hatte das Mausoleum, das Katharina ab 1568 von Francesco Primaticcio in Form einer 
frei stehenden Rotunde neben dem nördlichen Querhaus von Saint-Denis errichten ließ, den Fort- 
gang der Baustelle des Louvre zum Stillstand gebracht“. Es ist die wohl prachtvollste Grabkapelle 
der europáischen Renaissance und zugleich die eloquenteste Darstellung des Artemisia-Kultes 
der Katharina von Medici. Diese identifizierte sich mit der untróstlichen Witwe des Kónigs Mau- 
solos, die dem Verstorbenen ein monumentales Grabmal errichten ließ, sich der Erziehung der 
Thronfolger widmete und das Ruder des Staates lenkte. Im Louvre vermittelte inzwischen das Bau- 
material die Vorstellung von Prosperität und Unternehmungsgeist, was dem sinkenden Stern der 
Dynastie nur förderlich sein konnte^^. 

Nach dem Tod Pierre Lescots im Jahr 1578 übergab Heinrich III., letzter König des Hauses von 
Valois, die Zeichnungen an dessen Nachfolger Jean Baptiste du Cerceau und die Baustelle schien 
mit vollen Segeln ihrem Ende entgegen zu gehen. In Wirklichkeit liefen die Dinge aber anders. Der 
Herrscher räumte religiösen Gründungen den Vorrang ein, plante eine Kapelle im Schloss und ein 
Kloster in unmittelbarer Nähe, von denen sich nichts Konkretes erhalten hat”. 1582 wurde endlich 
ein Vertrag unterzeichnet, der die Fertigstellung des begonnenen Flügels beschloss: 

pour faire construire et eddifier de neuf partie d’un grant corps d’ostel pour continuer le bas- 
timent neuf encommence a faire depuys le corps de logis ou sontz logés les Roynes faictz de neuf 
tirentz vers l'eglisse Sainctz Germain de l’Auxerroys“. 

Da die Cour carrée im Gegensatz zu ihrem Namen ein rechteckiges Format besitzt, mussten 
Teile des Ostflügels abgerissen werden, während man den mittelalterlichen Turm an der südöstli- 
chen Ecke bewahrte. Der óstliche Risalit blieb jedoch unvollendet und ein Teil der Reliefs entstan- 
den zum Teil erst 1594 unter Heinrich IV.””. 

Die Valois hinterließen eine mittelalterliche und eine neuerrichtete Hälfte, und als Maria von 
Medici, die Gattin Heinrichs IV., das Schloss besuchte, war sie schockiert von den vom mangelnden 
Zusammenhang der Teile*®. Mit den Valois ging auch das Vorhaben des Neubaus der mittelalter- 
lichen cour Carrée unter. Im Rahmen der neuen Vision der Hauptstadt, wie der Bourbonen-Kónig 
sie entwickelte, herrschten größere Maßstäbe, weitráumige Achsen und Durchblicke. Louvre und 
Tuileries sollten zu einem gigantischen Ensemble zusammenfasst werden und ein anderes herr- 
schaftliches Selbstverständnis widerspiegeln: das des Machthabers eines modernen zentralisier- 
ten Staates, das folgerichtig ein anderes ikonographisches Programm nach sich zog”. 





43 Frommel 2010, 193-234. 

44 Mit den Pfeilern für eine Zugbrücke und einer Loge für Löwen und andere wilde Tiere erfuhr das ehrgeizige 
Unternehmen ein vorläufiges Ende. 

45 Thomson 1990, 47-81. 

46 Devis et marché de maconnerie, Archives Nationales, MC, XC, 138 vom 6. Juli 1582 (unpubliziert). 

47 Archives Nationales, MC, XIX, 239 (Lowry 1957, 57). 

48 Babelon 1989, 416. 

49 Erst unter Napoleon III. sollte dieses titanische Unternehmen ein Ende finden. 
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Martin Olin 
The Palace of Charles XII. 
Architecture and Absolutism in Sweden around 1700 


The construction of the Royal Palace in Stockholm was begun in 1692.! In 1754, it was ready to 
receive the Royal Family who had camped out in rented accommodation for more than fifty years. 
Despite a construction period of more than sixty years, the palace is a remarkably uniform struc- 
ture, conceived and designed during a few years around 1700 by one architect, Nicodemus Tessin 
the Younger (1654-1728).? After Tessin's death in 1728, his son Carl Gustaf and his pupil Carl Hår- 
leman carried through the construction and decoration with great fidelity to Tessin's plans. The 
palace as built thus diverges very little from the large presentation drawings completed by Tessin 
in 1704 and engraved a few years later explicitly so that the project could be completed in the event 
of the death of the architect.? 

Tessin's royal palace does not reveal any traces of the old royal castle that previously stood on 
the site. The one detail that actually shows an adaptation to the existing architecture is the absence 
of a wing towards southwest, where the position of the medieval City Church prevented Tessin from 
designing a completely symmetrical structure. Apart from this irregularity, which is ingeniously 
disguised by the lower guard wings so as not to be perceivable from the outer courtyard, we have a 
case of an ideal palace in the middle of an old city centre, built according to the architect's inten- 
tions despite a prolonged period of construction. 

But the historical background to this apparently harmonious building project could hardly be 
more dramatic. In 1692, Tessin had begun construction of the central part of the north wing as an 
extension of the old castle. This had been the administrative centre of Sweden and the main royal 
residence since the 14" century. The castle was an intricate and somewhat disorderly accumulation 
of buildings dating from different eras, where not least the late 16" century additions in a northern 
mannerist style provided the overall character. 

Tessin's north wing functioned as a Roman baroque screen, camouflaging the old castle's 
gables, oriel windows and lack of alignment with the axes of the street system in the north part of 
the city. Here, there were to be new suites for the royal family and a new chapel royal on the site of 
the old one in the northeast part. The deeply religious Charles XI had pushed for the completion of 
the chapel, which was finished on the new year of 1697, just a few months before the King's death 
from stomach cancer in April. 


The fire 


The work on the north wing was still going on when a ferocious fire broke out in the attic of the old 
castle on the 7" of May. The fire spread quickly over the roofs. The old tower with its three crowns, 
the symbol ofthe Swedish realm, sank into the flames. In a few hours the east, south and west parts 
of the castle were in ruins. The body of the dead King was speedily brought to safety, while the rich 
decoration of the chapel was consumed by fire. But the outer walls of the new north wing were 
strong and it alone survived the catastrophe. 





1 For the general history of construction, see Josephson/Böttiger/Silfverstolpe 1940. 
2 For general works on Tessin, see Josephson 1930, Josephson 1930-1931 and Snickare 2002. 
3 Josephson/Böttiger/Silfverstolpe 1940, 69-70. 
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Fig. 1 Nicodemus 
Tessin the Younger, 
Royal Palace, 


Stockholm, Ground- 


floor plan and 
situation. Drawing 
approved by the 
regency council 

21 June 1697. Royal 
Palace, Stockholm 
(Slottsarkitektkon- 
toret). The position 
of the City Church 
(the present Cathe- 
dral of Stockholm) 
is indicated in the 
upper left part of 
the drawing. 
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The new palace 


Already the day after the fire, the royal council convened to discuss the disaster, Charles XII still 
being a minor.* The council asked Nicodemus Tessin to design plans for anew palace, now without 
having to adjust to the old castle, the remains of which it was now decided to clear away. A new 
building, the councillors hoped, would thereby become more “regular and prominent”. The archi- 
tect threw himself into the work, and, only six weeks after the fire, Tessin could present two plans 
of the new palace, one for the ground floor and one for the first floor, which were approved by the 
regency on the 21* of June 1697. The accepted project thus proceeded from these two plans; the 
regency left all “the particulars” for Tessin to decide, including the façades.’ 

The plan of the built palace faithfully follows the approved project. Four blocks of the same 
size, three and a half storeys high (one of them Tessin’s surviving north wing) surround the large, 
central courtyard. To the west and east lower wings have been added. To the east, they frame a 
garden parterre. To the west, lower, curved wings for the corps de gardes form an outer courtyard. 


Models and design process 


The high and open position of the site, surrounded by water on two sides, gave Tessin the oppor- 
tunity to design a royal residence with four — arguably equally important — facades, different in 
character but in a unified style, closely modelled on Roman cinque- and seicento architecture. 
Although the exteriors reflect Tessin’s deep familiarity with and admiration for the Palazzo 
Farnese, Palazzo Barberini, Palazzo Borghese and Palazzo Chigi-Odescalchi, it can be argued that 
the single most important source of inspiration was a project outside Rome: Bernini’s last design 





4 Josephson/Böttiger/Silfverstolpe 1940, 58-62. 
5 For a discussion of Tessin’s plans for the palace leading up to the approved project, see Vahlne 1997. 
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Fig. 2 Jean Eric Rehn 
after Carl Palm- 
crantz, Royal Palace, 
Stockholm, View 
from the northeast. 
Engraving, 1752. 


Fig. 3 Jean Eric 
Rehn after Carl 
Palmcrantz, Royal 
Palace, Stockholm, 
View from the east. 
Engraving, c. 1750. 
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for the Louvre. The Italian’s proposals of 1665, with their characteristic use of the giant order, 
were reproduced in engravings, in medals and in two models, now lost, built by Mattia de Rossi in 
1666/67 to facilitate Louis XIV’s understanding of the definitive forms of Bernini’s designs. Tessin 
had admired the models during his last visit to Paris in 1687, and in 1695/97 he commissioned a set 
of measured drawings of the models.® 

There was never any doubt in Tessin's mind that the models for the palace exteriors were to 
be sought in Italian architecture. Through his training in the house of his father, and in particular 
during the years from the age of nineteen to twenty-three that he spent in Rome, from 1673 to 1677, 
he became steeped in the Roman architectural tradition and formed a firm belief in the eternal 
values of its canon. 

In order to keep up with the developments abroad, Tessin eagerly and systematically brought 
together a wide-ranging collection of books and engravings related to his various responsibilities. 
He corresponded with agents, principally in Paris, who provided him with prints. Tessin also tried 
to keep an eye on the Italian market, but since his last visit to Rome in 1688, he had gradually fallen 
out of touch with the developments in Italy. In October 1702, the Swedish architect experienced a 
pleasant surprise when he received an unexpected gift. He writes to his correspondent in Paris: 


“The Tórnflychts' baggage from has arrived from italy. ... The elder brother has presented me with a thick volume 
engraved in Rome showing the ornaments of windows, doors, etc. of all that is most remarkable in Rome; and 
yet a second volume of it has been promised. The first one is quite large and contains many beautiful things, and 
it can be counted as one of the best books on architecture ever printed. It came out only this past year" 


6 del Pesco 2010. 

7 Author's translation. See Weigert /Hernmarck 1964, 318-319: “Mrs. Törnflychts ont eus leurs hardes d'Italie. J'at- 
tends mes festes encore ce soir ; l'ainé m'a fait présent d'un gros volume qu'on a gravé à Rome, touchant les ornements 
de fenestres, portes, etc., de ce qu'il y a de plus remarquable dans Rome, dont on promét encore un second volume. 
Le premier est fort grand et contient beaucoup de belles choses, et se peut compter pour un de meilleurs livres qu'on 
aye imprimé touchant l'architecture. Il n'est au jour que depuis l'année passée ; je ne doutte pas que Mr. Mansard n'en 
aye déja de la connoissance ; sans cela il luy faira plaisir indubitablement par sa grande exactitude et recharge trés 
curieuses...". 
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Fig. 4 Claude Haton 
Tessin could hardly have been more delighted with the first volume of Domenico De Rossi’s Studio db Nieodemus 


d'architettura civile - undoubtedly the book referred to in the letter? Its range of subjects and the Tessin the Younger, 
precision and beauty of its prints corresponded exactly to the architect’s tastes and needs. Not only RoyalPalace, 
did the gift of De Rossi’s new publication to Tessin meet with the recipient’s approval in a general Stockholm, South 
way, it could also not have been timelier. In 1702, the architect was working with the drawings for fasade. Engraving, 
the new palace. As already mentioned, Tessin had produced plans for a new palace in 1697; but iz 
they were only plans. It was not until a few years later that he had the opportunity to elaborate the 
designs for the facades and details. The bulk of the design work was done in 1700-1704.’ Thus, at 
the moment when he first opened the Studio d’architettura civile, he was looking for solutions to 
hundreds of details for the vast royal palace of Stockholm. 
The most obvious case for which it is possible to argue that a De Rossi print served as Tessin’s 
direct source is the central window of the south facade of the Royal Palace in Stockholm. The loca- 
tion is conspicuous enough, but few have found it curious that the heraldic dove of the Pamphili, 
the family of Pope Innocent X, should appear over the grandest entrance to the main residence of 
the Swedish king. The window is clearly based on plate 65 in the first volume of Studio d’architet- 
tura civile, which shows one of Francesco Borromini’s windows over the central nave in S. Giovanni 
in Laterano, where garlanded herms support an entablature, the cornice of which is broken by a 
semi-oval arch containing the sitting dove with an olive-branch in its mouth. When the window 
was finally executed, many decades later, the sculptor interpreted the images freely and the dove 
flies through the air, thereby making its Pamphili parentage a little less noticeable.’ 
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8 Olin 2013, 189. 
9 Josephson/Böttiger/Silfverstolpe 1940, 69-70. Fundamental for the design process is also Kommer 1974. 
10 Olin 2013, 192. 
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Fig. 5 Royal Palace, 
Stockholm, South 
facade, central 
window. 


Fig. 6 S. Giovanni 
in Laterano, Rome, 
Clerestory window. 
Engraving, Ales- 
sandro Specchi 
after Francesco 
Borromini. 
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The royal apartments 


Italy clearly provided the inspiration for the details of the exteriors. But Tessin was by no means 
convinced that the models for the interior should also be sought in Rome. His often-quoted belief 
was: 


“My thought is to leave all Préference to the Italians in the outer Facades, but to the French in the inner Décora- 
tion, and to unite these two well, neither of which wants to cede to the other. This will demand much considera- 
tion and hard work, but one can expect the more perfection from the outcome.”" 


The disposition of the interiors is characterised by great regularity. The central block in the south 
wing was to house the chapel royal and the hall of state, on either side of a vaulted vestibule. Two 
elaborate staircases to the east and the west communicate with the royal apartments on the first 
and second floors. Since the first chapel had been gutted by fire, Tessin decided to place the new 
chapel in the south wing. Thereby, he was free to create four full suites for the King and the Queen: 
two on the first floor for daily use and two on the second floor for ceremonial use. 

The piano nobile in a Swedish seventeenth century palace was traditionally on the second 
floor. The reasons for this custom are not altogether clear, but the climate was surely one motive: 
it was easier to heat the apartments for daily use if they were situated on the first floor. This usage 
meant that the architect had to design a ceremonial staircase that went through the full height of 
the palace. Tessin solved this in an ingenious way, and the staircases at the Stockholm palace are 
among its most magnificent and architecturally interesting interiors. 

The King’s suite, which starts from the west staircase, consists of a guard chamber, an ante- 
chamber, a large audience chamber, bedroom, small audience chamber and cabinet. Thereafter 
follows the long gallery, which connects the King’s suite with that of the Queen. On the second 
floor the cabinets form part of an extended gallery. Giving on to the courtyard, rooms of smaller 
dimension were used as the actual living quarters. The division of a male and female side is kept 
throughout. The Dowager Queen has the disposition of double suites on the east side, beginning 
from the east staircase opposite the Queen’s guard chamber.” 

On the first floor, the plan of the second floor is repeated; with the exception that a suite of 
rooms used by the council and for administrative purposes take the place of the smaller suite to 
the west, connecting the daily suite of the King with the hall of state. In this way, Tessin creates a 
sequence of rooms used for ruling the country on the male side - with a privileged route of commu- 
nication with the Hall of State. On the east side, the female members of the royal family could go 
into the chapel without leaving their sphere. 

In the 1690s Tessin had worked on plans for an immense, never executed royal palace in 
Copenhagen.” The Copenhagen project was in many ways a preparatory study for Tessin’s Stock- 
holm palace, and on a conceptual level the two projects have much in common. In the Copenhagen 
plan, it is even clearer that the model for the organisation of the apartments was Versailles. A 
characteristic aspect of Tessin’s work and of his veneration for international models is his transfor- 
mation into a general rule of that which in Versailles was but the arbitrary outcome of an historical 
process. In his presentation of the Copenhagen project, he comments on the curious order of the 
royal suite, where the bedchamber comes between a larger and a smaller audience chamber - an 





11 Vahlne 2002, 72: “Min tanka är att utj yttra Facciaterne böre lembnas Jtalienerne all Preference, men ath Francos- 
erne den inra Decorationen ; men att wähl förena desse bägge, som ingendera willia cedera hwar annan, Kan intet 
annars Skiee, an med stort omdöme, möda och Arbete, men sa lär, man och hafwa att forwanta sa mycket större full 
Komblighet däraf” (author’s translation). 

12 Josephson/Böttiger/Silfverstolpe 1940, 92-93. 

13 Josephson 1924, 25-76. 
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Fig. 7 Claude Haton 
after Nicodemus 
Tessin the Younge, 
Royal Palace, Stock- 
holm, Second-floor 
plan. Engraving, 
1708-1713. 
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arrangement repeated in Stockholm.” As Tessin acknowledges, this was also the case in Versailles, 
but he does not say (and perhaps did not know) that this was so because Louis XIV had reversed 
the order of the grand appartement on account of his use of the bedroom behind the gallery rather 
than the one in the north suite. 


The King's absence and his correspondence with Tessin 


When Tessin first drew up the plans for the palace in Stockholm, the royal family consisted of the 
fifteen-year old Charles XII, his grandmother Hedwig Eleonora and his two sisters, one of whom 
was soon to be married to the duke of Holstein." But in the summer of 1700, Charles XII, now 
eighteen years old, left Stockholm with his army, never to return. The war against Russia, Denmark 
and Saxony was at first successful for Sweden, but towards the end of the decade the construction 
of the palace came to a complete standstill. After the catastrophic outcome of the battle of Poltava 





14 Josephson 1924, 188. 

15 Even though Tessin designed the palace for an "ideal royal family", it should be kept in mind that the Dowager 
Queen (Charles XII’s grandmother) Hedwig Eleonora was a dominating character at the Stockholm court, not least 
during the young King's long absence. 
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Nessun 


against Russia in 1709, Charles and what remained of his army fled to Ottoman territory and set up 
camp at Bender (in the near-by village of Varnitsa) on the river Dniester, in present-day Moldavia, 
some 700 km north of Istanbul. Here the King remained until February 1713, when, following the 
*Skirmish at Bender" (as the Swedes always translated the Turkish word kalabalik), he was trans- 
ferred to Timurtasch close to Edirne, and then shortly after to Dimotika in present-day Greece. 
In 1714, Charles was at last persuaded to leave the Ottoman Empire, where he was increasingly 
regarded as a diplomatic embarrassment. 


New plans for Stockholm 


The King's status as the Sultan's guest together with an injured foot forced him into a period of 
irksome inactivity. It was under these tense conditions that Charles began taking an active interest 
in Tessin's plans for the palace which, although finished in 1704, had taken a long time to engrave. 
As the French graphic artist Claude Haton proceeded with the work, couriers brought the printed 
plans and elevations across Europe to the King's camp, where they were studied with great interest. 
Tessin corresponded regularly with the head of the Royal chancellery, Casten Feif, through whom 
Sweden was governed during the King's long absence. He was also a personal friend of Tessin and 
facilitated the architect's access to the sovereign. Feif assisted the King in the interpretation of 
the designs, wrote down his questions and gave Tessin advice on how to best please His Majesty. 
During the Bender years, encouraged by Feif, Tessin also developed a new general plan for the 
surroundings of the palace - more or less the whole centre of Stockholm - which he presented to 
the King in letters, drawings and prints." The designs for the new royal palace and the associated 
monumental buildings took the King's mind off his precarious situation and allowed him to dream 
of returning to his capital in victory, laden with trophies. These fantastically expensive projects 





16 The fullest treatment is Josephson 1925, reprinted in 2002. See also Snickare 2005, 71-74. 
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Fig. 8 Carl Palmcrantz 
after Nicodemus 
Tessin the Younger, 
Project for Royal 
stables and riding 
school. Drawing, 

c. 1713. 
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Fig. 9 Cornelius 
Loos (1686-1738), 
View of the Seraglio 
Point with the 
Topkapi palace. 
Watercolour, 1710. 
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were to be kept strictly secret, probably so as not to outrage public opinion in Sweden, where the 
country was on its knees on account of the war effort.” 

The King asked questions, Feif wrote them down for Tessin, and the architect answered. From 
this fascinating correspondence it emerges that the King was only marginally interested in the aes- 
thetics: he suggests that the effect of the architecture can “be made richer by the use of bronze, 
marble and gold" - not particularly helpful for a country on the brink of ruin - and he had taken 
a violent dislike of freestanding sculpture. He had few further comments on the artistic side of 
the project. He was, however, very interested in some aspects of a practical nature. The King asked 
for secret passageways everywhere, to enable him to pass from one end of the palace to the other 
without being seen by his courtiers. Charles also took a particular interest in the royal stables, 
which he thought should be immense and possible to reach without being seen from the palace. 
Feif and Tessin made ironic remarks to each other, but Tessin loyally provided a new project of 
megalomaniac scale for stables with an attached riding school for tournaments and festivities.” 

A few elements of Tessin’s great Stockholm plan were eventually executed, though most of it 
remained on the drawing board, such as the armoury or victory hall for trophies, and a symmetrical 
square north of the palace with a domed church intended as a dynastic burial place for the royal 
family. 


The Swedes and Ottoman architecture 


Did the fact that Charles XII and his men were on Ottoman territory in any way modify Tessin’s 
architectural projects? Even if the answer, as the present author thinks, is no, it is nevertheless 
fascinating to consider the Ottoman cultural context and what it meant for the Swedes and their 
understanding of art, architecture and town-planning.?? It has, for instance, been suggested that 
Charles XII’s reluctance to use sculpture as architectural ornaments was influenced by Ottoman 
architecture. The King’s insistence on architectural solutions that allowed him to pass invisibly 
through his new palace may also reflect some knowledge of Ottoman court ceremonial, in which 
a central concept was the seclusion and “invisibility” of the Sultan.” In any case, the seclusion in 
which the Ottoman Sultan lived until the eighteenth century contrasted with the extreme accessi- 
bility of the French King. Tessin's ideal was the court of France under Louis XIV, and Charles XII 
reacted against it, preferring (to the deaf ears of his architect) a court ceremonial in which the King 
remained unseen, such as the one practised at the Topkapi Palace. 





17 Andersson 1859, 179, 181. 

18 Andersson 1859, 165-166. 

19 Olin 2003. 

20 For a recent interpretation discussing parallels between the royal palace in Stockholm and Tessin's projects for 
central Stockholm on the one hand and the Topkapı palace and Islamic architecture on the other, see Märtelius 2012, 
58-62. 

21 Josephson 1947, 54—56. 

22 Necipoglu 1993, 303-306. 
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Shortly after settling at Bender, the King launched a scientific expedition that was to travel 
around the Eastern Mediterranean to collect information about customs, monuments and sacred 
places. It consisted of three fortification officers who set out in January 1710 and returned one and a 
half years later. Most of the material collected by the expedition was lost in the Skirmish at Bender, 
but in the Nationalmuseum in Stockholm around 50 drawings survive. They are mainly from Istan- 
bul, showing panoramas, architecture and costumes. The principal artist was the fortification 
officer Cornelius Loos.? It is clear that the King and, in particular, Casten Feif were interested in 
certain aspects of Ottoman architecture. Feif writes to Tessin that he has a drawing showing the 
heating system of a Turkish bath, and he believes that the solution may be used to heat effectively 
the immense hall of state and the chapel in the new royal palace.” 

A particular Stockholm project has been connected to the King's study of the panoramas of 
Istanbul, which he kept in a box under his bed. He wanted to complement Tessin's Stockholm 
plan with an idea of his own: on the ridge of Brunkeberg, separating the northwest and northeast 
parts of the city — a serious obstacle to classical town planning on horizontal principles - the King 
wanted to build a high watchtower and plant a wood of handsome spruce trees.” To Tessin, the use 
of coniferous evergreens as an element in his Roman town plan must have been abhorrent, and he 
passes it over in silence. But the architect had not seen Loos's beautiful panorama of the Seraglio 
Point with the Topkapi Palace, surrounded by high cypresses. 





23 Westholm 1985. A new publication of the drawings edited by Karin Adahl is under preparation. 
24 Andersson 1859, 162. 
25 Josephson 1947, 57-60. 
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Fig. 10 Royal 
Palace, Stockholm, 
View from the 
southeast. 
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Herbert Karner 
Die Wiener Paläste der Habsburger in der Frühen 
Neuzeit: Kaiserlich — Imperial - Rómisch 


Carl Gustav Heraeus (1671-1725), Medaillen- und Antiquitäteninspektor am Hof Kaiser Karls VI. 
(reg. 1711-1740) sowie dessen Programmdenker und Concettist, charakterisierte 1712 in einem 
Huldigungsgedicht an den neuen Kaiser die Stadt Wien: „Wien, welches so lang eine Kayserl. 
Wohn-Stadt gewesen, wird mit gleichem Recht Neu=Rom genannt, als vormals Constantinopel“?. 

Vor allem die Stadt Rom, aber auch Konstantinopel, die Roma Nova unter Konstantin dem 
Großen, waren als Kaiserstädte des Römischen Reichs zwei mythische Orte, die in der Identitäts- 
konstruktion der Habsburger eine zentrale Rolle spielten. Zwei Hauptstädte, zwei Gedächtnisorte 
des römischen Imperiums, in dessen Tradition die Habsburger als Kaiser des „Römischen Reichs 
Deutscher Nation“ ihre Residenzstadt Wien gestellt haben. Dort, wo die rechtmäßigen Erben der 
Cäsaren und Kaiser ihren Wohnort hatten, dort war auch Rom und Konstantinopel. 

Bevor die vielfältigen Bezüge zwischen dem Wiener Hof des Kaisers und der Stadt Rom erör- 
tert werden, wird ein kurzer Blick auf die historischen Konnotationen der Stadt Konstantinopel 
für Wien und das Haus Habsburg in der Frühen Neuzeit geworfen. Vielleicht exemplarisch mag 
man sie auf dem Frontispiz einer Thesenschrift (Abb. 1) über Militärarchitektur des kaiserlichen 
Hofkriegsrates Ferdinand Amadée Graf von Harsch und seines Sohnes Ferdinand Philipp aus dem 
Jahr 1719 ablesen.? Zentrale Figur ist Karl VI. als jugendlicher Imperator in Siegerpose auf einem 
Schild stehend, das - wie die Inschrift am unteren Bildrand zusätzlich informiert - von den Tugen- 
den Pietas, Constantia, Iustitia und der Bellica Virtus getragen wird. Bestrahlt wird der Kaiser vom 
segenbringenden Kreuz, das vom konstantinischen Motto IN HOC VINCES umgeben ist. An der 
Horizontlinie im Hintergrund sind vier Städte schemenhaft dargestellt und genannt: Vienna - 
Temesvarum et Belgradum - Constantinopolis. Damit ist zunächst die historische Erklärung für 
die Siegespose Karls VI. gegeben: 1716 und 1717 wurden vom kaiserlichen Heer die osmanischen 
Besatzer aus Temeswar und Belgrad vertrieben, was kriegsstrategisch von zentraler Bedeutung 
für den erfolgreichen Kriegszug gegen die muslimischen Osmanen im östlichen Mitteleuropa war. 
Nachhaltig verdeutlicht wird die Siegesgewissheit durch die vom Fuß des Imperators getretene 
Mondsichel, das Symbol der Muslime. Hinter dieser vordergründigen, auf ein unmittelbar voran- 
gegangenes historisches Kriegsereignis bezogenen Thematik des Kupferstichs steht ein wesentlich 
weiter zu fassender historischer Kontext mit stark typologischem Charakter. Konstantinopel wird 
hier nicht als feindliche Gegenfolie Wiens, als Hauptstadt des blutrünstigen und gottlosen Erz- 
feindes in die Bilderzählung eingebracht. So wie im figuralen Teil Kaiser Constantin der Große 
und seine Schlacht an der Milvischen Brücke präfigurativ für Karl VI. und seine Siege bei Belgrad 
und Temeswar angesprochen sind, so ist auch Konstantinopel gewissermaßen die Präfiguration 
Wiens: zwei Kaiserstädte, feindlich lediglich in der gegenwärtigen kriegerischen Situation. Nicht 
zufällig sind Belgrad und Temeswar ins enge Feld unmittelbar unter den Kriegsschild des Kaisers 
gedrängt. Im überhistorischen Sinn hingegen sind die Städte vereint durch die alles überragende 
Figur des Cäsaren, der gleichermaßen Konstantin und Karl im Lichtkranz des siegreichen Kreuzes 
ist. Rom war im Vergleich zu Konstantinopel aber jene Stadt, die auf unmittelbare und systemati- 
sche Weise seit dem 16. Jahrhundert von den Habsburgern mit ihrer eigenen Geschichte in Verbin- 
dung gebracht wurde. Mit dem Begriff der Wiener „Romanitas“ lässt sich ein umfassender Pool an 
Argumentationen charakterisieren, mit dem die Übertragung des römischen Cäsarentums auf die 
Dynastie der Habsburger glaubhaft gemacht werden konnte. Unter Joseph I. und vor allem unter 





1 Heraeus 1721, 49-55; Polleross 2009. 
2 Bekanntgemacht und kurz behandelt ist das Thesenblatt bei Polleross 2009, 104. 
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Abb. 1 Frontispiz der 
Thesenschrift des 
Grafen von Harsch, 
Kupferstich von 1719. 
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Karl VI. wurde die Romanitas Wiens zu einer umfassenden politisch-symbolischen Offensive aus- 
geweitet. Das Haus Habsburg und seine Berater bedienten sich der römisch-antiken Tradition als 
ein symbolisches Kapital, das in die Sicherung der universalgeschichtlichen Bedeutung der Dynas- 
tie investiert wurde. Diese spezifisch habsburgische Hinwendung zu römisch-antiken Formen, das 
in Wien seit Ferdinand I. zunehmend wachsende Interesse an den antiquarischen Wissenschaf- 
ten (Archäologie, Numismatik) und am Sammeln antiker Artefakte wie Grabsteine, Münzen oder 
Skulpturen ist natürlich immer auch vor dem Hintergrund der zeitgeschichtlichen, für ganz Europa 
gültigen Orientierung an den Maßstäben antiker Kunst und Kultur zu messen. Dieses allgemeine, 
renaissancezeitliche Phänomen ist der Nährboden, auf dem sich die spezifisch habsburgische, 
politisch-dynastisch motivierte Antikenrezeption entwickeln konnte. 

Für das 18. Jahrhundert wurde diese Instrumentalisierung der Antike als Wiener Romanitas 
unter Kaiser Karl VI. in einer Reihe von Untersuchungen von Franz Matsche und Friedrich Polleross 
anschaulich herausgearbeitet. Matsche prägte in seiner grundlegenden Arbeit über die Kunstpo- 
litik Karls VI. den Begriff des „Kaiserstils“ als einen ikonographischen Stil „römisch-caesarisch- 
imperialen“ Zuschnitts.? Polleross zeigt in seinen Detailstudien die vielfältigen Formen der Anti- 
kenrezeption im Dienst der dynastischen Repräsentation.” 


3 Matsche 1981; Matsche 1996. 
4 Vorrangig zur ersten Hälfe des 18. Jahrhunderts, aber auch mit materialreichen Rückblicken auf das 16. und 17. Jahr- 
hundert; siehe Polleross 2005; Polleross 2006; Polleross 2009. 
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In der Architektur der Kaiserresidenz, der Wiener Hofburg, wurde die Romanitas auf umfas- 
sende Weise lediglich im 18. Jahrhundert, namentlich am Bau des sogenannten, 1723-1730 errich- 
teten, Reichskanzleitraktes durch Joseph Emanuel Fischer von Erlach umgesetzt.? 

Es stellt sich nun die Frage, der in den folgenden Zeilen nachgegangen werden soll, ob in den 
Innen- und Außenräumen der kaiserlichen Residenzen im Wien des 16. und 17. Jahrhunderts das 
Bekenntnis zur Antike und damit die angesprochenen Identitátsstrategien der Dynastie fassbar 
gemacht werden. Spielt das Bewusstsein der Dynastie, in der legitimen Nachfolge der rómischen 
Cásaren zu stehen, für die Gestaltung der hófischen Umgebung und für das Reprásentationsverhal- 
ten der Habsburger eine Rolle? 

Jüngst ist der zweite Band zur Bau- und Funktionsgeschichte der Wiener Hofburg erschienen, 
der die Zeitspanne zwischen 1521 und 1705, von Ferdinand I. (Kónig ab 1531 bzw. Kaiser ab 1558) bis 
einschließlich Kaiser Leopold I., behandelt. Er bietet einige Anhaltspunkte, die bei Beantwortung 
der gestellten Frage hilfreich sein kónnen. 

Auf Basis der bekannten Auseinandersetzung Ferdinands I. mit der Rezeption antiker Architek- 
tur und seiner Kenntnis von Serlios Architekturtraktat hat Renate Holzschuh-Hofer im Buch über 
die Hofburg ausführlich die Entstehungsgeschichte des sogenannten Schweizertores analysiert. 
Sie hat dargelegt, dass dieses nach Kriterien der Renaissancearchitektur entwickelte Hauptportal 
der alten Kaiserburg von großer symbolischer Bedeutung im Rahmen der strategischen Planung 
der Übernahme der Kaiserwürde von der spanischen Linie der Habsburger und der dauerhaften 
Sicherung dieser Würde für die österreichische Linie der Habsburger gewesen ist.’ Dieses Schwei- 
zertor ist aber nur der heute noch sichtbare Ausdruck einer breit angelegten Wertschätzung und 
Promotion der antiken Kultur, die auch von allen seinen Nachfolgern Maximilian II., Rudolf II. bis 
hin zu Leopold I. betrieben wurde. Besondere Wertschátzung erfreuten sich dabei Grabsteine und 
Skulpturen, die von allen Habsburgern im großen Stil gesammelt wurden.? 

Auf welch selbstverstándliche Weise antike Objekte, die bei Ausgrabungen in Italien oder auch 
in Wien? gefunden wurden, in das unmittelbare hófische Umfeld Eingang fanden, dokumentiert 
ein Reisebericht des Weimarer Kanzlisten Johann Sebastian Müller, der sich im Frühjahr 1660 als 
Sekretär des Gesandten des Herzogs von Sachsen-Weimar mit diesem anlässlich der Lehensverlei- 
hung durch Kaiser Leopold I. in Wien aufhielt. In seinem Reisediarium hielt er sámtliche Besuche 
und Ausflüge in und um Wien sowie die Besuche in der Kaiserlichen Burg fest.!? 

Bei dem geführten Besuch der alten Burg im Mai 1660 gelangten die Weimarer Gesandten 
auch in den sogenannten Galerietrakt." Dieser schmale und lange Bau, der parallel zur Kunst- 
kammer und dem angrenzenden Ballhaus im Auftrag Rudolfs II. errichtet worden war und an der 
Nordecke der Burg andockte, beherbergte im 17. Jahrhundert die kaiserliche Schatzkammer und 
bildete die bauliche Grenze des Areals des kaiserlichen Lustgartens, der sich auf zwei unterschied- 
lichen Niveaus bis zum máchtigen Bau des Komódiensaals erstreckte (Abb. 2, Nr. 24). Die Gruppe 
verließ die Galerie, um den Garten zu durchqueren: „... Ferner durch etliche Gewölber / und schön 
gemachte Zimmer / unter der Kayserl. Schatz-Cammer in einen Garten geführet worden; im Ein- 





5 Siehe vor allem Matsche 2011. 

6 Karner 2014a. 

7 Holzschuh-Hofer 2014, bes. 111-122. 

8 Gschwantler 2000, 158-159. 

9 Bekannt sind etwa Funde von römischen Grabsteinen beim Bau der Stallburg. Rund 100 Jahre später, 1660, wurde 
bei der Fundamentierung des Leopoldinischen Traktes der Hofburg im Jahr 1660 ein römisches Grab entdeckt, das 
u.a. Urnen und Goldmünzen mit Darstellungen des Kaisers Antoninus Pius enthielt. Dabei handelte es sich um pro- 
pagandistisch ganz besonders verwertbare Funde, da sie verdeutlichten, dass Wien und die Kaiserburg selbst un- 
mittelbar auf rómischem Siedlungsgebiet errichtet wurden. Siehe Dreger 1914, 137; Lhotsky 1941-1945, 186; Polleross 
2009, 105. 

10 1714 wurde das Diarium erstmals gedruckt und 2005 sorgsam ediert: Keller/Scheutz/Tersch 2005. 

11 Siehe ausführlich Karner 2014b, bes. 232-239. 
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Hofburg, Situation 
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gange des Gartens war ein alt váterisch weif marmones Grab / 12. Spannen lang / und vier und eine 
halbe breit / darauf Amazonninen gehauen / und inwendig mit Kupfer gefüttert / soll Lucretia, oder 
wie andere meinen einer Amazonin Grab / und von Rom auf Augsburg / von anhero nachher Wien 
gebracht / und darvor dem reichen Fugger 1000. Thlr. gegeben worden seyn.“” 

Mit diesem Marmorgrab wird eines der heute noch bekanntesten Objekte der habsburgischen 
Antikensammlung angesprochen, als dessen Aufbewahrungsort bereits in der zweiten Hálfte des 
17. Jahrhunderts die Hofburg zu gelten hat. Es handelt sich um den sogenannten Amazonensarko- 
phag, der heute Teil der Antikensammlung des Kunsthistorischen Museums Wien ist.? Der Sar- 
kophag ist nicht rómisch, sondern hellenistisch und stammt aus der zweiten Hálfte des vierten 
vorchristlichen Jahrhunderts. Er wurde in der antiken Kónigsstadt Soloi im Jahr 1557 gefunden und 
nach Venedig verbracht. 1567 kam er in den Besitz der Handelsfamilie Fugger nach Augsburg, von 
wo er wahrscheinlich von Ferdinand III. (1658?) erworben und in die Hofburg verbracht wurde. Das 
Thema der Reliefs an den Außenseiten ist eine Amazonomachie.'^ 

Um 1735 wurde das Prunkstück gemeinsam mit rómischen Schriftsteinen, die in Siebenbürgen 
und in der Stadt Cilli / Celje ausgegraben worden waren, sowie einigen stadtrómischen Funden in 
der Antecamera und im Stiegenhaus der neuen kaiserlichen Hofbibliothek ausgestellt. Eine um 
1735 angefertigte Zeichnung Salomon Kleiners mit Einblick in diese Antecamera zeigt den Sar- 
kophag in prominenter Position inmitten der anderen Antiken.” Die Bedeutung des Sarkophags 
demonstriert auch seine Aufnahme in das mehrbandige Werk ,,Entwurf einer Historischen Archi- 
tektur“ des Johann Bernhard Fischer von Erlach, das als Manuskript 1712 fertig gestellt und erst 
1721 publiziert wurde (Abb. 3). Die nach Zeichnung des Architekten von Johann Adam Delsenbach 


12 Keller/Scheutz/Tersch 2005, 97. 

13 Fleischer 1998; Gschwantler 2000, 163-164; Polleross 2005, 22. 

14 http://bilddatenbank.khm.at/viewArtefact?id=50832 (letzter Zugriff: 20.05.2015) 

15 Osterreichische Nationalbibliothek, Handschriftensammlung, Cod. Min. 71, fol. 59r; abgebildet etwa bei Polleross 
2009, 108. 
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gestochene 7. Tafel des fünften Buches zeigt eine Lángs- und eine Schmalseite und gibt an, dass der 
Sarkophag zu diesem Zeitpunkt, also im frühen 18. Jahrhundert, im ,,Palatii Caesarei Vindobonen- 
sis Porticu“ aufgestellt war, was mit der Ortsangabe in Johann Sebastians Müllers Beschreibung 
durchaus übereinstimmen kónnte. 

Der weitere Weg führte Müller und die Weimarer Gruppe „Ferner in einem gewölbten Gange / 
darinnen an beyden Seiten alte Rómische aus Stein abgebildete Angesichter / und zwischen ieder 
eine Muschel / und halbe Rundung zum Spring-Wasser ...“ Dieser gewölbte Korridor, der an beiden 
Seiten an den Wänden mit antik-römischen Büsten, die sich mit muschelfórmigen Wandspring- 
brunnen abwechselten, ausgestattet war, verlief - am oberen, südöstlichen Ende des Gartens, 
gegenüber dem Galerietrakt - entlang des Komódiensaaltraktes (Abb. 2, Nr. 11). In dieser Beschrei- 
bung ist recht unvermittelt und lapidar der wichtige Hinweis enthalten, wo sich zumindest Teile 
der vielen gesammelten Büsten und sonstigen antiken Kunstwerke im 17. Jahrhundert befanden: In 
nicht óffentlichen Ráumen und baulichen Anlagen, die der Rekreation der kaiserlichen Familie in 
unmittelbarer Nahe des Gartens dienten. 

Es ist natürlich verlockend anzunehmen, dass es sich bei diesen Büsten um Portráts rómi- 
scher Imperatoren'$, also um Vorgänger der Habsburger, gehandelt haben könnte. Am Erdgeschoß 
des Galerietraktes, der diesem Antikengewólbe gegenüber lag, waren in den Jahren nach 1640 
enorm aufwändig Sale terrene und Grotten eingebaut und der untere Lustgarten angelegt worden. 
Zumindest eines der vier Gartenkompartimente war, so zeigt es ein Kupferstich, der in Vogelschau 
den südlichen Abschnitt Wiens samt der Hofburg im Jahr 1683 anlässlich der Türkenbelagerung 





16 Maximilian II. betrieb in Weiterführung der Interessen seines Vaters eine rege Ankaufspolitik über seinen 
römischen Gesandten, den Grafen Prospero d'Arco; auch erhielt er diesbezügliche Geschenke von den Kardinälen 
Colonna, Farnese und d'Este wie auch von Papst Pius V. Gerade in Hinblick auf die Beobachtung des Weimarer 
Kanzlisten kann festgehalten werden, dass der ab 1556 in Wien als Hofantiquarius (und anderen Funktionen tátige) 
Mantuaner Gelehrte Jacopo Strada für Maximilian II. 12 Imperatorenbüsten erworben hat; siehe zusammenfassend 
Polleross 2006, 220—223 (dort auch alle weiterführende Literatur). 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 


http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID- 1809925. 


Created from reinhardt on 2019-04-03 06:11:43. 





Abb. 3 Sogenannter 
Amazonensarkophag, 
Kupferstich von 
Johann Adam 
Delsenbach aus 
Johann Bernhard 
Fischer von Erlachs 
,Entwurf einer 
Historischen 
Architektur“, 1721. 


Abb. 4 Türkische 
Belagerung der 
Stadt Wien 1683. 
Ausschnitt mit der 
Hofburg aus dem 
Kupferstich von 
Daniel Suttinger. 
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darstellt, in Form des kaiserlichen Doppeladlers bepflanzt (Abb. 4). Fasst man diese schriftlichen 
wie bildlichen Hinweise zusammen, dann sind sie als deutliche Indizien zu werten, dass auch der 
innerste Nukleus des Hofburgkomplexes, die hermetisch von der Außenwelt abgeschirmte Garten- 
anlage mit ihren angrenzenden Baulichkeiten, ganz im Sinne dieses kaiserlich-cäsarisch-imperia- 
len Bewusstseins gestaltet war. 

In der späten Regierungszeit Kaiser Leopolds I. (reg. 1658-1705) lässt sich eine neue Strate- 
gie der Herstellung von Rom-Bezügen erkennen. Anknüpfungspunkte wurden nicht mehr bloß im 
alten Rom und an antiquarisch bedeutsamen Kunstwerken, sondern mit prominenten Vertretern 
der Kunstszene des gegenwärtigen Rom gesucht. Die zunehmende Bedeutung einer aktualisier- 
ten Verbindung zur ewigen Stadt und ihrer rezenten Kunst zeigte sich schon in der Karriere des 
Hofarchitekten Johann Bernhard Fischer von Erlach (1656-1723). Wichtige Voraussetzung für sie 
war der jahrelange Aufenthalt des Künstlers in Rom und seine Tätigkeit als Architekt im Umfeld 
von Gianlorenzo Bernini.” 1686 in die Heimat zurückgekehrt kam er schnell mit dem Kaiserhof in 
Verbindung. Er verfügte einerseits über hohes antiquarisches Wissen und war in Besitz des dama- 
ligen archäologischen Kenntnisstandes sowie der rezenten Theorien zur antiken Architektur. Und 
er verstand es andererseits, als produzierender Architekt die aktuelle römische Barockarchitektur 
(und deren Verankerung in den Regeln der Antike) in kaiserlich-imperiale Architektur auf Wiener 
Boden zu transformieren. Fischer von Erlach ist ohne Zweifel für das Interesse des Kaiserhofes am 
römischen Bau- und Kunstgeschehen mitverantwortlich. 

Es ist deshalb gut möglich, dass erin die Kontaktaufnahme des Kaiserhofes mit dem römischen 
Architekten Carlo Fontana (1634-1714), Nachfolger Berninis und wichtigster Architekt der spät- 


17 Sedlmayr 1976, 19-30; Lorenz 1992, 9-14. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 
http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 


Created from reinhardt on 2019-04-03 06:11:43. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


Die Wiener Paläste der Habsburger in der Frühen Neuzeit: Kaiserlich - Imperial - Rémisch — 333 


barocken Baukultur Roms, involviert war. In Künstlerbiographien zu Fontana, die im 18. Jahrhundert 
verfasst wurden, wird nämlich darauf hingewiesen, dass Fontana ein riesiges Hofstallgebäude, 
bestehend aus Pferdeställen und Kutschenremisen, für Kaiser Leopold I. geplant haben soll.1* Die 
italienische Architekturforschung hat in spáterer Folge auch vier Pláne, die Teil einer rómischen 
Plansammlung, der Collezione Lanciani in der Bibliothek des Istituto Nazionale di Archeologia e 
Storia dell'Arte, sind, dem Wiener Projekt zugeschrieben und sie in den Zeitraum zwischen 1690 
und 1705 datiert.'? Es handelt sich um einen 120 cm langen Faltplan einer riesigen Anlage, die aus 
Stallungen für 403 Pferde und Remisen für 52 Karossen bestehen sollte, weiter um einen Entwurf 
zweier Fassadenprospekte einer Wagenremise, einem Blatt mit Grundrissen der beiden Geschoße 
der Wagenremise (fol. 16r) und einen Teilgrundriss samt Querschnitt eines Pferdestalls (fol. 5v).2° 
Allerdings ist es weder móglich, diese Pláne einem konkreten und geeigneten Areal in Wien zuzu- 
ordnen, noch Klarheit über die Detaildurchbildung des Stallgebäudes mit riesigem Bauvolumen 
zu gewinnen. Auch konnte keine einzige Wiener Schriftquelle zu den Planungen bzw. zu etwai- 
gen ersten Umsetzungsschritten gefunden werden. Es gab aber einen enormen Bedarf an einer 
einheitlichen kaiserlichen Stallanlage, die eine derartige monumentale Planung durchaus sinn- 
voll machte. Die tatsächliche Unterbringung der Pferde erfolgte nämlich auf sehr unbefriedigende 
Weise in kaiserlichen und bürgerlichen Quartierstallungen, die über die ganze Stadt aufgeteilt 
waren. In den Quellen ist demnach schon 1659 ein derartiges Projekt fassbar, das die Errichtung 
eines riesigen Hofstallgebäudes vorsah, das etwa 300 kaiserliche Reit- und Zugpferde beherbergen 
sollte.” 

Zu solchen aus der baulichen Wirklichkeit und den daraus resultierenden Desideraten gezoge- 
nen Argumenten, die die Notwendigkeit eines derartigen Projektes plausibel machen, gesellen sich 
auch nachweisbare konkrete Beziehungen, die Carlo Fontana in Rom und der Kaiserhof in Wien 
gerade in jenem Zeitraum, der als Entstehungszeit der Pläne (1690-1705) gilt, unterhalten haben. 
So widmete Fontana 1696 sein Traktat „Utilissimo trattato dell'acque correnti“ dem Sohn Leopolds, 
dem römischen König Joseph I.; 1696 bestellte Fürst Johann Adam Andreas von Liechtenstein über 
den kaiserlichen Gesandten beim Heiligen Stuhl, Graf Martinitz, bei Fontana Entwürfe für den 
geplanten Neubau eines Landschlosses im nordböhmischen Landskron (Lanškroun); 1702 wurde 
Fontana von Leopold I. in den Reichsgrafenstand erhoben und 1705 schließlich entwarf er für die 
römische Kirche Santa Maria dell’ Anima das Trauergerüst für den verstorbenen Kaiser. 

Der Auftrag an den Architekten wird wahrscheinlich aus Prestigegründen erfolgt sein, nament- 
lich um die Lebendigkeit der - für die kaiserliche Identität des Hauses Habsburg so wichtigen - 
Achse Wien-Rom zu dokumentieren. Ob das Kaiserhaus damit tatsächliche Bauabsichten verfolgte 
oder diese Bestellung der Pläne in der Hauptsache politischer Natur war, kann aus gegenwärtiger 
Sicht nicht beantwortet werden. Zweifellos war Fontana als führender römischer Architekt und 
damit als ein Repräsentant Roms für den römisch-deutschen Kaiser und dessen imperiale Reprä- 
sentationsabsichten von besonderem Interesse. Schon die Tatsache, dass Fontana sein Traktat 
dem jungen römischen König Joseph I. gewidmet hat, war wichtiger Teil dieser römisch-kaiser- 
lichen Kommunikation. 

Dasselbe „römische Interesse“ des Erzhauses wird wahrscheinlich auch dafür mitverantwort- 
lich gewesen sein, dass der berühmte jesuitische Architekt und Maler Andrea Pozzo S. J. seine 





18 Siehe ausführlich bei Karner 2014c; Pascoli 1736, 547-548: „Inventö trattanto un disegno per la cattedrale di Fulda, 
e gli su poi dal vescovo, cui molto piacque, commesso il modello. Altro mandó per certe rimesse, e stalle molto prima 
all’ imperador Leopoldo e gli alzó quando mori il catafalco nella chiesa dell’ Anima.“ Ahnlich auch Milizia 1785, 217: 
„Mandö a Fulda un modello per la Cattedrale, ed altri modelli a Vienna per le Stalle e Rimesse della Corte.“ 

19 Donati 1942, 282: , Per costruzioni fuori di Roma il Fontana forni parecchi disegni: ricorderemo quelli per le scud- 
erie imperiali di Vienna, du cui abbiamo rinvenuto disegni nella collezioni Lanciani; i piani per il Palazzo Liechten- 
stein a Vienna, perla cattedrale di Fulda". 

20 Rom, Istituto Nazionale di Archeologia e Storia dell'Arte (INASA), Manoscritto Lanciani 101, fol. 1r, 4v, 5v, 16r. 

21 Erstmals genannt bei Haupt 1984. 
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Abb. 5 Wiener 
Hoftheater, 
Kupferstich 

vor 1716, von 
Johann Andreas 
Pfeffel und Christian 
Engelbrecht nach 
dem Entwurf von 
Francesco Galli 
Bibiena. 
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letzten Lebensjahre in Wien verbracht hat, wo er einer Reihe bedeutender Aufträge nachgekom- 
men ist. Es war ein kaiserliches Interessensbündel aus realpolitischen wie religionspolitischen 
Gründen, das den Jesuiten veranlasst haben wird, noch im Alter über die Alpen in die Kaiserstadt 
zu reisen.” Neben der architektonischen Neugestaltung und Ausmalung der Wiener Jesuitenkirche 
und der Ausmalung des Festsaales des Wiener Gartenpalais der Fürsten Liechtenstein dürfte Pozzo 
- jedenfalls überzeugenden jüngeren Forschungen zufolge? - auch die Ausmalung des großen 
Hoftheaters anvertraut worden sein, das in den ersten Jahren des 18. Jahrhunderts noch im Auftrag 
Leopolds von Francesco Galli Bibiena in den alten Theatertrakt der Wiener Hofburg eingebaut 
wurde (Abb. 5). 

Es ist in diesem Zusammenhang entscheidend, dass mit Andrea Pozzo ein weiterer Repräsen- 
tant der römischen Hochkunst am Ende des 17. Jahrhunderts - in diesem Fall sogar mit persön- 
licher Präsenz - in die Wiener Geschehnisse am Hof eingebunden wurde. 


22 Siehe dazu zuletzt Karner 2007 sowie Karner 2012. 
23 Lenzi/Bentini 2000, 309; Frank 2004, 207. 
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Von der Architektur der Wiener Hofburg kann lediglich der sogenannte ,,Reichskanzleitrakt“ ^ Abb. 6 Schloss 
als ein rómisches Manifest genannt werden, den Karl VI. vom Architekten Joseph Emanuel Fischer Neugebäude bei 
von Erlach 1723-1730 errichten ließ?*. Römisch ist er vor allem auf Grund des dichten ikonographi- Wien. Kupferstich 
schen Programms an der Fassade mittels Reliefs und plastischer Elemente. le i 

Weiter ausgreifende architektonische Konzepte, die bautypologisch eine Anbindung an Hoi 
rômisch-cäsarische Traditionen erkennen lassen, scheinen hingegen nur jene beiden Residenzen 
zu bestimmen, die außerhalb der Stadt Wien auf suburbanem Gebiet errichtet worden sind. Das 
sogenannte Neugebäude (Abb. 6) wurde ab 1568 südöstlich von Wien, weit vor den Stadttoren, von 
Kaiser Maximilian II. erbaut”. Es war eine riesige Anlage, bestehend aus Gärten mit unterschiedli- 
chen Niveaus und Bepflanzungen, die von endlos scheinenden, von einer Vielzahl von runden wie 
oktogonalen Türmen rhythmisierten Mauerzügen eingefasst wurden. Dazu gehört ein monumen- 
tales, einfliigeliges Gebäude, dessen heute noch begehbare, immense Raumkubatur hinsichtlich 
ihrer ursprünglichen Funktion (als „villa urbana“?) Anlass für verschiedene Theorien gab. Dieser 
mächtige Bau, der zwei riesige Säle enthält und von langen und monumentalen Arkadengängen 
mit turmartigen, massiven Eckpavillons gegliedert war, wurde in einer Studie von Wolfgang Lipp- 
mann vor wenigen Jahren in direktem typengeschichtlichen Zusammenhang mit antik-rómischen 
Bauten, wie die Maxentius-Villa an der Via Appia oder den kaiserlichen Palast am Palatin, gebracht. 

Beide Bauten waren Mitte des 16. Jahrhunderts gut bekannt und etwa in den Publikationen des 
Antiquars Onofrio Panvinio (1565) beschrieben, die wiederum von Jacopo Strada herausgegeben 
wurden. Strada stand in Wien als Antiquar und Architekt in den Diensten von Maximilian II. und 
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24 Matsche 2011. 
25 Lietzmann 1987; Lippmann 2007; Sztics 2012. 
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Abb. 7 Erster 
Entwurf von Schloss 
Schönbrunn. 
Kupferstich von 
Johann Adam 
Delsenbach nach 
Entwurf von Johann 
Bernhard Fischer, 
Fischer von Erlach, 
1719. 
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dürfte als solcher auch das Neugebäude entworfen haben.” Die Rekonstruktion des Cásarenpalas- 
tes am Palatin, wie sie Panvinio vorgenommen hat, zeigt unübersehbare Analogien zum Neuge- 
bäude mit langen Loggiengängen, die in der Mitte von einem Gebäude mit Räumen und Terrassen 
für den Kaiser unterbrochen wurden. 

Mit dem Schloss Schönbrunn (Abb. 7), vor allem mit dessen ersten, nicht realisierten (und 
auch nicht realisierbaren) Projekt, ist ein weiterer Bau der Habsburger angesprochen, dessen 
typen- und motivgeschichtliche Verortung in hohem Maße mit der Orientierung an Rekonstruk- 
tionen einhergeht.” Diese von Fischer von Erlach in den 1690er Jahren für den römischen König 
und späteren Kaiser Josef I. (als Kaiser 1705-1711) entworfene Repräsentationsarchitektur thront als 
Abschluss einer monumentalen Terrassenanlage auf einem Hügelrücken. Sie ist mit hoher Wahr- 
scheinlichkeit als Reaktion auf Versailles, das Schloss des französischen Widersachers der Habs- 
burger, Ludwig XIV. zu begreifen, das mit römisch-imperialen Motiven angereichert und gleich- 
zeitig überformt wird. Fischer selbst hat bekanntlich in seinem 1721 edierten druckgraphischen 
Werk „Entwurf einer Historischen Architektur“ die großen antiken Kaiserarchitekturen wie die 
„Domus Aurea“ in Rom oder den Diokletianspalast in Split rekonstruiert und den ersten wie den 
zweiten, zur Ausführung gelangten Entwurf für Schönbrunn ans Ende dieser Reihe gestellt. Ganz 
offen und direkt signalisierte er durch eine Reihe offensichtlicher Analogien zu diesen Gebäuden 
die Verbindlichkeit der antiken Baukunst für seine „historisierende“ Kaiserarchitektur, die er sol- 
cherart architekturgeschichtlich auflud und auf höchster hierarchischer Ebene nobilitierte. 

Die Möglichkeit einer in der Literatur kurz angedachten Vorbildwirkung der topographischen 
Positionierung des Neugebäudes für Fischers Entwurf für Schönbrunn wird künftig noch zu dis- 
kutieren sein. Auf die Vermutung, dass die architektursprachliche Überhöhung und Überformung 
der beiden Palast-Architekturen durch das semantische Potential der römisch-imperialen Bau- 


26 Zu Jacobo Strada siehe auch Anm. 16. 
27 Schmitt 1990, 17-34; Sedlmayr 1976, 52. 221. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 
http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 


Created from reinhardt on 2019-04-03 06:11:43. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


Die Wiener Paläste der Habsburger in der Frühen Neuzeit: Kaiserlich - Imperial Rômisch — 337 


kunst mit dem seit dem frühen 17. Jahrhundert nachweisbar kolportiertem „osmanischen“ Kontext 
des Neugebäudes in Verbindung stehen könnte, soll abschließend noch eingegangen werden. Die 
Legende des Stiches von 1719 gibt folgende Information: „Ein Kaiserl: Lust-Haus, eine halbe Meile 
von Wien gelegen, welches man dafür hält, dass es an dem Orte des türkischen Haupt-Quartiers 
von anno 1529 und nach dessen Beschaffenheit aufgebauet. Heute zu Tage dienet es zur Bewah- 
rung allerhand ausländischer Thiere.“ Dieser Hinweis nimmt Bezug auf eine Legende, die zum 
ersten Mal im Jahr 1636, also etwa 60 Jahre nach dem Baubeginn am Neugebäude, nachweisbar ist.?® 
An der Stelle, an der das Neugebäude errichtet wurde, soll die Prunkzeltanlage des osmanischen 
Heerführers Süleyman gestanden haben, der 1529 vergeblich Wien belagert hatte. Bedingt durch 
einen frühen Wintereinbruch im Oktober des Jahres mussten die osmanischen Truppen übereilt 
abziehen und unter anderem die Zeltanlage des Heerführers zurücklassen. Aus nicht bekannten 
Gründen hat sich die Ansicht gebildet, dass dieses Prunkzelt sich exakt an der Stelle des später 
errichteten Schlosses befunden habe und das Schloss der Zelt- und Gartenanlage des Heerführers 
Sultan Süleymans nachgebaut worden wäre. Dieses am Neugebäude manifeste „Türken-Geden- 
ken“ gewinnt beträchtlich an Komplexität, da auch in der osmanischen Sagenwelt das Gebäude 
vor den Toren Wiens einen wichtigen Platz einnimmt. Im Jahr 1665 besuchte eine osmanische 
Großbotschaft den Wiener Hof. Im Gefolge des Großbotschafters befand sich der Reisende Evliyä 
Celebi, dessen vielbändiges, in deutscher Übersetzung „Fährtenbuch“ genanntes Werk über seine 
ausgedehnten Reisen in die europäischen und asiatischen Provinzen des osmanischen Reiches 
noch heute wichtigen Quellencharakter besitzt. Im 7. Buch, das die Wienreise von 1665 behan- 
delt, widmet er sich ausführlich der Zeltburg Süleymans. Celebi schreibt: „Sultan Süleymans Zelt- 
burg aber wurde von den Giauren [= den Ungläubigen] abgebrochen und als Siegestrophäe in ihre 
Schatzkammer gebracht. An der Stelle jedoch, wo die Zeltburg gestanden hatte, errichteten sie 
dieses schmucke und stattliche Schloss in gigantischer Steinbauweise, das in seiner kunstvollen 
Anlage und mit seinen entzückenden Formen ein getreues Abbild dieser Zeltburg darstellt. Es soll 
aber nicht zur Abwehr eines Angriffs in Kriegszeiten dienen, sondern ist als ein großartiges 
Triumphmal erbaut worden, zur glorreichen Erinnerung daran, dass sie Sultan Süleyman gezwun- 
gen hatten, hier vor der Festung sein Prunkzelt zurückzulassen. (...) Dieser herrlichste aller Lustgär- 
ten liegt aufeiner Anhöhe vor dem Kleinen Deutschen Gebirge, einen guten Kanonenschuss von der 
Festung Wien entfernt. Dass aber die Giauren diesem Garten so große Ehrerbietung zollen und dort 
das Schloss mit dem Garten angelegt haben, das geht alles nur darauf hinaus, dass sie sich brüsten 
wollen: Bis hierher ist Sultan Süleyman, der Herr über ein derart prächtiges Staats- und Thronzelt, 
gezogen gekommen (...). Aber so Allah der Allerhabene es will, ist all dieses letzten Endes ja doch 
wieder für uns erbaut worden: Allah gebe es, dass es endlich dem Islam anheim falle*.?? 

Die Frage nach den Umständen der offensichtlichen gegenseitigen Beeinflussung Wiener und 
osmanischer Legendenbildung ist interessant, soll uns hier aber nicht beschäftigen. Wichtig in 
unserem Zusammenhang ist, dass der angebliche Ort der Zeltanlage des muslimischen „Erbfein- 
des“ des Hauses Habsburg als Verteidiger des christlichen Glaubens mit einer monumentalen, 
römisch-kaiserlich orientierten Architektur besetzt worden ist — gewissermaßen als steinernes, 
vom Sieger errichtetes „Tropaion“. 

Damit schließt sich auch der Kreis zu der eingangs genannten Trias europäischer Städte: Wien, 
Rom und Konstantinopel. Weil sie Hauptstädte des christlich-römischen Reiches waren, hatten sie 
auch in der „Mythologie“ der Osmanen große Bedeutung. Handelte es sich bei ihnen doch um 
jene „Goldenen Äpfel“, die wichtige Ziele in den Expansionsplänen der osmanischen Dynastie 
gewesen waren: Das als uneinnehmbar gegolten habende Konstantinopel; Rom als Residenzstadt 
des Papstes, des Stellvertreters des christlichen Gottes auf Erden; und schließlich Wien, Residenz- 
stadt des römisch-deutschen Kaisers. 





28 Siehe ausführlich Karner 2010, bes. 118-121. 
29 Übersetzung von Kreutel 1963; zitiert nach Teply 1975, 5. 
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Ekaterina Boltunova 

Imperial Throne Halls and Discourse of Power 
in the Topography of Early Modern Russia 
(late 17^-18'^ centuries) 


The development of the Russian topography of power, that is, monarchical representation in 
palaces, cathedrals, tombs, administrative buildings etc. was completed by the mid-19" century. It 
was well thought out, elaborate and thoroughly centred on the tsar/emperor. 

Furthermore, what we might call the Russian discourse of power was realised in the topo- 
graphy of both capitals and in some important outlying districts. In the “old” capital, Moscow, 
the important places are in the Kremlin: the Terem Palace (Teremnoy Dvorets), Faceted Chamber 
(Granovitaya Palata), Great Palace, the tombs of the imperial dynasties, cathedrals) as well as in 
some country residences (Kolomenskoe, Lefortovo). Here the representation of supreme power was 
linked to pre-imperial traditional and ecclesiastical culture. The “new” capital (St Petersburg), 
on the contrary, was intended to convey the perception of imperial, Europe-centered power. The 
complex of buildings that represented sovereign power is striking: the Romanovs’ Letny (Summer) 
and Zimny (Winter) Palaces, the Anichkov, Mramorny, and Tavrichesky Palaces, the Peter and Paul 
(Petropavlovsky) Fortress, the monastery of St Alexander Nevsky (Lavra), as well as numerous state 
buildings and residences in the outskirts of St Petersburg such as Peterhoff, Pavlovsk, Garchina, 
Oranienbaum, Tsarskoe Selo, and Strelna. 

Throughout the period of Muscovite Russia (pre-18* century) and in the early period of the 
Russian Empire (18® century) topographical elements in the various categories of power coexisted 
in a mutual and interdependent way. However, at the centre were the monarch’s palaces and, more 
precisely, throne halls. The position of the tsar/emperor in such rooms marked the most important 
power zone and determined the manner of representation. The study of throne hall symbolism will 
add much to the understanding of the Russian idealistic concept of power. 

At present it is common practice in the anthropological and cultural historiography to con- 
sider the characteristics of space. Russian studies have contributed greatly to this fast-growing 
field. The topography of St Petersburg is examined by many scholars who study Russian history of 
the 18" century (Paul Bushkovich!, James Cracraft?, Grigory Kaganov’, Lindsey Hughes“, Dmitry 
Shvidkovsky?). Sacred topography is subjected to careful interpretation in research on the Russian 
church and culture (Andrei Batalov, Leonid Belyaev, Alexei Lidoví). Various issues of space 
are also investigated in the context of imperial representation and ceremonial (Michael Fleier’, 
Richard Krautheimer®, Daniel Rouland?, Richard Wortman??). Over the last decades a number of 
significant publications have appeared on conventional Russian perceptions of categories such as 
“east — west”, “left - right” (Alexandr Podosinov!!, Boris Uspenskii”). 





1 Bushkovich 2008. 

2 Cracraft 2003; id. 2004. 

3 Kaganov 1997. 

4 Hughes 1998; id. 2003. 

5 Shvidkovsky 2007; id. 1996. 

6 Batalov/Lidov 1994; Batalov/Beliaev 1998, Batalov 2003. 
7 Flier 2003; Rowland 2008; id. 2003. 
8 Krautheimer 1983. 

9 Dunning/Martin/Rowland 2008. 
10 Wortman 1995; id. 2004. 

11 Podosinov 1999; id. 2000. 

12 Uspensky 1998; id. 2004; id. 2006. 
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Fig. 1 Cathedral 
Square of the 
Moscow Kremlin, 
with the Faceted 
Chamber in the 
centre. Lithograph 
copy (1856) of a 
miniature from the 
book The Election of 
Mikhail Feodorovich 
to the Throne, 1672. 
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The collected data suggests that despite the diversity of monarchical images in the pre-impe- 
rial and imperial periods, one can identify certain spatial characteristics and features of the visual 
display of power topography which were preserved notwithstanding the political and historical 
change. Some of these features were crucial to the perception of power. 

Most important of all, imperial power was viewed and presented as sacred. The construction 
and functioning of imperial buildings was marked by the four cardinal directions (north, east, 
south, and west). Throughout the late 17" and 18" century we note the widespread usage of placing 
the throne on the eastern side of palaces — most often against the eastern wall of the throne hall - 
so that the monarch sitting on the throne had his back to the east. 

This tradition had emerged already in the time of tsardom. Take for example the visual display 
of the tsar and tsardom in the best known representative space of the Moscow Kremlin, the Faceted 
Chamber (Granovitaya Palata)?. This 15" century seat of the Russian monarchs continued to be 
used in the imperial period for audiences, embassy receptions, banquets; it held governmental 
importance during the Soviet period; and it now serves as a part of the official residence of the 
Russian president. 

This oldest surviving secular building of the Kremlin is a remnant of a great palace commis- 
sioned by Tsar Ivan III and designed by two Renaissance architects, Marco Ruffalo and Pietro 
Solario'^. The building received this name because to its distinctive stonework facade overlooking 
Cathedral Square (Sobornaya Ploschad) (Fig. 1). 

When the hall was constructed it was the largest in the country (495 m?). Inside it was lavishly 
decorated with murals on biblical themes and scenes from the history of the first Russian ruling 
dynasty, the Rurikoviches. 


13 English translation of the name can vary to the Hall of Facets or the Place of Facets. 

14 Though the absolute priority was always given to the Faceted Chamber, at the end of the 17" century, there were 
at least four “tsar’s places" used for ceremonial purposes in state and private buildings of the Moscow Kremlin - in 
the Palace of Facets (Granovitaia Palata), the Table (Big) Room of the Quay Chamber (Stolovaya Izba Naberezhnikh 
Palat), Golden Chamber (Zolotaya Palata) and Terem Palace (Teremnoy Dvorets) (Flier 2003, Uzefovich 1988, 98—99). 
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The Chamber is square in plan with a thick rectangular pillar at the centre that carries the high 
vaults and constitutes a striking feature of the representational space. 

In the Granovitaya Palata the throne of the tsar/emperor was always placed in the south-east- 
ern corner against the eastern wall (Fig. 2). The connotation here was to the so-called “red corner” 
(krasnii ugol), the particular spot in any traditional Russian dwelling where icons were kept. The 
tsar sitting on the throne had his back to the east. Those entering the Chamber to meet the ruler, 
such as members of foreign embassies, were obliged to walk first to the south and then turn and 
continue towards the east. This motion was customary in the Russian Orthodox church ceremonial 
whilst moving around a font, a lectern or a church itself. Reproduced here inside the main throne 
hall, this motion symbolised the sacred nature of the ruler on the throne”. The supposition that the 
south-east location of the throne in the Kremlin Chamber goes back to Byzantine tradition is held 
generally in the historiography”. 

The discourse of power required certain interdependence in the organisation and structur- 
ing of internal and external space. We note also that if one looks outside into Cathedral Square 
(Sobornaya Ploschad) one sees that on the tsar/emperor’s left stood the Annunciation Cathedral 
(Blagoveschensky sobor), the ruling dynasty’s domestic church, and on his right was the Cathedral 
of the Dormition (Uspensky sobor), the spiritual and cultural centre of the country, the venue of 
coronations, major church celebrations and other activities of dynastic and governmental impor- 
tance", 

An imperial topography of power came into being when the Russian Empire was officially 
proclaimed by Tsar Peter I in 1721. Throughout the 18* century numerous throne halls were con- 
structed including also thrones in churches, cathedrals, palaces, and administrative buildings, 
both in Moscow and in the new imperial capital St Petersburg which quickly grew in importance. 

The notion of monarchical self-presentation changed significantly. Henceforth the non-cen- 
tral location of the throne was eliminated. In the 18" century, following European tradition, the 





15 Pchelov 2006. 
16 Uzefovich 1988, 98. 
17 Pchelov 2006, 107-109. 
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Fig. 2 Banquet 

in the Faceted 
Chamber. Litho- 
graph copy (1856) of 
a miniature from the 
book The Election of 
Mikhail Feodorovich 
to the Throne, 1672. 


Fig. 3 St George’s 
Hall in the Winter 
Palace, St Peters- 
burg. Watercolour 
by Konstantin 
Ukhtomskij, 1862. 
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dominant position of the imperial throne in the Romanovs’ palaces was in the centre of a wall 
between windows". Likewise, imperial throne halls became more spacious and no longer had 
any structural obstacles preventing the view of the emperor. The old indirect ceremonial approach 
towards the emperor’s throne was replaced by a direct one. Nevertheless, throne halls in the era of 
Absolutism inherited some distinctive features from previous notions of the topography of power, 
in particular from the Faceted Chamber of the Kremlin. 

One of the most actively used throne halls in imperial Russia was that of the Winter Palace 
(Zimny Dvorets) (1754-1762, Francesco Bartolomeo Rastrelli). The Great Throne Hall, also known as 
St George’s Hall (Georgievsky zal), was designed by Giacomo Quarenghi between 1787 and 1795 and 
was Officially opened in 1795, on the day of St George (26 November) (Fig. 3). This great hall (800 
m?) decorated with double Corinthian pink marble columns was located at the eastern end of the 
Winter Palace. Following old, pre-imperial tradition, a distinctive throne of the empress Catherine 
II with allegorical figures holding a shield beneath Catherine’s monogram stood at the far end of 
the room, at the eastern wall. The notion of the sacred power of the monarch was further enhanced 
by the position of St George’s Hall beside the Great Church of the Winter Palace. Thereby the emper- 
or’s throne was placed in a parallel position to the Great Church’s altar, and thus one’s approach 
toward the monarch was in alignment with the Palace’s spiritual centre. 

Another important issue both in the pre-imperial and imperial period was the demonstration 
of the continuity of power. In the Faceted Chamber of the Kremlin the throne was arranged for the 
symbolic justification of power. On the wall behind the throne of the tsar/emperor were murals 
depicting the first three Russian princes, among them Rurik, founder of the first royal dynasty 
(Fig. 4). Moreover, the ruler on the throne in the Faceted Chamber had at his back the Cathedral of 





18 The off-centre, south-eastern corner location of the throne in the Faceted Chamber (Granovitaya Palata) remained 
intact until the end of the Russian Empire in 1917 (Boltunova 2011, 151-162). 
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the Archangel Michael (Arkhangelsky sobor) containing the tombs of his dynastic ancestors who, 
giving him, as it were, their support and authority”. 

In front of the monarch was the Chamber itself, and in the wall opposite the throne was an 
upper window opening onto an adjoining room from which the women and children of the tsar/ 
emperor's family, including the heir, observed the proceedings in secret. The ceremonial in the hall 
was organised in such a way that whoever approached the ruler could not see any female members 
of his family. The ruler however could see everything that was happening in front of him. Further- 
more, in the broader perspective, across the square from the Chamber, on a higher level, was the 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


19 Nasibova 1978, 58-59; Pchelov 2006, 107-109. 
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Fig. 4 The Faceted 
Chamber, interior, 
with murals at the 
Eastern Wall. 


Fig. 5 Lower throne 
hall of the emperor 
Paull, St Peters- 
burg. Photograph 
taken before 1941. 
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Terem Palace (Teremnoy Dvorets), the sovereign’s residence from the late 15" to 17" century. Thus, 
the space surrounding the tsar/emperor, in which the discourse of power took place, was filled 
with his predecessors. 

Reference to ancestors in zones of imperial power continued to be perceived as necessary in the 
18 century. More specifically, we note that in St Petersburg the arrangement of throne halls was 
conceived in relation to the Cathedral of Sts Peter and Paul (Petropavlovsky sobor), the burial place 
of the Romanovs in the new capital. 

The symbolism of St George’s Hall (Georgievskii zal) in the Winter Palace followed the old 
pattern. Catherine II’s imperial throne here was placed at the eastern wall. On Catherine’s right, 
within the Palace, were the apartments occupied by her grandson, the Grand Duke Alexander, a 
potential heir to the throne; and outside was the Cathedral of Sts Peter and Paul (Petropavlovskii 
Sobor). The position of the throne represented the ruler’s relation to ancestors and descendants 
alike. And on her left was the Palace Square (Dvortsovaya Ploschad), the central space of the capital 
and of the entire empire, venue for events of military and governmental importance and symbol 
of imperial state itself. In front of the throne hall stood the Admiralty, signifying the power of the 
empire at sea — possibly also forward movement. Behind the throne was the Winter House of Peter 
the Great, founder of the empire. 

Interestingly, in the 18" century the dynasty's perception of itself and crucial points of its history 
were restructured. In the imperial period the key figure of reference was no longer the founder of the 
Russian state and first prince, Rurik, nor the founder of the Romanov dynasty, tsar Michael Fedor- 
ovich, but the absolute ruler and first emperor Peter I, whose image dominated Russian symbolic 
topography throughout the 18 century’. By the end of the century portraits of this emperor who 
does not seem to have had a clear perception of ceremonial space during his own rule?! appeared 
as an integral part of many throne halls. The Lower Throne Hall (Tronnaia nizhnikh apartamentov) 





20 Boltunova 2006, ead. 2008. 
21 Boltunova 2008. 
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in the palace of Gatchina of Paul I” had a portrait of Peter I directly behind the throne, the place 
usually taken by the two-headed eagle, the empire’s coat of arms (Fig. 5).? 

Russian throne halls of the 18-19" centuries were often decorated with a whole series of the 
Romanovs' portraits, a parallel to the murals of the Faceted Chamber (Granovitaya Palata) portray- 
ing not only prophets and evangelists but also the first Muscovite princes. One of the anterooms 
(avanzal) leading to Catherine II’ s throne hall, in a southeast risalit of the Winter Palace, was 
decorated with portraits of the dynasty from Tsar Alexey Mihailovich to Catherine herself?*. The 
throne hall in the Great Palace at Peterhoff was a kind of imperial gallery. The portraits here were 
placed between windows and - a selected group (Peter I, Catherine I, Anna and Elizabeth) — over 
the doors. In addition to invoking the ruler’s predecessors as confirmation of legitimate power, this 
system provided possibilities for self-positioning. Catherine II’s thrones were often decorated with 
portraits of the empress herself. After her death, however, this custom was abandoned. 

Also of interest in this period is the reevaluation of the old capital’s representational space. 
Whilst the dynasty’s country residences around Moscow were still much frequented, the Kremlin 
complex was now used mainly for coronations. From the beginning of the 18" century ceremo- 
nies in the Faceted Chamber (Granovitaya Palata) became less frequent, reflecting the emerging 
ideology of empire. Moreover, during the first century of the empire this major throne hall was 
gradually recoded from a tsarist to an imperial mode. At Catherine I’s coronation in 1724 its walls 
were covered with tapestries; and later it was hung with dark-cherry coloured velvet with golden 


22 This throne was placed on the lower level of the residence and was considered to be a secondary to that in the High 
Throne Hall (Verhniaia Tronnaia) and Golden (Chesmensky) gallery. We note that it was a tradition of the Muscovite 
Tsars to arrange ceremonial spaces on the second floor of a building. This practice survived into the time of Peter I 
and his descendants (Lefortov [Petrovsky], Menshikov, Winter Palaces, St Michael’s Castle). Throne rooms were also 
placed on the first floor, but they were few in number and never gained significant importance. 

23 Makarov/Petrov 2007, 105. 

24 Ageeva 2007, 589. 
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Fig. 6 Coronation 
banquet in the 
Faceted Chamber. 
Engraving after the 
drawing by Mikhailo 
Mahkaev, 1767. 


Fig. 7 The Holy 
Antechamber, 
with painting 
“Constantine’s 
vision of the Cross 
by Fyodor Zavyalov, 
1847. 
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double-headed eagles. The old paintings relating the story of the dynasty in allegory as part of 
sacred history seemed excessive and thoroughly un-imperial (Fig. 6). 

It should also be noted that the Russian topography of power in general, and the throne halls in 
particular, were arranged with regard to military discourse. This perception was conveyed through 
the name, functional usage and décor of the ceremonial space of the throne halls. On the way to 
the Faceted Chamber, the tsars' visitors passed through the Red Porch (Krasnoe Kriltso) and then 
the so-called Holy Antechamber (Sviatie seni), a spacious, bright hall that served as waiting room. 
The historical murals in the Antechamber contained symbolic references to Christianity, the Ortho- 
dox tsar's power and Orthodoxy's inevitable victory over its enemies. All this was meant to send a 
clear message to foreign envoys. One of the paintings placed prominently on the wall opposite the 
entrance was *The Vision of the Cross seen by the emperor Constantine". This depicted the legend 
of the first Christian emperor's vision in the sky before the decisive battle of the Milvian Bridge 
(Fig. 7). Tellingly, this composition was restored in 1678 for the reception of a Polish embassy”. 

In the course of the 18% century there was a great proliferation of war symbols in lavish décor 
of representational space. Major ceremonial halls and also adjoining chambers often bore names 
with military implications, such as “Field Marshal Hall" (Feldmarshalskiy zal) and “Armorial Hall" 
(Gerboviy zal) in the Winter Palace (Fig. 8). Moreover, a tradition developed of naming throne halls 
in honour of St George, patron of the Russian military and reference to the first emperor-warrior 
Peter the Great who was always presented in heroic guise. In the early 19" century this practice 
culminated in the famous Military Gallery which contains still to-day more than three hundred 
portraits of generals who took part in the victory over Napoleon in 1812-1813 (Fig. 9). This gallery 
replaced several small rooms in the main block of the Winter Palace and was used as a waiting 
room. Just a few steps from the throne hall, it can be compared with the Holy Antechamber (Sviatie 
seni) of the Faceted Chamber where wall paintings were likewise intended to evoke the Russian 
tsar's military power. 





25 Zabelin 1990, 217. 
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The collected data show that the topography of power in early modern Russia was conceived 
not only according to principles of emblematic décor but also hierarchy of colour. Gold and red 
were seen as colours of the sovereign and dominated in the imperial period (interior décor, cer- 
emonial furniture such as coronation chairs, canopies, dresses, etc). These colours were consid- 
ered complementary to one another and were often interchanged. The porch leading to the Terem 
Palace (Teremnoi Dvorets) in the Kremlin is called in the sources either the Gold or Red Porch. 

Notions of solar light were also of particular significance. The place of the throne between 
windows in the Faceted Chamber (Granovitaya Palata) is perhaps the best example. The central 
pillar prevented the view of a monarch from the opposite side of the Chamber. Thus, those coming 
toward the tsar could see him only halfway along the ceremonial path, as if then beholding the 
appearance of the sun. The effect was certainly intentional, as ceremonies in the Faceted Chamber 
normally took place in the morning, with the sun shining in the windows beside the throne. This 
solar imagery of the sovereign is elaborated also in the literary sources of the time”. 

We might also remark that the arrangement of the windows meant that the eastern side 
of the chamber, where the tsar sat, was the best lighted, in comparison to the dimmer western side 
with the internal window of the Hidden Place (Tainik), reserved as “female space”. Later, following 
the great fire of 1684, the damaged Faceted Chamber was restored and the relatively small windows 
divided by columns on the lower level were considerably widened, providing the Chamber with 
better illumination”. 

The same tendency is observed in the arrangement of imperial throne halls in St Petersburg. 
The most important of these were located in the brightest and most spacious galleries, with two 
sets of large windows, in the upper and lower storeys of the walls on both sides. Further, the Euro- 
pean Baroque practice of combining windows and mirrors was applied in order to enlarge the 





26 Vueva/Romanenko 2003, 71. 
27 Pchelov 2006, 107. 
28 Vueva/Romanenko 2003, 53. 
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Fig. 8 Armorial Hall 
in the Winter Palace, 
St Petersburg. 
Painting by Adolf 
Ladurner, 1838. 


Fig. 9 Military 
Gallery in the Winter 
Palace, St Peters- 
burg. Painting by 
Grigory Chernetsov, 
1827. 
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room visually. In the 18" century red and gold remained the primary colours of the monarch. The 
first palace in St Petersburg, that of Peter I’s wife Catherine I, apparently situated on the place of 
the present-day Rossi Pavilion in the Mikhailovsky garden, was called the Golden Palace (Zolotie 
palaty), though the only golden element of its exterior was a small lantern on the roof”’. 

In conclusion, notwithstanding the political changes which stressed or underplayed certain 
features, the Russian topography of power from the early 17" to the 18 century demonstrated great 
continuity in the transition from Moscow to St Petersburg, from tsardom to empire. The throne of 
the Russian sovereign was positioned in a way to exhibit supreme power, on the one hand linked 
with pre-imperial secular and ecclesiastical tradition and, on the other, strongly bound up with the 
notions of dynasty and military power. 





29 Dubiago 1963, 86-87. 
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Katharina Krause 
„Vous y verrez l'Ancienne et la Nouvelle Rome“. 
Versailles als Summe aller Paläste 


Versailles seul suffit pour assurer à jamais à la France la gloire qu'elle a à présent de surpasser tous les autres 
royaumes dans la science des bátiments. ... C'est dans cette Maison royale et charmante que vous étes invité à 
venir, Peuples de la terre, curieux et savants. Vous y verrez l'ancienne et la nouvelle Rome; vous y verrez tout ce 
que le monde a jamais et de beau et de surprenant. Admirez-y l'habilité, le savoir, la conduite et la delicatesse 
des ouvriers. Admirez-y la grandeur, la somptuosité, la magnificence et la libéralité du prince; et avouez que 
Versailles efface tous les palais enchantés de l'histoire et la fable.' 


Als Laurent Morellet 1681 den ersten Führer zu Versailles verfasst und veróffentlicht, steht Ludwig 
XIV. auf dem Höhepunkt seiner außenpolitischen Erfolge: Mit dem Frieden zu Nimwegen von 
1678/79 hat er die Ausdehnung Frankreichs an den Grenzen im Süden und im Westen gesichert. 
Im selben Jahr werden die Bauarbeiten am Louvre eingestellt. Auf ein angemessenes Stadtschloss 
in Paris verzichtet die französische Monarchie damit für Jahrhunderte - bis zu Napoléon III. Ver- 
sailles wird zum Sitz des Hofes erklärt, das bisherige Landhaus wird Residenz - und erstmals in 
der Geschichte Europas ist ein Landsitz Palast, Herrschersitz einer der Großmächte dieser Epoche 
(Abb. 1).? 

Das bestehende Gebáude muss hierfür nicht nur erheblich erweitert und entsprechend neu 
dekoriert, es muss auch vollkommen neu interpretiert werden. Das kleine Buch von Morellet zeigt 
die Schwierigkeit dieser Aufgabe an. Denn Versailles entspricht in kaum einem Punkt den Erwar- 
tungen, die man an ein ,,Palais“ stellen kann. Dies ist schon von den Zeitgenossen bemerkt und 
in der modernen Forschung vielfach erörtert worden. Versailles „versagt“ nach beiden Maßstäben 
— einem modernen Maßstab, der Fragen einer Bautypologie nach formalen Eigenschaften berück- 
sichtigt, und einem Maßstab der eigenen Epoche, der Bauten nach Funktionen definiert, sie aber 
vor allem als Fragen der Angemessenheit, des Decorums, betrachtet. 

Die neuzeitliche Geschichte des Bautypus „Palast“ kann ich hier nicht nachzeichnen. An 
einem Beispiel sei statt dessen aufgezeigt, wie ein Palast als Sitz einer Familie von Aristokraten 
um die Mitte des 17. Jahrhunderts auszusehen hatte. Die markanteste Formulierung für die Fassade 
fand Gianlorenzo Bernini mit dem Palazzo Chigi an der Piazza Santi Apostoli in Rom: Das Gebáude 
ist insgesamt dreigeschossig und schliefst mit einem monumentalen Kranzgesims, hinter dem das 
Dach verborgen ist. Das Erdgeschoss bildet eine Art Sockel, auf dem die Kolossalordnung aufruht, 
die mit Pilastern korinthischer Ordnung die beiden Wohngeschosse zusammenfasst.? Unzählige 
Varianten dieser Fassadengestaltung sollten in Italien, im Reich und in Skandinavien errichtet 
werden. In Paris sind die Beispiele seltener - und das hat nicht nur mit einer anderen Bautradition, 
sondern auch mit der Konkurrenz von Italienern und Franzosen um den Kónigspalast in Paris, den 
Louvre, zu tun.^ 

Nach der alten, nicht formalen, sondern funktionalen Definition des Palastes hatte Versailles 
bessere Chancen, zum Modellfall für einen modernen Palast zu werden: Denn danach war ein 
Palais nichts anderes als der Wohnsitz des Fürsten.’ Über die Angemessenheit der Fassadenge- 
staltung für den Kónig Frankreichs konnte man jedoch bereits im 17. Jahrhundert trefflich streiten. 


1 Combes 1681, 1. 

2 Die Literatur zu Versailles ist umfangreich. An dieser Stelle werden nur neuere Werke angeführt, die zur ersten Ori- 
entierung dienen kónnen: Berger 1985; Walton 1986; Sabatier 1999; Tiberghien 2002; Arizzoli/Clémentel 2009, Gady 
2009; Da Vinha 2009; Gady 2011. 

3 Waddy 1990, 313-315, Abb. 200. 

4 Krause 1996, 41-42. 

5 Furetiére 1690 s.v. Palais: „Demeure royale, nom qu'on donne generalement aux maisons des Rois et des Princes.“ 
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Abb. 1 Das Schloss 
von Versailles: 
Ansicht von Osten, 
Zustand 1674, 
Radierung von 
Israél Silvestre. 
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Allerdings trafen sich die moderne bautyplogische und alte funktionale Definition in einem Aspekt 
— und dieser traf und trifft auf Versailles nicht zu: Ein Palast ist der Familien- und Herrschersitz 
in der Stadt. Versailles aber liegt auf dem Land, mehrere Stunden Kutschfahrt von der Hauptstadt 
Paris entfernt. 

Viele Entscheidungen zum Ausbau und zur Ausgestaltung von Versailles in den Jahren bis 
1680 wurden aus den wachsenden Anforderungen des Königs und seines Hofs in pragmatischer 
Weise getroffen. Einige wesentliche Schritte dieser Ausdehnung von Versailles möchte ich vorstel- 
len, wobei mich zwei Aspekte leiten: 1. Die Bemühungen der französischen Künstler, im Auftrag 
des Königs und seiner Beamten eine nationale Formensprache zu finden. Diese Formensprache 
entstand in dem Bewusstsein, dass das Frankreich Ludwigs XIV. in einem harten Wettbewerb mit 
dem antiken wie auch dem modernen Rom stehe. So galt es, neben der kontinuierlichen baukünst- 
lerischen Arbeit an den Aufträgen des Königshauses auch den Führungsanspruch in der Archi- 
tekturtheorie zu legitimieren und eine neue, französische Sáulenordnung zu entwickeln. 2. Das 
kontrastierende Thema von Kriegführung und Bautátigkeit im Frieden, die einander abwechseln, 
einander bedingen und gleichermaßen zu den Aufgaben des Fürsten gehören und zu seinem Ruhm 
beitragen." 

1668, am Ende eines aus franzósischer Sicht erfolgreich verlaufenen Krieges und zu Beginn 
einer Friedensphase, hatte Ludwig XIV. die Entscheidung getroffen, das Jagdschlósschen seines 
Vaters zu einer großen Villa auszubauen, die den Hof für mehrere Tage aufnehmen könnte. Damit 


6 Pérouse de Montclos 1977. 
7 Vgl. Erben 2004, 294-300 sowie zur Herkunft des Konzepts Brink 2000 besonders 120-127. 
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wurden wesentliche Merkmale auf Dauer gefestigt, die später vielfach kritisiert wurden: Auf der 
Hofseite präsentierte sich das Schloss als Abfolge von Höfen, die auf das alte Gebäude aus Ziegel 
und Haustein mit seinem steilen Schieferdach zuführten. Auf der Gartenseite war dieser Altbau mit 
einer mehrgeschossigen Fassade aus Stein ummantelt worden. Das Dach schien flach gedeckt zu 
sein: Das Schloss folgte somit auf dieser Seite dem Bautypus der italienischen Villa, war allerdings 
mit seiner nahezu hundert Meter breiten Fassade schon zu diesem Zeitpunkt deutlich größer aus- 
gefallen. 1678 wurde diese Schauseite des Schlosses zum Garten hin durch den Einbau der Grande 
Galerie anstelle der Aussichtsterrasse erheblich verändert; der Ausbau der langen Seitenflügel 
sollte sich noch bis weit in die 1680er Jahre hinziehen. Mit dem Bau war der Garten gewachsen. Die 
Hauptterrasse vor dem Corps-de-Logis war Gegenstand vieler planerischer Experimente, bevor sie 
1684/85 mit den Wasserspiegeln des Parterre d’Eau ausgestattet werden sollte. Die großen Achsen 
des Gartens und die Hauptbrunnen waren aber fertiggestellt, der Kanal war gegraben worden und 
konnte 1680 vollendet werden. 

Schloss und Garten sollten zum Schauplatz zahlreicher Ereignisse werden, die propagandis- 
tisch begleitet wurden und dabei die Interpretation von Ort und Ereignis miteinander verknüp- 
fen. Dabei bleibt ein Thema durchgehend präsent: Die Gegenüberstellung von Krieg und außen- 
politischem Erfolg einerseits, Frieden und Bautätigkeit andererseits. Einige besonders prägnante 
Beispiele können zeigen, wie der politische und der künstlerischer Wettbewerb miteinander ver- 
knüpft wurden. Zeitgeschichte im Modus des Historienbildes und zeitübergreifender Vergleich in 
der Methode des „Parallèle“ gehen dabei eine charakteristische Verbindung ein.’ Die Kombination 
dieser Darstellungsverfahren erlaubt es, die Überwindung antiker und moderner Vorbilder am Hof 
Ludwigs XIV. zu propagieren. 

Mein erstes Beispiel ist das große Treppenhaus, das das Ende des Französisch-Niederländi- 
schen Krieges und den Friedensschluss zu Nimwegen 1678 feiert (Abb. 2). Der Escalier des Ambas- 
sadeurs bildete bis zu seiner Zerstörung unter Louis XV den Hauptzugang zum königlichen Parade- 
appartement.’ Wie das Appartement selbst stellte das Prunktreppenhaus mit seinen künstlerischen 
Mitteln Versailles in den Wettbewerb mit italienischen Bauten. Dies zeigte sich im Umgang mit 
der Wandgliederung, der Auswahl und Kombination von Materialien wie Marmor und Stuck und 
schließlich im Illusionismus der Wand- und Deckenbilder. Benutzt wurde eine Mischung aus His- 
torienbildern — den Schlachtenszenen aus dem letzten Krieg — und aus Allegorien, um die his- 
torischen Ereignisse und die Leistungen des Kónigs in die Weltgeschichte einzuordnen und sie 
zugleich überzeitlich als gleichsam ewig überdauernd aus der Geschichte herauszunehmen. Neu 
war gegenüber früheren Ansátzen im Appartement du Roi in Versailles nunmehr die Klarheit, mit 
der im Escalier des Ambassadeurs der globale Herrschaftsanspruch zum Thema gemacht wurde: 
Die ganze Welt war nicht nur mit den Personifikationen der Erdteile, sondern auch mit Reprásen- 
tanten ihrer Vólker vertreten, die aus gemalten Loggien dem Zeremoniell auf der Treppe beizuwoh- 
nen oder die Bilder im Treppenhaus zu betrachten und darüber zu diskutieren schienen. 


Ces doubles galeries paroissent remplies de figures qui représentent toutes sortes de nations des deux Indes 
orientales et occidentales, perses, grecs, arméniens, moscovites, allemands, italiens, hollandois, africains, bref, 
celles qui se peuvent connoitre qui semblent aller et venir dans les appartements du Prince s'entretenant la 
plupart ensemble et regardant la voüte de ce lieu selon leur génie, ce qui fait une variété naturelle trés agréa- 
ble, et on peut dire que lorsque ce grand Roi descend par cet escalier au milieu et suivi de tous les Princes et 
Princesses, cela fait un spectacle si grand et si superbe que l'on croiroit que tous ces peuples se rendent en foule 
dans ce lieu pour honorer son passage et voir la plus belle cour du monde.” 


8 Vgl. Jauss 1973. 
9 Die ausführlichste Darstellung findet sich bei Sabatier 1999, 146191. 
10 Nivelon 2004, 295. 
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Abb. 2 Versailles. 
Der Escalier des 
Ambassadeurs. 

Stich von Louis 

de Surugue nach 
Zeichnung von 
Jean-Michel Chevotet. 
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Neu war auch das Ausmaß, in dem Lektüre- und Verhaltensanweisungen in die Dekoration selbst 
eingebettet wurden. Sámtliche hierzu nótigen künstlerische Mittel waren seit langem vertraut: Das 
Motiv der Zuschauer selbst, die Kunstfertigkeit, die mit Mitteln der Malerei eine große Bandbreite 
an Kunstgattungen wie Marmorskulptur, Stuck und Tapisserie vortäuscht, und schließlich die Alle- 
gorisierung aller Künste durch die Anwesenheit Apolls und der Musen zum alleinigen Zweck der 
Memorierung und Überhóhung der kóniglichen Taten. Sie erreichten aber in ihrem programma- 
tischen Einsatz ein neues Niveau an gedanklicher Durchdringung und - wenn wir den Berichten 
Glauben schenken - an überzeugender visueller Wirkung. 

Der Escalier des Ambassadeurs zeigt besonders deutlich, welchen grundlegenden Wandel der 
franzósische Hof mit der Aufgabe des Louvre und dem Umzug nach Versailles vollzogen hatte. Dazu 
ist ein kurzer Blick auf diesen Stadtpalast des franzósischen Kónigs nótig. Seit den frühen 1660er 
Jahren hatte es vielfältige Anstrengungen gegeben, den Louvre zu vollenden.” Hauptthema war 
die Fertigstellung der Cour Carrée im Osten des großen Komplexes. Unzufrieden mit den Vorschla- 
gen der französischen Baumeister, wandte sich der zuständige Minister Colbert 1664 an die bedeu- 
tendsten italienischen Architekten, von denen er 1665 Gianlorenzo Bernini zu einem Aufenthalt in 
Paris bewegen konnte. Berninis Entwürfe für den Palast beeindruckten den Kónig sehr; dennoch 
gab man sie auf. Stattdessen wurde in einem kollektiven Planungsprozess franzósischer Architek- 
ten die Kolonnade an der Ostfassade mit ihren Doppelsäulen als eine französische Antwort nicht 
nur auf die italienischen Vorschláge, sondern auch auf antike Bauten formuliert. Von Claude Per- 
rault, der als der maßgebliche Ideengeber für die Kolonnade und als deren bester Theoretiker gelten 
darf, stammen zwei Zeichnungen für die Paradetreppe des Louvre, deren architektonische Ideen 
im Escalier des Ambassadeurs in Versailles neu interpretiert werden sollten (Abb. 3):? So findet 
sich vor allem das Grundkonzept der doppelláufigen Treppe mit umlaufender Loggia in Versailles 
wieder. Dies gilt auch für die Idee, die Treppe mittels einer großen Voute zu überwölben, in die ein 


11 Die Literatur zu dieser Bauphase des Louvre ist umfangreich. Für die hier wichtige Frage der Entwürfe Claude 
Perraults vgl. Petzet 2000. 
12 Petzet 2000, 249—259. 
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planer Deckenspiegel eingesetzt ist. In Versailles sollte dort ein Oberlicht eingefiigt werden, das 
der Dekoration an der Decke Licht zufiihrte. Die Unterschiede zwischen den Konzeptionen von 
Architektur und Dekoration und beider Einsatz fiir die Aufgabe des monumentalen Treppenhauses 
sind aber unübersehbar: Die Treppe des Louvre war nicht nur wesentlich größer geplant. Sie sollte 
zudem durch ihre Ausmaße und die Mittel der Architektur allein, durch den Kontrast zwischen 
geschlossenen Wandflächen einerseits, offenen Pilaster- und Säulenstellungen andererseits sowie 
durch das steinerne Gewölbe sprechen. Der Louvre stand außen wie innen für das Übertreffen 
der antiken und modernen römischen Architektur mit ihren eigenen architektonischen Mitteln: 
Folgerichtig konnte Perrault die Louvrekolonnade neben weiteren Projekten der 1660er Jahre auf 
dem Titelblatt seiner Vitruvübersetzung abbilden, in der er die Theorie zur Kolonnade lieferte.” 
In Versailles wurden dagegen die anderen Künste und eine große Vielfalt an Materialien herange- 
zogen, um die Überlegenheit der französischen Kunst und ihres vornehmsten Gegenstands, des 
Königs, als Synthese aus den bisherigen Errungenschaften aller Nationen zu beweisen. Man könnte 
hierin auch eine Niederlage der Architektur im Wettstreit der Künste erkennen. 

Es dauerte aufgrund dieser Problemlage lange, bis das Schloss von Versailles unangefochten 
in die Bildpropaganda zum Thema Krieg und Frieden integriert wurde. Eine noch wenig betrach- 
tete Quelle stellen die großen Wandkalender — die Almanache - aus der Pariser Grafikproduk- 
tion dar. Ein Almanach für das Jahr 1677 (Abb. 4)” steht ganz im Zeichen des bevorstehenden 
Friedensschlusses und der Korrespondenz von Ruhm durch Kriegsführung und durch Bauten: 
Mars und Minerva sitzen zu Füßen des Königs und seiner Berater. Dabei ist durch die Darstellung 
klar, wem der höhere Rang gebührt; die Feldherren und Mars sind zur Rechten des Königs, die 
Minister, Künstler und Literaten sowie Minerva zu seiner Linken gezeigt. Minerva repräsentiert 


13 Perrault 1673, Frontispiz. 

14 Préaud 1995. 

15 Einblattdruck: Henri Noblin (Stecher)/Nicolas Langlois (Verleger): L'alliance de Mars et de Minerve, ou la gloire des 
armes, des sciences, et des arts soubs l'heureux regne de Louis le Grand 14. 
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Abb. 3 Paris, Louvre. 
Entwurf für das 
Treppenhaus von 
Claude Perrault. 
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Abb. 4 l'Alliance de 
Mars et de Minerve. 
Almanach für das 
Jahr 1676. 
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Abb. 5 Les triom- 
phes de l’église 
sous le régne de 
Louis le Grand. 
Almanach fiir das 
Jahr 1686. 
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selbstverständlich den Vorrang der französischen Künste vor der Antike, sie stützt ihren Fuß auf 
ein Kapitell der neu erfundenen französischen Ordnung. 

In den Fensterausblicken und in den Medaillons, die unter dem alles überfangenden Vorhang 
hängen, sind die siegreichen Schlachten und Belagerungen und die künstlerischen und wissen- 
schaftlichen Errungenschaften zu sehen. Den höchsten Rang nehmen dabei der Palast für die Inva- 
liden und das Observatorium ein. Der Louvre füllt das prominent platzierte mittlere Medaillon, 
gerahmt von der Manufaktur der Gobelins und der Acad&mie de peinture et de sculpture. Versailles 
ist nicht zu sehen. Wir wissen nicht, wer das Programm für diesen Almanach erstellte, der von 
Nicolas Langlois vertrieben wurde. Wir dürfen aber annehmen, dass hiermit eine Sichtweise Aus- 
druck fand, die in den Kreisen der hohen Beamtenschaft und der Architekten Anklang fand. Bei 
einem breiten Einverständnis darüber, dass der Frieden die Mutter der Künste sei, dass die Magni- 
fizenz des Fürsten sich in Friedenszeiten durch die Protektion der Künste und entsprechend groß- 
artige Werke ausdrücke, gab es im Detail Meinungsverschiedenheiten. Die Monumente der Kunst- 
förderung des Herrschers befanden sich gemäß diesem Almanach in der Hauptstadt: Der Louvre 
war der Palast des französischen Königs, die Künste blühten in den Akademien, und eben war mit 
der Erfindung der französischen Sáulenordnung, die für den Louvre entwickelt wurde, die Antike 
nicht nur konsequent fortgesetzt, sondern auch überwunden. 

Der Auffassung des Königs selbst sehr viel näher steht daher das rund 10 Jahre später entstan- 
dene Blatt mit dem Kalender für das Jahr 1687 (Abb. 5).!6 Gezeigt wird die Audienz der Siamesi- 
schen Botschafter in der Grande Galerie von Versailles. Hierfür war der Thron aus dem berühm- 
ten Silbermobiliar, der normalerweise im Salon d’Apollon stand, auf einer Estrade in der Galerie 
platziert worden. Die politisch insgesamt folgenlose Gesandtschaft des Somdet Phra Narai" wird 
in zahlreichen Berichten und Bildern gefeiert. Der Almanach aus dem Hause Langlois zeigt in 
intelligenter Bildregie die Überlegenheit Ludwigs XIV. über die Welt, über die Alte Welt genauso 
wie über die eigene Epoche. Umringt von seiner Familie, den eigenen Söhnen genauso wie der 
Familie seines Bruders, nimmt der König die Huldigung der Botschafter aus dem fernen Thailand 
entgegen. Prominent ist eines der großen Silbergefäße, die damals stärkster Ausdruck repräsenta- 
tiven Prunks am Hof von Versailles waren, gezeigt. Die Botschafter werden im Bild nicht nur von 
ihrem Dolmetscher begleitet: Auch die antike Statue des römischen Senators scheint die Fremden 
- ihnen und dem König dienend - zu empfehlen.'?^ Das zweite Thema des Blatts ist die Ausdeh- 
nung des Anspruchs auf das Protektorat des Roi trés-chrétien, das innen- und außenpolitisch auf- 
gefächert wird und so den Aspekt der Missionsgebiete im Ausland akzentuiert. Im Inneren geht 
es um die Verfolgung der Protestanten nach der Aufhebung des Toleranzedikts im Jahr 1685, den 
außenpolitischen Anspruch vertreten Bilder zu den Türkenkriegen auf dem Balkan mit der Bela- 
gerung und Einnahme von Buda durch die alliierten Truppen. Das Blatt macht also deutlich, dass 
die Weltlaufigkeit des Escalier des Ambassadeurs nie als Weltoffenheit zu verstehen war und sich 
dieses Programm bald zum Anspruch der alleinigen politischen und religiösen Dominanz verhärtet 
hatte. In einer doppelten Spiegelung zeigt der Almanach die außen- und innenpolitische Kulisse 
für Versailles, das wiederum die Kulisse für die außen- und innenpolitischen Ereignisse bildet. 

Ich habe mich auf einen kleinen Ausschnitt aus der Geschichte und der Rezeption des Schlos- 
ses von Versailles beschränkt - vor allem auf jene kurze Phase nach 1678, in der Ludwig XIV. und 
seine Berater annehmen konnten, der Frieden von Nimwegen festige die Abrundung des franzö- 
sischen Herrschaftsgebiets auf Dauer. In diese Jahre fällt nicht nur der Entschluss, Versailles zum 
Herrschaftssitz zu machen und den Ausbau des Stadtpalastes, des Louvre, aufzugeben. Vielmehr 





16 Einblattdruck. Nicolas Langlois (Verleger): Laudience donnée par le roy aux ambassadeurs du roy de Siam a Ver- 
sailles le premier septembre 1686. Der Stecher ist nicht angegeben. 

17 Cruysse 2002. 

18 Die Statuenausstattung der Galerie zu diesem Zeitpunkt überliefert Vetron 1686, 57-60. Vgl. The Hall of Mirrors 
2007, 208-210 und Maral 2013. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 
http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 


Created from reinhardt on 2019-04-03 06:11:43. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 





„Vous y verrez l'Ancienne et la Nouvelle Rome“. Versailles als Summe aller Paläste — 361 


> ee awe D nq 
palate a RE 


nehmen damals auch die dezidiert vorgetragenen politischen Äußerungen im Bildprogramm von 
Schloss und Garten zu.” Die Politisierung von Versailles ist unerlässlicher Bestandteil dieser 
Umwandlung eines Lustschlosses für kurze Aufenthalte des Hofs zur Residenz und damit zum 
„Palast“. Ein letztes Beispiel kann die Politisierung von Versailles besonders nachdrücklich zeigen: 
Ab 1677 wurde das Bosquet de l'arc de triomphe an der Stelle einer etwas älteren Brunnenanlage 
gestaltet (Abb. 6).?° Ein Triumphbogen und vier Obelisken bildeten einen Platz aus, dem gegenüber 
der Brunnen mit der France triomphante aufgestellt wurde. Auf dem Rücken von zwei Sklaven, 
die das besiegte Spanien und das besiegte Reich darstellen, thront die France auf einem Triumph- 
wagen. Unübersehbar sind in der gewappneten Figur die Anklänge an die Roma vom Senatoren- 
palast auf dem Kapitol.” Dieser imperiale Anspruch - als ein Anspruch der Herrschaft über 
mehrere Reiche und Kontinente - zieht sich durch die Bildersprache im Zeitalter Ludwigs XIV. und 
erreicht in der France triomphante einen seiner Hóhepunkte: Es geht damit auch um den Vorrang 
in Europa, um territoriale Ansprüche, aber auch um Rangfragen gegenüber dem Hause Habsburg. 
Indem sich Ludwig XIV. als Sieger über Spanien und das Reich, die beiden Herrschaftsbereiche der 
Habsburger, feiern lásst, indem er dies in Gestalt der France-Roma tut, deklariert er Frankreich als 
die eigentliche, legitime Nachfolgerin Roms. 


19 Weber 1985, 165-197. 
20 Weber 1985, 291-292. 
21 Siebenhüner 1954, 108-109 mit Abb. 69. 
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Abb. 6 Versailles, 
Brunnen im Bosquet 
de l'arc de triomphe. 
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Versailles wurde unter Louis XIII. nicht als Palast begonnen, sondern als Jagdschlösschen auf 
dem Land, eine halbe Tagesreise von der Hauptstadt Frankreichs entfernt. Noch in den frühen Aus- 
bauphasen unter Ludwig XIV. bildeten eher die lokalen französischen Traditionen und die italieni- 
sche Villa als die große Tradition der Stadtpaläste die Referenzen für die Maßnahmen des Königs. 
Denn diese Tradition sollte nicht in Versailles, sondern in den Entwürfen für den Louvre zur vollen 
Entfaltung kommen und in der Fassade mit ihren Doppelsäulen einen dezidiert moderne, natio- 
nale Lösung finden: Auf einem geschlossenen Erdgeschoss als Sockel fasste die Kolossalordnung 
die Wohngeschosse zusammen; das Dach war hinter einer Brüstung auf dem Kranzgesims verbor- 
gen. Die monumentale Ädikula im Zentrum war bautechnisch eine Meisterleistung. Als Grundmo- 
tiv für das Zentrum eines großen und bedeutenden Baus war sie hingegen nicht ungewöhnlich, 
und ihre Ableitung und Übertragung aus antiken Tempeln war seit rund einhundert Jahren in der 
europäischen Architektur üblich. Den wesentlichen Bezugspunkt stellt hier Andrea Palladio dar, 
der die Anwendung der Tempelfront auf profane Wohnbauten nicht nur praktiziert, sondern in 
seinem Traktat auch legitimiert hatte. Palladios „Libri dell’archittetura“ wurden in der Academie 
de l'architecture in Paris gelesen. ?? 

Nichts davon in Versailles: Das Schloss breitete sich mit einer nach und nach errichteten Struk- 
tur von Zufahrten, einer Abfolge von Vorhöfen und Höfen und den langgestreckten Flügeln in der 
Fläche aus. Eine Auseinandersetzung mit der Überlieferung antiker Architektur und deren Erfor- 
schung fand zu und für Versailles nicht unmittelbar statt. Das war auch nicht nötig. Denn bereits 
die Baumeister der Hochrenaissance hatten vorgeführt, wie die antiken Modelle der großen sze- 
nografischen Anlagen zu Nutzen moderner Bauten umzusetzen waren: Der Fortuna-Tempel von 
Praeneste / Palestrina hatte nicht nur Bramante im Cortile della Pigna im Vatikan angeregt; viel- 
leicht waren auch die Gartenanlagen des Chäteau Neuf in St. Germain-en-Laye ein Reflex auf die 
bedeutenden Reste der antiken Anlage.” Mit dem Motiv der großen Exedra aus Palestrina konnte 
man in Frankreich indes nur wenig anfangen, und die Steillage von St. Germain-en-Laye hielt man 
um die Mitte des 17. Jahrhunderts nicht mehr für attraktiv, wenn es um den Bau eines Schlosses und 
die Anlage eines Gartens ging. 

Nötig war die seriöse antiquarische Befassung mit der antiken Palastarchitektur schließlich 
nicht, weil die Fülle an bildkünstlerischer Ausstattung und der Reichtum an Materialien über die 
Mängel in der architektonischen Konzeption von Versailles hinwegsehen ließen. Ziel war schließ- 
lich nicht die Imitation, sondern die überbietende Aneignung der Antike. Dieses Ziel wurde von 
einem vielstimmigen Chor an Meinungsäußerungen begleitet und durch nicht immer zielgerichtete 
Entscheidungen verfolgt. Das antike und das moderne Rom - das auf antiker Grundlage kulturell 
strahlende Rom der Päpste - stellten dabei das ästhetische Modell für die Findung einer eigenen, 
französischen Formensprache dar. Gestützt auf die schriftliche Überlieferung der Querelle des 
anciens et des modernes allein könnte man zu der Auffassung gelangen, ausschließlich die antike 
Architektur, Skulptur und Literatur seien Maß aller Dinge gewesen. Zeitgleich wurden Akademien 
gegründet, um in dieser eigenständigen Organisationsform die Ausbildung von Künstlern in allen 
Sparten und die Grundlegung einer eigenständigen Theorie der Künste und der Wissenschaften 
vorantreiben zu können. Parallel zu den Anstrengungen um den Erwerb antiker Skulpturen?* 
erfolgte aber der Erwerb von Sammlungsgegenständen aller Art wie Manuskripten, Kunstkammer- 
objekten, Pflanzen und Tieren aus aller Welt.” 





22 Mignot 2000. 

23 Merz 2001, 100-103. 

24 Erben 2004, 320-341; Martinez 2012. 
25 Krause 1996, 90-95. 
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Die Spannung zwischen einem historisch fundierten, auf den Anschluss an die Antike zielen- 
den Kunstverständnis einerseits und dem Bemühen um Universalität der Sammlungen anderer- 
seits geht auf ein ähnliches Spannungsverhältnis im politischen Diskurs zurück.^é Genauso wie im 
Bereich der Künste alle Register gezogen wurden, um den Vorrang Frankreichs unter Louis XIV zu 
behaupten, konnte der Anspruch auf Universalität einer Herrschaft über die Welt im Konflikt mit 
den Habsburgern behauptet werden, indem auf die sichtbare Translatio des antiken Reichs nach 
Frankreich verwiesen wurde: Paris oder Versailles erschienen hier als die „nouvelle Rome“. Ein 
weiteres Argument stellte die Anwesenheit der ganzen Welt in den Versailler und Pariser Samm- 
lungen und im diplomatischen Verkehr dar. Zugleich aber war klar, dass diese Universalität der 
Herrschaft nur als Hegemonialanspruch realpolitisch umsetzbar sein könnte. 

Es ist also nur ein vermeintlicher Widerspruch, wenn in Versailles immer wieder - für alle 
Sparten der Künste — über diese Konzeption eines kulturell modellhaften, antiken und modernen 
Rom hinaus die ganze Welt versammelt werden sollte, ohne dass alle Artefakte denselben ästheti- 
schen Geltungsanspruch erhalten konnten. Für die Autoren, die der Welt diese Idee von Versailles 
vermittelten, lag die Metapher des Wunders oder auch der Verzauberung nahe: 


Ce n’est pas un Palais, c’est une Ville entiére, 
Superbe en sa grandeur, superbe en sa matiére; 
Non, c’est plütöt un monde, oü du grand Univers 
Se trouvent rassemblez les miracles divers.” 


Das Palais von Versailles hat in seinem Anspruch auf Universalität in der europäischen Architektur 
des Ancien Regime zu mancher Auseinandersetzung angeregt; ein Muster für den Palastbau ist es 
dadurch jedoch nicht geworden. 


26 Erben, 300-320. 
27 Perrault 1687, 16. 
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Tülay Artan 
The politics of Ottoman imperial palaces: waqfs and 
architecture from the 16" to the 18" centuries 


Very few Ottoman palaces survive in present-day Istanbul and, except for two of them, they are all 
from the 19" century. Confusing and frustrating though this is, there seems to be a simple expla- 
nation. Residential buildings in the Ottoman capital, ranging from modest dwellings to imperial 
palaces, were mostly constructed of timber. Even if they did not totally perish in the frequent fires 
or earthquakes, they eventually fell prey to the ravages of time and climate. Repair and rebuild- 
ing was going on all the time, together with various extensions, so that palace complexes were 
constantly re-created and kept growing organically through the addition of kiosks, pavilions and 
gardens, sometimes even the shifting of outer walls. In most cases it is impossible to fix any definite 
time of completion or disappearance. 

The study of pre 19% century Ottoman imperial palaces is further hindered by a lack of visual 
documentation.’ Only a few Ottoman plans, mostly showing just a kiosk or a garden, have sur- 
vived, and once again mostly from the 19" century. Older miniatures almost always depict only 
the 16" and the early 17^ century Topkapi Palace. From the mid 18* century onwards, however, 
a sizeable collection of European engravings and oil paintings depict numerous palaces and their 
gardens on the waterfront of the capital. With written sources the situation is different. There is a 
wealth of references ranging from archival documents to poetry and chronicles, recording not only 
construction and repair works, but also public and private festivities and disastrous events that 
took place at or near palaces. 

Here, however, we come up against further problems peculiar to the Ottoman world. It is 
extremely difficult to isolate, identify, date or locate such palaces as are sporadically mentioned 
in the sources. The intricacies of the political system shaped the ownership and patronage of these 
palaces in such a way that working out their exact location is problematic. Even with regard to 
grand viziers' palaces, pinpointing their sites and tracing the lineage of possession is very compli- 
cated. As I shall try to demonstrate, before some of them were consolidated into what came to be 
called the “Sublime Porte”, these ephemeral palaces were part and parcel of the Sultan's House- 
hold. 

Following the sultans' example, Ottoman grand viziers built palaces suited to their rank and 
status. In the 16" to the 18" centuries and even later many of these pious statesmen married into 
the imperial house, and the palaces they and their illustrious wives commissioned (usually from 
the Chief of the Imperial Corps of Architects) were often endowed to generate income for their 
philanthropic works. Like all urban freehold properties, houses, hans and hamams, Istanbul's 
sub-imperial palaces, too, were transferred from the hands of the patron, often immediately upon 
construction, to a mortmain under the jurisdiction of the administrator of the public institutions 
(mosques, schools, soup-kitchens, baths, drinking fountains etc) which s/he had founded. Behind 
this moral imperative of the ruling elite, including viziers and female members of the dynasty, there 
may have been legal and economic alliances. But in any case, it often led to complex transfers of 
property rights, further obscuring our view of these palaces.” 





1 For Ottoman and European depictions of the Topkapı Palace: Necipoglu 1991. 
2 The struggle between the sultan and the Ottoman “landed aristocracy” over urban private property rights, charita- 
ble endowments and power has not been adequately explored. For an introduction: Tus 2000. 
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The Sublime Porte: a court-controlled rotational system 
versus family endowments 


To the grand vizier was assigned a palace as part of his office, and this same was often his residence, 
or “Porte”. Exactly when the “Porte” ceased to be a semi-private residence and finally emerged 
under the official formula, “the Sublime Porte”, is a disputed question.? Some historians have sug- 
gested very specific dates such as 1654 or 1718-1730, thereby associating the change with one or 
another grand vizier, here Dervis Mehmed Pasa or Nevsehirli Ibrahim Pasa respectively. Having a 
particular, pre-existing palace assigned to them by the sultan in connexion with their office, these 
two officials are thought by some to have refurbished it with their own money and turned it into a 
permanent office-residence complex. But another view holds that the grand vizier’s residence and 
household were (re)introduced on the main stage of politics during the tenure of Köprülü Mehmed 
Pasa (1655-1661) who was in fact mostly absent from Istanbul. The palace in question was located 
across the street from Alay Köşkü, the Kiosk of Processions built on the land walls of the Topkapı 
Palace, from which the sultans watched the stately parades pass by below.* 

Some grand viziers had a second or even a third palace which they had either possessed prior 
to their appointment, establishing there their harem once they were in office, or in which they 
invested using their privileges of office. The grand viziers’ palaces were mostly clustered around 
the Topkapi Palace and the Hagia Sophia/Hippodrome area, whilst others were located on the 
Divänyolu, the imperial/ceremonial avenue, and in the Bayezid/Süleymaniye district. Viziers who 
retired or were temporarily out of office settled in other preferred localities such as Zeyrek or Fatih 
(further west in the historic peninsula). In the empire’s 16" century heyday Ottoman officials often 
had seaside palaces on the Asian shores of the Bosphorus, especially at Uskiidar. Most of the time, 
however, we do not know the exact location of these palaces. 

This problem arises mainly because the palaces of the ruling elite were not private property. 
The issue of property rights in the Ottoman world is a highly complicated one. To put it simply, 
there was a hierarchy of fragmented land rights. At the top was the legal ownership of the land, 
which however had to coexist with, and allow for, the right of possession below. With regard to the 
first, the primordial category was the Ottoman version of crown land (mfri). In principle all land 
was regarded as crown land, i.e. subject to the eminent domain of the sultan.? At the bottom end 


3 “Pasa Kapisi/Porte" referred to the house and household of the grand vizier, whereas “Bab-1 *Ali/The Sublime 
Porte" later came to refer to the office and official residence of the grand vizier. For modern encyclopedic entries 
on the Ottoman grand vizier and the Sublime Porte: Süreyya 1996; Hammer-Purgstall 1941; Uzungarsılı 1988; Tayyip 
Gókbilgin 1949; Kocu 1958; Kocu 1960; Deny 1960; Deny 1966; ipsirli /Eyice 1992; Tanyeli 1993; Kunt 1995; Ipsirli 2008. 
See also: Dogan 2000. The only existing description of the Sublime Porte, the layout of the palace in the first decade 
ofthe 19% century, was published in Tärih-i Osmani Encümeni Mecmuası as part of an article on Alemdar Mustafa Pasa 
(28 July 1808 to 15 November 1808): Efdalettin (Tekiner) (1929), 1305. The document describing the palace grounds 
was cited in Uzuncarsili 1988 [1948], 264. See also: Artan 2012. 

4 Although several early 17% century grand viziers are known to have resided across from Alay Köskü, Köprülü 
Mehmed's palace has still not been located. 

5 According to the Ottoman Land Code (Arazi Kanunnamesi of 21 April 1858), there were five main categories, and the 
first three included urban properties: a. Miri (crown/state) land, b. Mülk (private) land, c. Mevkuf (charitable) land, d. 
Metruk (tribal and collective) land, and e. Mevat (waste) land. Mir? land was land under sultanic ownership; it could 
not be alienated, and only its usufruct could be granted to individual members of the military class (in the form of 
timar fiefs and other allotments). Mülk land, however, was the land held in freehold by real or legal persons who re- 
ceived it as gift from the sultan in return for their services to the state. The holders of mülk land built houses, gardens, 
shops or mills on it; arablelandin the villages and towns could also be mülk. Such immovables were bought and sold, 
or inherited, exchanged and bequeathed. To avoid complications, these transactions were recorded in the registers 
of the Islamic courts. Mevkuf (or wagf) land was dedicated to public works mostly with a religious purpose (such as 
mosques, schools, hamams, soup kitchens, drinking fountains), and administered or held in trust by a stipulated 
party. Metruk land was allocated for public benefit, therefore no one person could use these lands. They included 
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of the social scale, the peasant cultivator or the urban dweller enjoyed a “mere” right of usufruct, 
which however was both undeniable and even (subject to certain stipulations) inheritable. Hence 
in agriculture, the Ottoman peasant, like his Medieval European counterpart, clearly enjoyed 
effective and hereditary possession of his holding. Also as in the western Middle Ages, the sultan 
distributed part of his crown lands to members of the military class as temporary land-grants (or 
tax-collection rights), thereby establishing large, medium and small fiefs (has, zeâmet and timar). 
For the most part, these were given not as gifts, but as strictly conditional upon service. Still, their 
recipients or holders thereby acquired yet another set of rights intermediate between the sultan 
and the peasants. But there were also other lands, either with peasants living on them or urban 
lots, which had likewise been alienated from crown land not as fiefs but as gifts and had thereby 
come to be held in freehold verging on absolute ownership (mülk). These resulted from bequests 
of the sultan to members of the imperial family or favoured members of the ruling elite who were 
regarded as worthy of exceptional rewards from the state.° Once they had passed into such uncon- 
ditional freehold, the land and the structures built on them could be further bequeathed to (and 
become part of) charitable endowments (wagf), in which case their revenues would be consigned 
to the restricted benefit of religious or philanthrophic institutions. Such donations could be des- 
ignated to sustain certain persons determined by the bequeather, for instance, the employees of 
specified religious establishments or descendants of the bequeather. In the latter case, this was a 
family endowment.’ The founders (the waqif) often appointed themselves as salaried administra- 
tors (miitevelli) and, upon their death, their designated family members managed the properties 
and capital of the endowment. They might authorise other people as well, as administrators, to pre- 
serve the property and to maximise its revenues for the advantage of the beneficiaries. There were 
also those appointed as administrators of the wagfs in the capacity of supervisors and inspectors. 
Here the important point is that whilst the sultan had the power to reclaim even what he (or his 
predecessors) had given in freehold, it was much more difficult (if not impossible) to reclaim it if 
it had been incorporated into a wagf. Hence, making one's mülks into wagfs, and appointing one's 
own descendants so as to benefit from the wagf in perpetuity was a way of keeping future streams 
of income in the family — a form of defense by freeholders against the omnipresent possibility of 
imperial confiscation. Moreover, by appointing family members of their own choice as adminis- 


both roads, public squares, mesires, market and fair grounds, cemetaries or prayer grounds where usufruct rights in- 
cluded all persons, and pastures or animal watering places where usufruct rights belonged to (a) particular village(s) 
or district(s) only. Mevat land comprised swamps, deserts and rocky and clay areas which could not be used in any 
effective way. In the case of metruk and mevat, as also miri, the rakabe (paramount ownership) of the land is vested 
in the hands of the state. Until 1858, wasteland could have been turned into mülk by an individual who cultivated it 
for a given period of time and payed for it. 

6 For example, the patron of the waterfront mosque-complex at Üsküdar, Semsi Ahmed Pasa (d. 1580), who was the 
confidant of three sultans (Süleyman I, Selim II and Murad III), was descended from Bayezid II. His mother was the 
daughter of Bayezid Ils son Şehzâde Abdullah. His father (also the confidant of three sultans, Bayezid II, Selim I and 
Süleyman I) was the governor-general (mir-mirán) Mirza Pasa, and his lineage descended from isfendiyaroëlu Ismail 
Bey and Kizil Ahmed, two officials protected and coopted into the Ottoman bureaucracy by Mehmed II. There were 
further claims in Semsi Ahmed Pasa’s wagfiyya, tracing the lineage of his family to one of the companions of the 
Prophet, Halid bin Velid. Şemsi Ahmed Pasa’s waterfront palace in Üsküdar, next to his mosque complex completed 
in 1580, was probably created on a imperial estate loaned for the use of his family: Necipoglu 2005. For the wagfiyya 
(Süleymaniye Library, Lala İsmail Efendi, 737/13, n.d.) and his ancestory, see: Inbası 2005. 

7 This category evolved as a result of the characterisation of the pious endowments according to their beneficiaries. 
The income of public or charitable (hayri) wagfs were to be spent exclusively on pious works and the income of wagfs 
“of persons" (ehli) were to serve the allowance of certain persons determined by the bequeather. The founder could 
choose to support his/her family members, in which case the category is that of a family endowment. There is no legal 
distinction between the two categories of beneficiaries. For disputes regarding family wagfs: Akipek, Sebnem/Altas 
1998. See also Doumani 1998. 

8 Mülk was “land in unrestricted private ownership", for which the rakabe was vested in the individual. Wagf, the 
pious donation or endowment, was an object excluded from the circulation of the rakabe which, by the time of the 
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trators, the founders, male or female, avoided the restrictions laid down by Islamic inheritance law 
and passed their legacy on to those whom they chose.? 

Family endowments were an important component of the inheritance system, that is of the way 
property (in the case of endowments - usufructory rights in property) was in practice transmitted 
from one generation to the next. Endowing one’s property and dividing usufructory rights to the 
endowment’s revenues according to personal inclinations, along with testamentary dispositions 
and various forms of gifts inter-vivos, were wide-spread practices, and perhaps no less common 
a way of passing on rights to one’s property than by the inheritance laws themselves. However, 
family endowments could generate cooperation amongst groups of lineal descendants, who in 
many cases were the exclusive beneficiaries of family endowments, as well as discord and conflict 
amongst the same and other groups who did not qualify as beneficiaries. This could lead to the par- 
tition, abandonement, decay, and disappearance of timber or masonry structures in a very short 
time, regardless how grand. 


Endowment of Palaces 


Against this legal background, most land in the capital had come to be either mir! or wagf. The 
privately held buildings on it could also be endowed, listed in the foundation deed or charter 
(wagfiyya) and “rented out” to generate income for the wagf in question. Included were also the 
palaces bequested as part of charitable endowments, with reference to the current “holding” of a 
certain palace, preserving it (that is to say, its rent) for the benefit of a certain religious or philan- 
thropic activity, and prohibiting any use or disposition of it outside this specific objective.!° In such 
foundation deeds there are repeated references to exchanging one’s worldly abode, no matter how 


donation, was in full possession of the founder and whose revenues were used for a purpose specified by the donor. 
The aim of the wagf should be pious and charitable and for the public good. When acquired from miri lands with a 
temliknäme/mülknäme, a certificate of legal appropriation through a gift from the sultan, the wagf lands were known 
as “false” (gayr-i sahih) miilk. The other type was the “true” (sahih) wagf, where the donated property had been 
freehold property of the donor, or a miilk: Barkan 1940; Barkan 1944; Berki 1957. The trustees of an endowment were 
entitled to procedures regarding the transfer of the property rights of the endowed immovables, with the exception 
of their outright alienation. The property rights on the endowed lands were strictly regulated. There were different 
rules of inheritance for private property, for Muslims and for non-Muslims and also different periods of prescription. 
Separate registrations had to be issued for land and trees or buildings standing there on. 

9 Köprülü 1942; Bilici 1994; Behrens-Abouseif 1994; Cizakca; Deguilhem 1960; Hoexter 1998. See also various articles 
in the special issue of: Islamic Law and Society 4/3, 1997; JESHO 38/3, 1995. 

10 In the light of untapped primary sources, wagfiyyas in particular, Necipoglu pointed to several 16% century pal- 
aces which were endowed for the pious complexes built by Sinan. Many of these stood next to the socio-religious 
structures for which they were meant to generate income. The palace of the grand vizier Kara Ahmed Pasa (off. 1553- 
1555, husband of Fatma Sultan, daughter of Selim I), located at Yenibahce in the Topkapi quarter, comprising two 
courtyards and a vast garden with a pool that measured more than 40 jarib (10,000 square feet), was endowed to- 
gether with other real estate properties (and 3,000, 000 aspers) for the building of his mosque complex (completed 
in 1565-1571/72). See also Yaltkaya 1942. The vizier and Chief Chancellor Nisancı Mehmed Pasa’s palace in the Nisancı 
quarter near Fatih, not far from his mosque complex, was given in endowment to his pious foundation. The grand 
admiral Sinan Pasa’s (the grand vizier Rüstem’s brother) palace built by Sinan with three courtyards was at the Hippo- 
drome. It was amongst the real estate that generated income for his endowments. Only one of his daughters survived 
and Sinan Pasa entrusted his properties to his sister-in-law Mihrümah, appointing her as the executor of his will. The 
army judge Molla Celebi had a winter residence with two courtyards, located in the Kiziltas quarter, and a summer 
residence in Findikli which comprised a garden with pools and various edifices. Both were given in endowment to 
his pious foundation. The residence of the chief white eunuch Mahmud A£a, located in the Nahlbend (İshakpaşa) 
quarter of Ahirkapi, comprised two courtyards and a garden, and it was included in his endowment of the mosque 
which it adjoined. See Necipoglu 2005, 380, 411, 418-419, 481 and 490 respectively. Also see above, footnote 6; and 
below, footnotes 12, 13, and 46. 
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splendid it might be, for a much better one in heaven.” But of course, as we have said, the patrons 
had more worldly expectations. It was usual for the freehold palace of a official or a member of 
the imperial dynasty to be bequeathed in waqf for the benefactors’ own use, and, following their 
death, for the use of their children and grandchildren.” Only when the family line became extinct 
would it be leased out, and the rent sent to the Prophet’s mosque in Medina or to the poor there 
and in Mecca. In some cases it was stipulated that the endowed palace should be used by the man- 
umitted Muslim slaves of the benefactor after the extinction of his/her lineage, or else should be 
demolished and its grounds distributed to deserving Muslims for the construction of houses and 
gardens or other structures.” 

Utmost complication of the operation of a wagf occurred when an endowed palace in Istanbul 
was leased out (in the form of long-term ground rent) and the leaseholders’ successors included 
female members of the imperial house or high-ranking military-bureaucrats. In practice, when 
such a tenant died the property which he/she had rented would be returned to the wagf until it was 
rented out to another princess or official. State intervention, personal networks and action taken 
by wagf managers in this process appear to have been very intricate and it is difficult to determine 
allocation and renting practices in juridical terms at the present stage of research. It seems that the 
judges of Islamic courts, too, intervened when various parties’ interests clashed. Moreover, judges 
often acted as inspectors of imperial wagfs and had considerable authority and power in their 
administration. Ultimately, if the palace placed in wagf was not seized by the state upon the death 
of the founder/leaseholder, the new leaseholder would pay the rent to the administrator(s) of the 
endowment and would continue to undertake all necessary and voluntary repair, restoration or 
rebuilding according to his/her taste. Exceptions were very rare. 





11 inbasi 2006, 260: “eğer dünya padisahlanm sorsan bu köhne saray-ı zerandüd ve hayme-i bülend kubbe-i bi-amüd 
içre hezarän hezár selatin-i álisán ve häväkin-i kamután gelmişdir. 

12 Süleyman I's daughter Mihrümäh had a palace in the vicinity of the Hippodrome, at Kadırga Liman, built in 1560. 
Her husband the grand vizier Rüstem had another winter palace at the Serv quarter of Mahmudpasa (Cagaloglu), 
in the densely inhabited neighbourhood where his madrasa was built. The couple's daughter Ayse Sultan inherited 
the two palaces together with two other summer palaces that Sinan built for Rüstem and Mihrümah. One of these 
was outside the city walls and the other in Üsküdar. The former was Mihrümah's garden palace near Yesilkéy and 
Bakırköy, also known as Iskender Celebi Bahcesi: Sai Mustafa Celebi, Mimar Sinan and Tezkiret-iil Bünyan, fol. 12r. The 
latter was a vast hilltop estate descending in terraces to the landing place at Salacak in Üsküdar: Necipoglu 1997. Ayse 
Sultan endowed the Hippodrome/Kadirga palace in 1595, and the Cagaloglu palace in 1612, for her own use. After her 
death it was to be inherited by her daughter Safiye Hanim and her descendants, and thereafter to be sold to provide 
alms for the poor in Mecca and Medina. The neighbourhood of this palace came to be known as Cağaloğlu after it 
passed on to the descendants of Cigalazade Sinan Pasa, who married in succession two daughters of Ayse Sultan and 
Ahmed Pasa. In 1596, when it was prepared for the wedding of a granddaughter of Cigalazade Sinan Pasa, it was still 
called the “late Rüstem Pasa’s palace where he resided”: Ipsirli 198, 561, 571. 

13 Conditions stiputated in the founding deeds (sart-ı vakıf) varied greatly, ranging from providing basics such as 
food, shelter and clothing to education or health, sometimes in return for minor menial or religious duties. Below 
are references, cited by Gülru Necipoglu, only to palaces endowed for the socio-religious complexes built by Sinan. 
Before her divorce in 1541, Sah Sultan, sister of Süleyman I, had a palace at Davudpasa where she lived with her hus- 
band, the grand vizier Lutfi Paga. The palace was next to her mosque complex. She had a waterfront palace in Eyüp 
which she endowed for her own use until her death. Sah Sultan had only one daughter and it was stipulated that after 
the cessation of her lienage, the palace was to be dismantled and its grounds distributed to deserving Muslims for 
the construction of houses. This palace is identified by Ayvansarayi as the Hançerli Sultan Sarayı: Ayvansarayi 2008, 
208; after Necipoglu 2005, 294-295. The grand admiral Kılıc Ali Pasa, too, endowed his waterside palace at Besiktas 
with three courtyards. The palace was endowed for his own use and, following his death, that of his children and 
grandchildren. Upon the extinction of their progeny it was to be occupied by his manumitted slaves, but only the 
Muslim men and women amongst them. Thereafter, its rent was to be sent to the Prophet's mosque in Medina. Ne- 
cipoglu claims that this might be the palace depicted on a map of the Bosphorus sketched in 1588. The map, however, 
identifies the palace as that of Uluç Hasan Pasa, a manumitted Venetian-born slave of Kılıç Ali Pasa, who rose to the 
post of grand admiral (off. 1588-1591): Necipoglu 2005, 431. 
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At the outset, however, we must remember that the palaces of the female members of the impe- 
rial family and whichever high-ranking dignitaries happened to be their husbands, were all built 
on crown or wagf land; and they therefore rotated amongst the Ottoman court nobility as part of 
a dynastically controlled system whose complexities are beyond the scope of this paper. Still, I 
would like to mention one infuriating problem: in the absence of family names, in referring to the 
various people associated with one or more palace in a certain locality which was built and rebuilt 
over decades, there are a great many identical personal names - only ten or fifteen personal names 
were used, again and again - thus creating great confusion with regard to the patrons’ identity at 
any time. 

Moving on to other, more material aspects, such as the interior decoration and furnishings of 
these palaces which might reflect the tastes of the period and the aspirations of their patrons, we 
are faced with another set of problems peculiar to the Ottoman house. On the one hand, aristo- 
cratic bequest was inhibited in the Ottoman world; but on the other hand, like the dispensation of 
imperial favour through palace allocations, bestowal of luxury objects such as carpets, textiles, or 
tiles was also an essential tool of political culture.!^ The acquisition of such luxury goods and the 
accumulation patterns of the Ottoman ruling elite remained relatively vulnerable to the vagaries of 
a redistributionist cultural idiom, including mechanisms of imperial intervention from above. The 
Ottoman archives are bursting with inventories of various types and lengths - such as accounts 
kept in the course of building and furnishing palaces, for marriage rituals, or at death - recording 
all sorts of objects (including their materials, colour, decoration, values, origin, or author) that 
might have been bequeathed to, exchanged between, or inherited from members of the dynasty 
and the ruling elite. Some of these inventories are so carefully organised as to tell what was found 
in which room or hall or hallway of a particular palace. However, we know nothing about the plan, 
sections or facades of these palaces and, without them, the records we have are often not sufficient 
for any comprehensive architectural reconstruction. 

Against this not very promising background, I shall present the sole 16" century vizier’s palace 
in Istanbul that has survived, that of Pargali Ibrahim Pasa (d. 1536), as well as two others now van- 
ished, those of Sokollu Mehmed Pasa (d. 1579) and Kanijeli Siyävus Pasa (d. 1602). Further, in order 
to demonstrate varying practices of the transfer, i. e. renting and allocation, of palaces bequeathed 
in wadfs, I shall also discuss the early 18* century patronage of a grand vizier and a princess who 
had several palaces including one she rented from the waqf of a 16th century vizier. 

Mention must of course be made of the Topkapı Palace. Example par excellence of Ottoman 
civil architecture and landscaping, of decoration and furnishings, the Topkapı provides extraordi- 
nary evidence for daily life and ceremonies of the Ottoman court, as shown by Gülru Necipoğlu in 
her study of the palace's evolution over the 15" and 16" centuries.” 

No other early-modern palaces have survived, neither those of Bursa or Edirne (the two capitals 
before), nor those of Manisa, Kütahya or Amasya, the three provincial capitals in western Anatolia 
and the Black Sea. All that remain are references here and there, as well as a few descriptions of 
the palaces in Edirne, Filibe and Silivri. In Bursa there is a poorly renovated 17% century mansion 





14 Artan 2010. For the records of porcelain entering the palace cellars by way of the estates of the deceased: Raby/ 
Yücel 1986, esp. 35, 37, 47. These were then (re)circulated as gifts amongst members of the imperial family or leading 
dignitaries. 

15 Necipoglu 1991; Necipoglu 2013. 
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said to have been briefly occupied by Mehmed IV in the autumn of 1659'°; and for the two palaces 
of Edirne we have a few poorly restored building sections and several later views and a site plan.” 

For the princely palace of Manisa, where prospective heirs to the throne lived in training with 
their retinues after the model of Topkapi, we have a double-page miniature in Talikizäde’s work 
of 1595 entitled Semäilnäme-i Âl-i Osman (Book of Fine Features of the House of Osman).? It 
resembles both the ground plans of Topkapı as shown in a series of 16 century miniatures? and 
the Edirne Palace as recorded in the early 19" century. Organised around three or four successive 
courtyards, the Ottoman palace was divided into three basic sections: the birun (exterior), compris- 
ing the service and administrative complexes; the enderun (interior), which was residential and 
recreational, and the harem. Organised in hierarchical structure resembling Ottoman power, its 
individual apartments might be remodelled indefinitely to accomodate changes in fashion, but its 
structure remained relatively constant.”° 


Grand viziers and their palaces: private property returning 
to the sultans 


ibrahim Pasa’s Palace at the Hippodrome/Atmeydanı 


As we have said, of the vizirs’ many palaces in early-modern Istanbul only that of Ibrahim Pasa still 
stands, though not in its entirety. In close proximity to the Topkapı Palace, we know that it once 
comprised four or five courtyards of varying size and elevation, three of which were alligned with 
the western side of the Hippodrome.” In this it reflected a new urban aesthetic, by opening into 
a public square, very different from the fortified and totally introverted imperial palace. With the 
Hippodrome crowds in mind, it was both to be looked at, and to be looked out from. 

Ibrahim Pasa was a favourite of Süleyman I. He came to the Ottoman capital when Süleyman 
was enthroned in 1520. Even before he was elevated from the sultan's immediate retinue to grand 
vizier in 1523, Süleyman gave him the Hippodrome palace as a gift. The early history of the palace 


16 Bertrandon de la Broquiere wrote in 1432: *On a low mountain at the western end of the city is a fine, large castle. 
There are about a thousand houses inside. This is the lord's very beautiful residence. It is also a pleasure house for the 
Grand Turk, with fifty of his wives. There is a garden and a very nice little pool where the lord takes his ease, when he 
pleases, with his wives, in a small boat... All this is hearsay, for I saw only the exterior.” Bertrandon de la Broquiere, The 
*Voyage d'Outremer" by Bertrandon de la Broquiere, tr. and ed. by Galen Kline, New York and Bern, 1988, 85. 

17 It is possible that the plan in question was produced during the 1802 repairs undertaken by Ahmed Nuri Efendi 
and Agop Kalfa. It was (re)drawn by Avadis Benliyan in 1905 and copied by Dr. Rifat Osman in 1909: Osman 1957; 
Kazancigil 1999; Ozer 2014; Ozer, 2014b. See also: Arslantürk/Kocaaslan 2011; Arslantürk/Kocaaslan 2014. 

18 Talikizäde, Semailname-i Âl-i Osman, Topkapi Sarayı Library, Istanbul, A. 3592, 10b-11a. The artist was Nakkaş 
Hasan Pasa, an eminent dignitary at Mehmed III’s court who has provided us with a full account of its organisation 
and main sections. See also Ulucay 1941. 

19 Especially those in the first volume of the Hünernäme, a manuscript by Nakkas Osman, the chief of the Imperial 
Painting Workshop who played a crucial role in the development of Ottoman visual language: Hünernäme I (ca. 1584— 
1585), Topkapi Palace Library, H. 1523, fols. 15b (first courtyard); fols. 18b-19a (second courtyard); fols. 231b-232a 
(harem and the third courtyard). For the plans of the Topkapi Palace: Sehinsehnâme (1582-1583), Istanbul Univer- 
sitesi Library, F. 1404, fol. 58a; Hünernäme I, Topkapi Palace Library, H. 1523, 158b-159a. See also Matrakçı Nasuh, 
Beyän-ı Menäzil-i Sefer-i Irakeyn, Istanbul Üniversitesi Library T. 5964, fols. 8b-9a. 

20 Artan, 64. 

21 The vizier's palace, said by a number of contemporary travellers to be grander in scale than the imperial palace of 
Topkapi, extended along the western side of the Roman Hippodrome (Atmeydan1). Monographs on the palace are few 
and outdated: Cetintas 1939; Schneider 1941; Konyali 1942; Atasoy 1972. 
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has not yet been established, but Ibrahim’s ownership and patronage is indisputable. A document 
dated 1521, showing that the sultan had the palace repaired for Ibrahim Aga, includes one of the 
earliest descriptions of an Ottoman vizir’s palace as well as references to the neighbouring struc- 
tures and streets." Ibrahim was married there in 1524, but until very recently his bride was mistak- 
enly identified.” The myth that he was married to a princess is no longer tenable; however, as the 
period historian Gelibolulu Mustafa “Ali (d. 1600) remarked, his palace was a showcase for the qua- 
si-imperial privileges he enjoyed: Until that time, it was not customary to cover the roofs of viziers’ 
palaces with lead, the law (kanun) being that only the private pavilions of imperial women in the 
palaces of viziers who had married into the dynasty could be covered with lead; yet it was deemed 
proper for Ibrahim Pasa to build [his residence] in the manner of the sultan’s imperial palace.” 

When Ibrahim abruptly fell out of favour and was executed in 1536, all his assets, together with 
the palace, reverted to the imperial treasury. The Hippodrome palace was not amongst the prop- 
erties he had endowed for the upkeep of various pious projects he had undertaken in the capital 
and beyond. Over the next centuries, however, Ibrahim's name stuck to the palace (and still does) 
though parts of the building were later allocated to various viziers with their imperial wives and 
other dignitaries. 

In 1547, the Safavid prince Elkas (Alqas) Mirza, Shah Tahmasp's brother who had fled to Istan- 
bul, was accommodated in Ibrahim’s palace.” In 1566 the palace was temporarily assigned as the 
Headquarters of the Commander in Chief (serasker-i sultan), Lala Mustafa Pasa (who was once 
the head of ibrahim’s Privy Chamber).? In 1567, Selim II allocated the palace to his daughter Sah 
Sultan and her husband Zal Mahmud Pasa, who had just risen to the rank of vizier; the couple died 
there in 1577, two weeks apart.” Once more it immediately reverted to the state and in 1584 it was 
allocated to the grand vizier Bosnali Ibrahim Pasa and his imperial wife Ayse Sultan, a daughter of 
Murad III.?? Ayse seems to have played a role in the subsequent allocation of the palace to another 
grand vizier, Yemisci Hasan (d. 1603), whom she married following the death of her first husband 
in 16017? When Ayse and her third husband (married in 1604) Güzelce Mahmud Pasa both died 
in 1605, the palace underwent restoration and rebuilding under the supervision of the chief of 
the Imperial Corps of the Architects Sedefkär Mehmed Ağa.” In 1611, it was allocated to the grand 
admiral Mehmed Pasa; but it was another grand admiral, Topal Recep Pasa, who occupied the 
palace for an extended period previous to his promotion as grand vizier for a few months before he 
was executed in 1632. This exceptionally long-term occupancy led the historian Na'imá to designate 
both Ibrahim Pasa and Receb Pasa simultaneously as the patrons of the palace?! Na'imá mentions 


22 TSM Archives D. 9621 (B 927/June 1521). Another important document recording that the money for the restoration 
was borrowed from the office of the Privy Purse: TSM Archives E. 7624 (n.d.) after Orgun 1939. Atasoy 2012 included 
the facsimiles: 24—25. 

23 Turan 2009. See also: Hakkı Uzunçarşılı 1965. For Ibrahim Paga: Tayyib Gökbilgin 1952; Emecen 2000. See also: 
Turan 2007; Turan, 2007b. 

24 Mustafa “Ali, Kiinhii’l-ahbdr, istanbul Üniversitesi T.5959, fol. 577v; after Necipoglu 2005, 117 (and footnote 204). 
See also Tietze 1982. 

25 Dernschwam 1923; Tanındı 2000. 

26 Curiously, it is a mid-19% century source which mentions Lala Mustafa’s brief residence at Ibrahim’s palace: 
Hayrullah Efendi, Hayrullah Efendi Tarihi (Devlet-i Aliyye-i Osmániyye Târihi) XII, istanbul, 1273-1292 (1853-1865), 
p.24, after Atasoy 2012, p. 56. He is said to have been married to a granddaughter of Süleyman I, Hümâsah, a daughter 
of Sehzade Mehmed. 

27 Tarih-i Seläniki I, 58-59. See also Necipoëlu 2005, 370. No other imperial couple was associated with Ibrahim’s 
palace. Like Selim I’s daughters, Siileyman I’s one and only daughter Mihriimah, and also her husband, had palaces 
elsewhere in the city. 

28 Tarih-i Selániki I, 161. 

29 Yemisci Hasan took over Bosnali Ibrahim’s not only wife and palace, but also his campaign equipment: ipsirli 
2007, 179. 

30 TSM Archives D. 205 and D.4411, after Orgun 1939. 

31 Tárih-i Na’imä II, 639, 711, 824: (1635, Silahdar Mustafa Pasa için At Meydam’nda väki’ Receb Pasa Sarayı ki, aslında 
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three boon-companions of the two sultans, Mustafa (of Murad IV), Yusuf and Fazlı (of Ibrahim), 
as the next occupants of the Hippodrome Palace. The latter two were linked to the palace also by 
marrying Sultan Ibrahim's daughter Fatma successively, in 1645 and 1648 respectively? On the 
occasion of the grand vizier Ahmed Pasa's marriage in March 1648 to Beyhan Sultan, another of 
Ibrahim's daughters, the palace was donated by the sultan to his eighth consort, Hümásah (also 
known as Telli Haseki), and its reception hall overlooking the Hippodrome, reserved for the sultan 
to watch the festivities, was refurbished with heavy textiles and furs.” 

Following the court's move to Edirne in 1658, the Hippodrome Palace fell victim to a number of 
uprisings and fires, in 1652, 1660, 1666; and finally in 1675, upon the order of Kóprülü Fázil Ahmed, 
it was sealed off.” In this period Ibrahim and Fazlı were alternatingly referred to as the patron of 
the palace; and curiously it was also known as the Sultan’s Palace (padisah sarayı). An 18* century 
treatise on Istanbul mentions only one palace in addition to the three imperial palaces, that of 
Fazlı Pasa, noted for its size.” Sections of the palace were used for a variety of purposes: a weaving 
mill and dyehouse, stables, barracks for the military band, the offices of the imperial registry, a 
storehouse for the state archives, a military warehouse, an asylum, a prison, and even a menagerie. 
In 1700, the Polish envoy was stationed at the Hippodrome Palace, renowned for its commanding 
view of the Marmara Sea. Curiously, throughout the 18% century, Ibrahim's palace seems to have 
been excluded from the court's rotational system of palaces and was never allocated to any prin- 
cess or official. In a visual document from the first decade of the 18" century by Cornelius Loos, 
we see a monumental wooden palace depicted to the north of Ibrahim’s palace, on a higher level. 
The rendering of the palace here matches various later depictions, though some details are open to 
discussion.” A contemporary depiction of a marriage procession through the Hippodrome which 


Ibrahim Pasa sarayı derler); Tárih-i Na'imá III, 1071: (1645, Yusuf Pasa Sarayı ki, Ibrahim Pasa sarayıdır, silahdarlıktan 
cıkan Fazh Pasa’ya verilip). 

32 When Fazlı Pasa was sent away from Istanbul in November 1648 he had to vacate “Recep Pasa’s palace" and his 
wife was moved to the palace of Cinci Hoca: Tärih-i Na’imä III, 1198. It seems that Fazlı and Fatma occupied one 
section of the palace, possibly the part over the Byzantine underground cistern of Binbir Direk. An architectural 
plan indicates that in the 18% century textile dyers were working in this part of the palace still associated with Fazlı 
Pasa: TSM Archives E. 6342. See Oz 1950, 57, pl. XI; Necipoëlu 1986; Necipoglu, 1990, 49. For the depictions of Fazlı 
Pasa’s palace in Tifli’s stories, examplary of a genre of prose fiction, see “Meshur Binbir Direk Fazli Pasa Batakhane 
Hikäyesi’/Tayyärzäde Hikâyesi”: Sayers 2013, 211, 216, 218, 220, 226, 230-32, 241, 244, 246, 247. For references to Fazli’s 
palace: Rásid Mehmed Efendi and Celebizäde Ismail Asim Efendi, Tärih-i Rásid ve Zeyli I (1071-1114 / 1660-1703), eds. 
Abdülkadir Özcan, Yunus Uğur, Baki Çakır, A. Zeki Izgöer, Istanbul: Klâsik Yayınları 2013, 184, 232, 280, 281, 355, 357, 
543, 675. 

33 Tärih-i Na'imá III, 1129-1130 : Ve At Meydani’nda olan Ibrahim Pasa Sarayın padişah hazretleri kendi menkühası olan 
sekizinci hasekiye verip mezkure ile ol makäm-ı äliyeyi äräm-gäh etmek murad etmegin ber-vech-i isti 'cál döşemesi için 
defterdar pasa tayin olundu. Ba’zı hayr-hählar sevkiyle sarayın tamamen fersinden ferägat olunup ancak meydana näzır 
bir kubbeli odayı hass-ı padisahf i’tibärı ile döşemeye karar verildi. Sür-ı sürür için ve käsäne-i merkumenin fersine lâzım 
olan bisát ve zerdüz akmise-i Hindiye-i tılä-fürüz ve sá'ir tuhaf ve nevädir makülesi esváb ve esy3a tahsili icin gecelerde 
bedestánlar ve mahzenler ve hanlar açılıp sähibinin izni var ise hos, [265] yoğ ise hah u nä-häh dükkânı ve mekânı basılıp 
padişaha yarar ol maküle emti ’a-i nefise alâ mehl miriden akceleri verilmek üzre cebren ve kahren alınıp sûr u sürür 
leväzımına sarf ve ol sarayın käsäne-i ma’hüdesinin fers ii tezyini icin telef olup veziria 'zam ve defterdar Halıcı-zäde hezár 
zahmet ü mesakket ve halktan gasb u eziyyet ile tedarük ettikleri envá ’-1 dibá vü zibä ve samur ve vaşak ile pür revnäk 
etmişler iken ba ‘de’tekmil padişah hazretleri saray-ı ma’hüda gelip fers ü tezyini kabüle karin vâki ’ olmayıp defterdar 
pasayı azl ve bostancıbası habsine gönderilip defterdarlıgı päye-i vezäretle Defter Emini Köse Ismail Efendiye tevcih ettiler. 
34 “Ol vakit padisah sarayı idi 1086'da Köprülü kapadı”, Vekäyinäme, H. 1468: Karatay 1961, 273-274, after Atasoy 
2012, 71-72. 

35 Ankara, Milli Kütüphane, Yazma Eserler 4277, fol.153b. It was written by a non-Istanbullu, and the marginalia 
includes dates 1702-1703, 1705-1706, 1728-1729, 1729-1730. The three imperial palaces listed werethe old and the new 
palaces, namely the Saray-ı Atik and Saräy-ı Cedid (Topkapı), and the Davud Pasa Palace. 

36 Westholm 1985. At the end of the century, Ibrahim Pasa’s palace was illustrated together with the adjoining 
palaces again by Jean-Baptiste Hilaire (1753-1822) and by Antoine-Ignace Melling (1763-1831). See, respectively, 
Choiseul-Gouffier 1782-1822; Melling 1809-1819. 
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Fig. 1 The Audience 
Hall of ibrahim 
Pasa’s Palace at the 
Hippodrome. 


Fig. 2 The Audience 
Hall and a Chamber 
overlooking the 
Hippodrome at 
ibrahim Pasa‘s 
Palace. 
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was included in Aubrey de la Mottraye’s book of travels (1724) shows a castle-like palatial structure 
with two projecting kiosks, commanding a splendid view of the only urban square in the Ottoman 
capital.” Despite the annex with triple arches, reminiscent of a monumental gate, and the terraced 
facade apparently hiding a garden-courtyard, neither of which can be immediately associated with 
Ibrahim’s palace, this building reflects some typical features of the 16" century vizier’s palace as 
depicted by contemporary artists (Fig. 5).?? Taken together with the later 18 century depictions, 
however, the western side of the Hippodrome deserves further research. 

The Hippodrome Palace was also used as a venue for imperial celebrations, including the cir- 
cumcision festivities of 1524, 1530, 1582 and the inaguration of the Sultan Ahmed mosque in 1616. 
Hence the facade of the palace and the imperial kiosk, projecting from the divanhäne of the palace, 
was repeatedly depicted by Ottoman artists.” A miniature painting depicting Prince Mehmed, son 
of Murad III, conversing with Cerrah Mehmed Pasa, the palace surgeon, in the company of black 
eunuchs during the imperial circumcision celebration in 1582 is an exceptionally rare visual doc- 
ument. It delineates a monumental interior decorated with tiles, stained-glass windows, carpets 


37 Aubry de La Mottraye, Travels throughout Europe, Asia and into Part of Africa with proper cutts and maps. Contain- 
ing a great variety of geographical, topographical, and political observations on those parts of the world; especially on 
Italy, Turky, Greece, Crimea and Noghaian Tartaries, Circassia, Sweden, and Lapland... vol. 1, London: printed for the 
author, 1724, plate 15. See also: Voyages du Sr. A. de la Motraye en Europe, Asie et Afrique, 2 vol., La Haye: T. Johnson 
et J. Van Duren, 1727. 

38 Included in the copies of David Ungnad’s Tiirkenbuch (more below) is a wedding procession of an Ottoman prin- 
cess and a official which depicts a mansion, their destination. The mansion, possibly the residence of the bridegroom, 
has a two-storey entrance gate that leads to what appears to be an open courtyard : Dresden, Sächsische Landesbib- 
liothek — Staats- und Universitätsbibliothek Dresden, Inventar-Nr.: Mscr.Dresd.J.2.a, Blatt 1 (by Zacharias Wehme, 
1582); Vienna, Österreichische Nationalbibliothek, Cod. Vindobonensis 8615, fol. 81v (by Johannes Löwenklau ?, 
1585). For a reproduction of the bridal parade: Ati] 1993. Also made by an artists in Ungnad’s retinue, is a depiction 
of the Hippodrome which features the facade of a vizirial palace, marked with two gates. This could have been either 
Ibrahim Pasa’s palace (positioned to the east of the Hippodrome rather than it is in reality) or Sokollu Mehmed Pasa’s 
palace shortly before the construction of the Sultan Ahmed Mosque: Freshfield Album (named after its last owner), 
Cambridge Trinity College, MS.0.17.2, Bl. 20 (attributed to Lambert de Vos, 1574). See: Freshfield 1921/22; Freshfield, 
1929/30; Westbrook 2011. For an Ottoman depiction of the Ibrahim Pasa's Palace: Denny 1970. 

39 Turan remarked that Ibrahim Pasa’s 1524 wedding was the first of the grand-scale dynastic festivities to be orga- 
nized at the Hippodrome : Turan 2007, 152-155. For views from the Hippodrome during the 1530 festivities depicted 
60 years later: Hünernáme II (1588), TSM Library H. 1524, 103b-104a; 119b-120a; 122b-123a; for numerous depic- 
tions of the palace during the 1582 festivities which have been widely published: Sürnäme, TSM Library H. 1344; Se- 
hinsahnäme, TSM Library B. 200. The palace continued to host the sultans, including Murad IV. See footnote 33 above. 
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and curtains, as well as gargantuan candle-holders, insense burners and other golden vessels. In 
another double-folio, the Audience Hall and a chamber overlooking the palace entrance, now both 
devoid of furnishings, can be seen.“ (Fig. 1, 2) Seated in the projecting balcony of this imperial 
kiosk, the sultans had an exceptional view of the processions and celebrations taking place in the 
Hippodrome. Likewise, the inhabitants of Istanbul had the opportunity to see the sultan in proper 
decorum for the occasion. In a small group of many miniatures depicting the Hippodrome with 
the palace in the background are shown the three bronze statues of Hercules, Artemis and Apollo 
which Ibrahim had brought from Buda and put on display in 1526.*' This caused much offence, 
expressed by the contemporary poet Figäni in a couplet in Persian which accused Ibrahim of idol- 
atry: “Two Ibrahims came to this world, one [the Prophet Abraham] destroyed idols, and the other 
[the grand vizier] erected them” (Fig. 3). 

Ibrahim’s irreligious attitude, demonstrated in the public exhibition of the statues in 1526, 
together with his arrogance seems to have caused his ruin. His untimely death in 1536 might have 
prevented his palace from becoming part of his wagfs.”? It is also possible that Süleyman, who did 


40 Sehinsahnäme, TSM Library B. 200, 82b-83a, after Atasoy 2012, 64-65. The inscription says: “saadetlii sehzäde-i 
civanbaht täli bekänın hedemät -ı hitanların ve vezir Mehmed Pasa kulları/kemäl-i âdâb ile varub edâ olundugudur”. 
For another miniature depicting the interior of the Audience Hall, devoid of furniture see: Hünernäme II, TSM Library 
H. 1524, 122b-123a. For vivid descriptions of its successive refurbishments: Tärih-i Na’imd II, p. 824 (in 1634, for Silahdar 
Mustafa Pasa), p. 1028 (in 1645, for the imperial marriage of Silahdar Yusuf Pasa to Fatma Sultan); Tärih-i Na’imd III, 
1129-1130 (in 1648, for the imperial marriage of Silahdar Ahmed Pasa to Beyhan Sultan). See footnotes 31 and 33 above. 
41 Historian Pecevi (1574-1650?) records that, “amongst the objects of art, there were three bronze sculptures that 
were strange (garip) and bizarre (acaip) erected outside the entrance to the fortress of Budin. I think the big one 
was the statue of a king who governed over all the infidels and the others, smaller in size but similar in form, were 
the sculptures of the sons of this king who reigned after him. Since they were so strange and so bizarre they were 
transported to Istanbul by boat. Each was erected on a stone pedestal at the Hippodrome for the public to see and 
those who saw them found them admirable. See: Yenisehirlioglu 2008; after Baykal 1981, 76-77.The statues which 
were originally commissioned by King Matthias Corvinus of Hungary (1458-1490) from Giovanni Dalmata, an Italian 
sculptor, remained in the Hippodrome for almost a decade and must have been removed immediately after Ibrahim's 
assassination. For visual depictions of the statues in the Hippodrome: Coeck 1990, 286, fig. 311; Hünernäme II (1588), 
TSM Library H. 1524, fols. 122b-123a, 119b-120a, 112b-113a ; published in: And 1982, fig. 21. One of these three men, 
dressed in Hungarian military costume and helmet, is standing; the other two are by his knees and the one on his 
right is a black figure. However, neither Pecevi’s, nor the miniature artists of the Hünernäme manuscript, description 
of the statues agrees with the mythological description of these figures. There were either two groups of statues, or 
they had been transformed into that of a king and his two slaves. 

42 Secondary literature lists mosques of various capacities, schools of different levels, hostels, baths and fountains 
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drome and the three 
bronze statues of 
Hercules, Artemis 
and Apollo which 
ibrahim had brought 
from Buda in 1526. 
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not chose to marry {brahim to one of his female relations, did not grant him the possession of the 
land or the palace, but simply granted him the privilege of having his office and household in an 
old imperial building.? Hence when he was murdered after dining and entertaining himself with 
the sultan at the Topkapı Palace as he was accustomed to do, his vast wealth and property reverted 
to the imperial coffers. However, whereas the nearby palaces of the prominent statesmen of Bayezid 
II, Selim I and Süleyman I, all of them wagfs intended to exist for eternity, gradually disappeared, 
Ïbrahim’s name and the quintessential Hippodrome Palace has resisted time and competition.“ 


The palaces of Sokollu Mehmed Pasa and his 
imperial wife ismihan 


Mimar Sinan, the sultan’s chief architect during half of the 16" century, claims in his autobiography 
that he built some thirty palaces or mansions, mostly located in the Hippodrome/Hagia Sophia 
area, and that several were patronised by the grand viziers of his time.“ Gülru Necipoğlu, in her 
meticulous study on Mimar Sinan, has pointed to a number of palaces which were built by him to 
provide for mosque complexes and other pious works which he constructed for various officials.^ 
Using hitherto unstudied endowment deeds (wagfiyyas), Necipoglu has corrected many mistakes 
in the secondary literature. Future research based on wagfiyyas will undoubtedly shed more light 


that Ibrahim Pasa built in istanbul and beyond (Mecca, Selanik, Hezergrad and Kavala) and the wagfs he established 
for their upkeep: Gökbilgin, 1952. Following his murder his estate, including some jewelry, was confiscated. For the 
sale of his freehold properties, houses and shops around the Hippodrome, Ayasofya, Gedikpasa, and gardens and 
ciftliks at Eyüp, Silivri (Kulkalli köyü) and elsewhere (starting from 22 March to 19 April 1536, continuing until 1539), 
see: Başbakanlık Osmanlı Arşivi (hereafter BOA), Maliyeden Miidevver Defterler (MAD), nr. 187. In his 19% century 
chronicle Atâ Bey claimed that Ibrahim Pasa's gardens at Sütlüce continued to be called after him: Ata 2010. For the 
transfer of these gardens at Südlüce to Sokollu Mehmed Pasa’s son Ibrahim Hanzäde in 1609/1619 and some of his 
wagf properties in the area see footnotes 49 and 50 below. 

43 Turan claimed that Ibrahim, who swiftly rose to power as a result of Süleyman’s attachment to him, was not in 
need of additional favour: “his whole being was, after all, the embodiment of it”: Turan 2009, 32. For a discussion of 
Siileyman I’s need “to communicate with the larger urban setting of Istanbul”, and how he used the palace “to have 
a broader public presence, visibility and personal authority in the city”, see Turan 2007, 155. It is highly probable that 
another sultan before Siileyman, most plausibly Bayezid II, intended to have a dynastic building there which seems to 
have remained unfinished or destroyed (during the 1509 earthquake ?). Previous studies have noted that the earliest 
documents pertaining to the palace use the terms such as “repair and renovation” at least for some of its structures 
(TSM Archives D.9621 and E.7624): Atasoy 2012, 14; and Turan 2007, 166-167. It should be remembered that the palace 
of Firuz Aga, the keeper of the treasury, an eminent statesman of Bayezid II, was nearby and some of its parts might 
have been incorporated into the new complex. 

44 Kafescioëlu noted that Firuz Aga’s palace (dâr), built near his mescid in 1490, had a double courtyard. A number 
of ground and upper-story rooms and ante-rooms (sufaf), a bath, stables, and a garden in the inner courtyard, and 
two gardens within the outer courtyard were listed in his endowment deed. Situated above the Philoxenos/Binbirdi- 
rek cistern, the inner courtyard used the Byzantine structure both as a foundation and as a means of elevating the new 
building and lending it more prominence within the urban fabric. It it followed the boundaries of the cistern beneath, 
it was a spacious enclosure sixty-four meters in length and fifty-six in width. See, Kafescioglu 2009, 201. For the 
wakfiyya of Firuz Aga, dated 897/1491-92: TSM Archives D. 6931. For archaeological findings in the area: Bardill 1997. 

45 Crane/Akin 2006; for a list of Sinan’s palaces, see Appendix I, 365-366. Amongst those listed in the Hippodrome 
area were the palace of the grand vizier Semiz Ali Pasa in the Ishak Pasa quarter, the palace with three courtyards of 
Rüstem’s brother, the grand admiral Sinan Pasa, and the palace of the grand vizier Koca Sinan Pasa. For all this see 
Necipoglu 2005, 385, 418-419, 506. 

46 Giilru Necipoglu also noted the palaces built by Sinan for lesser statesmen, some of which are not listed in his 
autobiographies. Amongst these is the Vefa palace of Pertev Mehmed Pasa, janissary aga and vizier, with whom the 
chief architect had a convivial relationship. For Ferruh Kethüda, the steward of Semiz Ali Pasa, Sinan also built a 
mosque and a convent at Balat (1562-1563), and shore residences for his family outside the Balat Gate. Necipoglu 
2005, 396. 487-488 respectively. 


The Emperor's House : Palaces from Augustus to the Age of Absolutism, edited by Michael Featherstone, et al., De Gruyter, Inc., 2015. ProQuest Ebook Central, 
http://ebookcentral.proquest.com/lib/reinhardt/detail.action?docID=1809925. 


Created from reinhardt on 2019-04-03 06:11:43. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 


The politics of Ottoman imperial palaces: waqfs and architecture from the 16" to the 18" centuries — 377 


on Sinan’s palace planning principles. He was surely creative and experimental in his mosque 
plans; but was there any diversity in his plans for palaces? 

Three of Mimar Sinan’s palaces on which I have focused in two studies nearly twenty years 
apart are richly documented in rare visual and archival evidence. One is Sokollu Mehmed Pasa’s 
(1565-1579) “new house of felicity” which once flanked the eastern side of the Hippodrome.” It 
was just opposite Ibrahim’s palace, and was known as Mehmed Pasa’s Hippodrome (Atmeydanı/ 
Ayasofya) Palace. In Sinan’s autobiographies, the Tuhfetü'l-mi'márin and Tezkiretü'l-Ebniye, it 
was recorded as a newly built palace (saräy-ı Mehmed Pasa der Ahurgapusı/Ayä Sofya qurbinde 
Mehemmed Pasa saräylı]).*® 

A major source pertaining to Sokollu’s Hippodrome palace is an excerpt from a sales record 
(dated 30 August 1609).^? It is a title-deed indicating that Sokollu’s heir {brahim Han (záde) sold 
the palace to Sultan Ahmed I for 60 kises of florins (sikke-i hasene).°° This appears to have been 
done to clear space for the Sultan Ahmed Mosque built 1606-1617, and the deed describes in detail 
the various parts and buildings of the palace which had stood “next to the tomb of iskender Pasa in 
the neighbourhood of Kabasakal Sinan Pasa”.** A 17" century chronicler and a relative of Sokollu, 
Pecevi (d. 1650), claims that Sokollu's much younger imperial wife İsmihan, another of Selim II's 
daughters, was given 100,000 gold coins (6,000,000 akces/aspers) by the sultan to build a “new 
palace” on the Hippodrome, but that Sokollu returned this money to his wife as a present and used 
his own wealth to build the palace.” The couple, married in 1562, had an older palace at Kadırga 


47 The palace in the Kabasakal Sinan Aga quarter near the Hagia Sophia was listed as the new palace in the 1574 
wagfiyya (darüs-sa’äde-i cedide) together with the old palace (darüs-sa’äde-i ’atika): Vakıflar Genel Müdürlüğü Defter 
572, 31-32, after Necipoglu 2005, 332. Sokollu Mehmed Pasa: Refik 1924; Veinstein 2008; Veinstein 2009. 

48 Crane/Akin 2006, 72, 83, 98, 110. 

49 Compiled in a voluminous register, TSM Archives D. 10748 (29 CA-29 Z 1026/04 June-28 December 1617), together 
with the sale documents of several palaces purchased by Ahmed I to make room for his mosque complex at the 
Hippodrome, is the document recording the sale of Mehmed Pasa’s palace by his descendant. Published first by 
Refik and then by Eldem, the sale deed is dated 29 CA 1018/30 August 1609, and records the finalization of the sale of 
the palace which involved the transfer of the gardens at Siidliice, previously belonging to Pargalı (Makbül/Maktül) 
Ibrahim Pasa, to Mehmed Pasa’s descendant: Refik 1924, 305. For a reproduction and transcription of the document: 
Eldem 1979, 22-27. 

50 Artan 1994. For Sokollu’s heirs see footnote 53. Necipoglu has shed new light on the couple’s architectural patron- 
age: Necipoğlu 2005, 331-368. For their palaces in particular: Necipoğlu 2005, 41, 332-333, 335, 348, 355, 514. The sale 
document in question (dated 29 CA 1018, compiled in: TSM Archives D. 10748) records that Ibrahim Hanzade received 
30, 000 filorins in cash at the time of the sale (in 1609), and the the remaing 30,000 filorins was paid by the transfer 
of gardens at Südlüce: “...merhum Ibrahim Pasa bahcesi demekle maruf olup bir cänibi Handan Aga Bahcesi ile derya 
ve bir cänibi merhume Ayse Sultan hazretlerinin vakfettikleri bahce ile camiye gidecek tarikk-i amm ve bir tarafı merhum 
Ibrahim Pasa’nın vakfettigi sem’hane ve bakkal dükkanı ve berber diikkam ve kahvehane ve bir tarafı tarik-i amm ile 
mahdüde olup ve yine hadiká-i mezbure civarında merhum Ibrahim Pasa’nın Hazinedan Hadikäsı demekle meshure 
olup hariciye ve dahiliye buyüt-ı adideyi muhteviye-i mahütini haviye olup bir tarafi merhum Ebussuud Efendi bahgesi ve 
bir tarafı derya ve iki tarafı tarik-i amm ile mahdüde olup...”. 

51 Also in 1609, Mihriimah and Rüstem’s Hippodrome palace, which had already passed on to their daughter Ayse 
Hümäsah and her husband Semiz Ahmed Pasa, was sold for 30,000 filorins. It, too, was to be demolished to create 
space for Ahmed I’s mosque complex (TSM Archives D. 10748, 29 CA 1026). Sale of four other lots, all dated 1609, are 
recorded in the same register. 

52 Artan 1993; Artan 1994; Artan 1995. Pecevi, a relative of Sokollu who locates the new palace near the new mosque 
of Sultan Ahmed, inquires about the financial sources of the grand vizier and asks his steward and treasurer: “You 
say that the late grand vizier did not take bribes and that his fiefs did not yield more than 15,000,000 to 16,000,000 
aspers. Then what was the source for the expenditures of his two palaces [Kadırgalimanı and Hippodrome], worth 
100,000,000 aspers ?”, after Necipoğlu, 2005, 332, 345: Ibrahim Pecevi, Tarih I, 1281-1283 (1864-1867), 11. In my ear- 
lier publications on this subject I have called Sokollu’s wife “Esmahan” as was commonly accepted in the secondary 
literature at the time. Whilst some scholars, following the study of her wagfiyyas and other primary sources, opted 
for “İsmihan”, Pal Fodor, noting that the 16% century Hungarian romance Icon vicissitudinis humanae vitae called the 
princess Azma Zultan, and a 1586 document (BOA D.BSM. 40821/2) has medda over the first elif (pronounced as Asma 
Han), proposed “Esma Han Sultan” (elif, sin, mim, ye, he, elif, nun). See: Sudar/Fodor 2006. 
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(see below). In late 1576, on the basis of what he had heard from M. Oswald Kayser (a former clock- 
maker and kitchen attendant at Sokollu’s palace), Stephan Gerlach, who spent five years in Istan- 
bul as a priest in the retinue of David Ungnad (the Habsburg ambassador to Istanbul 1573-1578), 
also reported that Selim II had donated 70,000 thalers toward the construction of Sokollu’s and 
Ismihan’s “new palace”. He added that the painting of the walls, not to mention the costs of stone, 
timber, lime and other contruction materials, had eventually amounted to 150,000 thalers.? 

This Hippodrome/Ayasofya palace seems to have been the grand vizier's official residence, i. e. 
“Porte” where Sokollu held public audience, the ikindi divam, and conducted state affairs.” On 
the other hand, it is possible to deduce from the aforementioned sale record of 1609/1617 that the 
palace sold to Ahmed I did not include a full-fledged harem quarter even though it was organised 
around two sections, an inner one (dahiliye) and an outer one (hariciye), in order to house the 
inner (enderun) and the outer (birun) spheres of his household respectively.” But of course, there 
may also have been a third courtyard with the Harem apartments around it, opening through the 
“sultan kapusu” mentioned at the entrance to the inner part (dahiliye), and that this section was not 
part of the transaction at the time of its purchase by the sultan. 

Construction seems to have continued until the grand vizier's assassination in his audience hall 
in 1579. In 1578 the Venetian bailo promised to lend the services of a young painter residing in the 
Venetian embassy for work on a building which Sokollu was having constructed inside his palace 
grounds.” In addition, the 1578-80 wagf register includes four entries which show that Sokollu 
had embarked upon a complicated process of offering exchanges (istibdál) for various endowed 
properties in the Ayasofya district and relocating them elsewhere in order to expropriate the sites 
legally." We have no clue whatsoever about how and when İsmihan or Sokollu Mehmed came into 
possession of the land, whether it was a donation of the sultan or purchased from owners. 

The Hippodrome/Ayasofya palace, however, was Sokollu's private property. It was endowed in 
1574.58 The couple's son Ibrahim Han(zäde) inherited their properties, including the palaces and 
the administration of their wagfs.°? It was Ibrahim who sold the Hippodrome/Hagia Sophia palace 
to the sultan in 1609, and completed the transaction in 1617 when he was the governor general 
of Bosnia. At the time, whilst Ibrahim Han(zäde) was represented by the Darüssaade ağası Elhac 
Mustafa Aga ibn Abdülmübin, the representative of the sultan was Ali bin Abdurrauf (d. 1624), an 
eminent scholar who soon afterwards became the judge of Istanbul (26 August 1620). After listing 
all parts of the palace, Ibrahim writes: “...this was the extent and entirety of the palace I inher- 
ited legally from my father, the late Mehmed Pasa..." (babam merhum-ı mezbür Mehmed Pasa'dan 


53 Since Gerlach noted in November 1576 that this money was donated by Selim II (d. 15 December 1574), the palace 
in question must be the couple's new palace: Gerlach 1674, 267, after Necipoglu 2005, 332. (For comparison: Gerlach 
noted that ambassador Ungnad had one hall at the embassy whitewashed and its windows furnished with glass 
panes, and that this cost him 200 thalers.) In January 1576 Gerlach noted that four daughters and four sons of the 
couple were buried in a tomb that Sokollu built at Eyüb: Gerlach 2006, 331. In November 1576 Gerlach added that 
nowadays the vizier had moved out of his old palace because of his children's subsequents deaths there, believing 
that it was hounted: Gerlach 2006, 459. For the children of the couple and their tombs: Bacque-Grammont/Laqueur/ 
Vatin 1990. Necipoglu interpreted Gerlach's note about the donation of 70,000 thalers as pertaining to the construc- 
tion of the Hippodrome palace, and argued that “the old palace, not far removed from the new one, seems to have 
been abandoned around the time the couple's mosque complex was completed in 1574." Sokollu's endowment deed, 
registered in April 1574, refers to both palaces: “the old house of felicity at Kadirgalimanr" and “the new house of 
felicity”. For Sokollu’s palaces see also: Stichel 1996. 

54 Ihave already noted the difficulties with this interpretation: Artan 1994, 90-91; Artan, 2012. 

55 For the Hippodrome palace not including the harem quarters: Artan, 89-90. For a discussion of the harem quarters 
at the Hippodrome palace see: Stichel, 1996, 211-212. 

56 ASV Senato Dispacci, Constantinopoli, Filza 12, dispatch of Niccolö Barbarigo, dated 3 August 1578, fol. 167r, after 
Necipoglu 2005, 332. 

57 Tapu Tahrir Defteri 670, 5, 70, 71, 374, 924, after Artan 1994, 93. 

58 VGM Defter 572, 31-32, 33. After Necipoğlu 2005, 332-333. 

59 For the couple’s wagfs and their consolidation after their death, see Necipoglu 2005, 346-347. 
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irs-i ser ile intikäl edüp...), and declared that he turned over all the legal rights of his “inherited 
property" to the sultan (mülk-ı mevrüsumu ... padişah hazretlerine ... bey’-i bät-ı sahih-i ser ile bey’ 
vekil-i mumaileyhe teslim...).°° This process is of great interest and reveals much about the waqf 
institution and the complexities of the transfer of property rights. It is understood that, by custom- 
ary practice, as a palace built on crown land and bequeathed as a wagf, it could be returned to the 
state and allocated to a new generation of princesses or dignitaries who could lease it, and who 
should therefore pay whatever rent it entailed to the trustees of the ismihan and Sokollu endow- 
ments. 

Sultan Ahmet I faced severe criticism and opposition when he embarked on purchasing private 
properties in the area with the aim of demolishing them to clear space for his ambitious project. 
For the construction of a new mosque, the young sultan had to withdraw the funds from the public 
treasury because he had not won any victories to enrich himself with the spoils of Holy War. This 
provoked the anger of the Ottoman ulema. The demolition of the official mansions and two qua- 
si-imperial palaces on the site and the legal problems concerning their wagfs must have also caused 
consternation. It was perhaps in seeking justification for the construction of the mosque, that the 
biographer of Mehmed A3a, the architect of the Sultan Ahmed Mosque wrote: 


In the city of Istanbul, there were many old palaces. 
There were none, neither man nor jinn, dwelling in those houses”. 


This, of course, could not have been true of Sokollu's new palace. However, in November 1576 
Gerlach noted that because the couple believed their castle-like old palace at Kadirga Limani was 
haunted by evil spirits, causing their children to die one by one, they moved to the new palace at 
the Hippodrome - already in 1574 when they wagfed it. 9? 

Now the “old house of felicity”, which Sokollu’s imperial wife İsmihan had had built and which 
she had moved into with her own retinue, was also in the broader vicinity of the Hippodrome - at 
the Byzantine harbour-arsenal complex called Kadirga Limani, down the slope beyond the wall of 
the Sphendone.™ It was rebuilt by Mimar Sinan. Necipoğlu has observed that in one of Sinan's auto- 
biographies, the Tuhfetü’l-mi’märin, “the palace of Mehmed Pasa at Kadırga Limanı” was recorded 
as a pre-existing structure extensively remodelled by the chief architect (saräy-ı Mehmed Pasa der 
Kadirgalimam, tecdid olinmigdur).9 Necipoğlu also noted the attendence of the Venetian bailo, 
Marcantonio Barbaro, at an audience in August 1569, at the Kadirga Palace and the comments of a 
gentleman in the retinue of the French ambassador in March-June 1573. Philippe du Fresne-Canaye 
remarked that he was thoroughly unimpressed by the humble edifice of the pasa's quarters, where 


60 Refik 2005, 305; Eldem 1986, 22-27: “...Padisah..hazretlerinin silk-i mülklerinde münharit ve semt-i yedlerinde mün- 
zabıt olan hadikalarını saadetlü padisah-ı din-penäh hazretleri otuz bin sikke-i haseneye bana bey’ ve teslim ettikten 
sonra semeni olan otuz bin sikke-i filori zimmetimde deyn olmus idi [.] saray-ı sálifü'l-beyán semeninden bäki kalan 
otuz bin sikke-i filori ile takas eyledik ... badel yevm zikr olunan hadikalar benim miilkiim olup saray-ı merkum saadetlü 
padişah hazretlerinin mülk-i müsterálandir..." . 

61 For the structures demolished for the Ahmed I’s socio-religious complex: Gókyay 1975, 158-161. Also see TSM Ar- 
chives D. 10748, cited above, for a detailed description of the palatial structures before demolition. 

62 “Var idi sehr-i Sitanbulda nice köhne saray/Ins ii Cinden yoğ idi kimse deyyár": Necipoğlu 2005, 514—515. For the 
ulema's reaction to Ahmed ls decision to build a monumental complex in this location: Crane 1991. 

63 Necipoglu, too, noted that “according to Reinhold Lubenau (1586-1588) Sokollu had filled in the remaining basin 
of “Caderga Limani" because of the stench that affected his nearby palace", suggesting that the couple moved to 
the Hippodrome palace: Lubenau 1914, 181-182 (Reinhold Lubenau Seyahatnamesi. Osmanh Ülkesinde 1587-1589, is- 
tanbul: Kitap Yayinevi, 2012, 181). Elsewhere (354), he notes that he had visited the palaces of the grand vizier and 
Ibrahim Paga several times, but mentions only the marble fountains with waterjets and beautiful vases of flowers 
decorating the rooms which, he says, were otherwise plain and simple. 

64 Artan 1995; Artan 1993; Artan 1994. 

65 Necipoglu 2005, 333. Crane/Akin 2006, 72, 83, 98. Back in 1993, I overlooked this note and claimed that Sinan built 
a new palace for the couple: Artan 1994, 90. 
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the grand vizier daily held public and private audience, for its roof was not covered with lead as 
the other palaces of the capital. The interior was also unassuming: the reception hall was painted 
in the “Turkish style”; with the lack of marble or any other decoration, a bench going around the 
hall, covered with fine carpets, was the only furnishing that caught his attention. He was, however, 
impressed with the stables and the horses. He also added that he was told that the princess’s quar- 
ters were truly magnificent.% This palace is not identified by Fresne-Canaye, but it is likely that in 
1573 they were still at Kadirga. However, considering Fresne-Canaye’s reference to public and private 
audiences, one could also posit that this was a third palace, on the other side of the Alay Köskü 
(kurb-i kasr-1 Alay), mentioned by Evliyâ Celebi and associated with Sokollu Mehmed Pasa.” 

It would appear that Sokollu and ismihan abandoned the Kadirga Palace around the time their 
mosque complex was completed in 1574 and settled at their new Hippodrome palace®, although 
as the various documents cited above indicate, construction was still under way in the new palace 
until at least 1578. The Kadirga Palace, too, was endowed in 1574. It is a pity that Gerlach, who noted 
on 21 August 1575 that they visited the grand vizier in a spacious and charming reception hall of 
his palace “overlooking Chalcedon”, did not specify whether this was the old or the new palace.” 
Chalcedon/Kadıköy would have been visible from both. I would be tempted to suggest that they 
were still at Kadirga at the time; otherwise, Gerlach, who had been to the grand vizier’s (Kadirga) 
palace several times since his arrival in 1573 and mentions the sultan’s cash gift for a new palace in 
November 1576, would have made special mention of the new palace of Mehmed Pasa. 

In April 1576, Gerlach describes the ceremonies which followed the regular diván meetings 
at the Topkapi Palace, and he notes that after working non-stop at the Imperial Council Hall for 
seven or eight hours, from early morning until afternoon prayers, the grand vizier would return to 
his palace where he would listen to petitioners waiting for him in his audience hall (ikindi divam). 
This would take another two hours; and only then would he eat, retreat to the apartments of his 
wife, go to bed, and sleep for half an hour."? On another occasion, Gerlach mentions that the grand 
vizier visited his wife’s apartments only when she summoned him through a eunuch. Gerlach’s 
accounts point to the presence of a harem quarter in the palace to which Sokollu retired after the 
Topkapı diván. Is he referring here to some pre-1574 practice? Did Sokollu visit the Kadırga Palace 
only when his wife wished to see him? Or was this in his “new palace” in the Hippodrome? If the 
harem quarters in the new palace were completed before Sokollu’s death, was it only a partial sale 
that took place in 1609? This is highly possible, and as suggested above, parts of the harem quarters 
could have been excluded from this sale. 

When Sokollu died in late 1579 the Kadirga Palace remained in the family, but was often used 
by the state for temporary housing of dignitaries and foreign envoys visiting the capital. Thus when 


66 Necipoglu quoted Fresne-Canaye who added that it was Sokollu’s “cautious sense of decorum and fear of arousing 
envy which had caused him to construct his own quarters in such a modest fashion”: Necipoglu 2005, 333. See Fres- 
ne-Canaye 1986, 55-56 (Fresne-Canaye Seyahatnamesi 1573, Istanbul, 2009, 50-51). For Marcantonio Barbaro's visit to 
the palace, see Necipoğlu 2005, 335. 

67 Gökyay 1995, 133 (93b). Sokollu’s residence in this palace perhaps predated his marriage to İsmihan in 1562. Fres- 
ne-Canaye also mentioned that the ambassador left with his horse, and was accompanied to his barge by the drago- 
man of the sultan: Fresne-Canaye 1986, 55—56. 

68 Necipoëlu 2005, 332. 

69 Gerlach 2006, 216. Ungnad's retinue waited for the grand vizier to return from the Imperial Council meeting at the 
Topkapi Palace in the public audience hall; then Sokollu Mehmed received the ambassador in his (private ?) room. 
With reference to this note of Gerlach, that the audience hall was overlooking the Chalcedon, Stichel agreed that the 
location of the palace in Kadirga fits this description; nevertheless, a building located in the Hippodrome, he said, 
would be in a better position to have a view of the opposite shore. It is therefore likely, he concluded, that the palace 
captured in Ungnad’s illustrated Türkenbuch was the grand vizier's new palace. Unfortunately, neither Gerlach, who 
is the most informative amongst those in the retinue of Ungnad, nor the others do not tell us which Sokollu palace the 
ambassador visited at different times during his five-year residence in Istanbul. 

70 Gerlach 2006, 329—330. 
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Kalaylikoz Ali Pasa (governor general of Budin and a member of Sokollu’s household) arrived in 
Istanbul in the summer (20 August) of 1584 with the prospect of marrying Ismihan, he was lodged 
in Sokollu Mehmed Pasa’s palace.” Again, it is not clear which palace of Sokollu this was. Since 
the palace or “mansion” at Kadirga had just been vacated by the envoy from Qoms and Kashan 
(8 August), it is highly possible that it was immediately allocated (or rented out?) to ismihan’s 
second husband Ali Pasa.” They were married in October, and the following August, two days after 
giving birth to a son, İsmihan died of sepsis.? Where they lived in the meantime is not recorded. 
Ali returned to Buda in the early summer of 1586 and the Kadirga palace reverted to the Sokollu- 
İsmihan line, the so-called ibrahimhanzädes.”* 

We might also ask where İsmihan lived at the time of Ali Pasa’s arrival in 1584. If the royal 
widow did not chose to stay in the Hippodrome palace following Sokollu’s assassination, possi- 
ble places of residence for her would be the couple’s Uskiidar or Halkali palaces, at least until 
her second marriage. On the other hand, Sokollu’s new palace, then the seat of the private and 
official public audiences, could have been allocated to the grand vizier who followed him in office. 
This was Semiz Ahmed Pasa (1579-1580), married to the daughter of Riistem and Mihriimah, 
Ayse Hümäsah. The fact that this royal couple, too, had another palace in the area which was 
also sold in 1609 and demolished in preparation for the construction of Ahmed I’s mosque 
suggests that this was probably not the case.” It seems that İsmihan stayed there with the 
couple’s surviving children. 

In 1593, we find another Safavid envoy in the Kadirga Palace: Prince Haydar Mirza, held hostage 
in istanbul, was circumcised at the Kadırga Palace. In early 1606, the grand vizier Lala Mehmed 
Pasa, son of Sokollu’s uncle, who on his return from a long and successful campaign in Hungary 
was at Belgrade with the army at the time was recalled and accomodated at the Kadirga Palace 
upon his arrival to the capital.’” 

The heir of Sokollu Mehmed and İsmihan, Ibrahim, died in 1622. In the course of the 17 century, 
the Ibrahimzáde Palace at Kadırga seems to have been damaged by successive fires — the fires of 1645, 
1652 and 1660 were especially disastrous throughout the quarter.”* Beside the Fifth Gate (Kumkapu) 
on the sea walls, says Eremya Celebi Kömürcüyan (d. 1695), was a large mansion known as the konak 


71 Seläniki does not clarify the palace in question: “Mehmed Pasa saräyında konup...”: Tarih-i Seläniki I, 147; Artan 
1994, 72-73. 

72 Seläniki mentions that the ambassador Ibrahim Han from Qom and Kashan, who had stayed at the Kadirga “man- 
sion” of the late Mehmed Pasa for two-and-a half years, had vacated it on 8 August (...Kadırga limaninda merhüm 
Mehmed Pasa evlerinde...”: Tarih-i Seläniki I, 146-1447; Artan 1994, 72-73. 

73 The baby died shortly after: Tarih-i Seläniki I, 155-156. 

74 For ismihan’s second marriage, based on a 16% century Hungarian romance, Icon vicissitudinis humanae vitae, see: 
Sudar/Fodor 2006, 963-1000. Kalaylikoz Ali died in February 1587. For the Ibrahimhanzäde family see: Artan 1994, 
80-84; Emecen 2001. See also: Necipoglu 2005, 332-333; and the Venetian ambassador Gianfrancesco Morosini’s 
account of 1585: Alberi 1855. 

75 Furthermore, until 1609 the office was rotated amongst a few, such as Koca Sinan, Kanijeli Siyavus, Ferhat and 
Ibrahim Pasas, who came to serve multiple times in the course of a decade or so and all these officials happened to 
have their own freehold and endowed palaces at other places in the capital. See footnote 78 below. 

76 Tarih-i Seläniki, I, 313. There were other vizirial palaces in the area. In Risäletü’l-Mi’märiyye (Treatise on Architec- 
ture) Rüstem's palace was also located at Kadırga Limanı (72) whilst Tuhfetü’l-Mi’märin (Choice Gift of the Architects) 
and Tezkiretii’l-Ebniye (Record of Buildings) cite no location. Na’imä mentions two vizireal palaces at Kadirga, those 
of Siyavus Pasa (also known as Ahmed Pasa’s palace) and Dervis Mehmed Pasa (more below). 

77 This also shows that Sokollu’s Hippodrome palace was not established as the office of the grand vizerate upon his 
death. See footnote 76 above. 

78 Artan 1994, 78-84; “In his History, Na'imá (1655-1716) remarks that the fire of 1645 (H.1055) stopped upon reaching a 
cluster of lumber-houses and gypsies’ shacks in the vicinity of the neighbourhoods just inside Kumkapı (the Fifth Gate) 
and the wine-houses and other palaces immediatrely outside, on terrain probably claimed from the sea. The non-Muslim 
neighbourhoods as well as the Greek and Armenian churches of the district were all burned down in this disastrous 
fire, of which according to the Tarih-i Na’imä, there had been no equal in the previous thirty years’, after Artan 1994, 70. 
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of Ibrahim Han ocağı (the house of Ibrahim Han).” Eremya Celebi mentions the family’s move from 
the “castle-like old palace” to the mansion. The Kadirga palace was, however, restored to the court’s 
rotational system by the early 18" century, whilst the descendants of Ibrahim, Ibrahimhanzädes, con- 
tinued to bea prominent family until the end of the century. Without any official title attached to his 
name, Ibrahim’s grand son Ali Bey was a very wealthy man and a prominent figure in the capital. He 
was probably making his living by simply collecting rents from real estate in the form of family wagfs. 
Following his death in 1715, we find references to repair work at the Kadirga Palace in 1724 and 1728 
as the palace was allocated to a princess.°! In the aftermath of a fire at the Sublime Porte in 1755, the 
grand vizier's office was temporarily located at the Kadirga Palace. At that time another princess was 
in residence at Kadirga, and in 1758 she was to be married to Muhsinzade Mehmed Pasa, who would 
be promoted to the grand vizirate twice in the next decade. There seems to be a link between the İbra- 
himzádes and Muhsinzádes which can only be explained through careful study of decades of wagf 
transactions, involving long-term leasings (more below).® Finally, there are two account books dated 
1767 pertaining to the repairs undertaken after an earthquake and the subsequent fire at Kadirga 
Harbour“, as well as two plans of the palace, dated 1803, attached to an inventory register of repairs 
undertaken for the upcoming marriage and allocation to yet another princess.™ 


Visualising Sokollu's 16" century palaces 


Taken together, the 18" century documentation not only gives evidence of the transfer of Sokollu's 
palaces to the state, but also indicates their location on the map, revealing architectural continuity 
over time. For it appears that both were organised around successive courtyards: the birun (exte- 
rior) and enderun (interior), with the customary progression from public through semi-public to 
private quarters culminating in the harem. It appears that both palaces had a commanding view of 
the Anatolian shores of the city. Such kiosks or pavilions with vistas opening out to cityscapes or 
nature became typical of Ottoman palaces.f 


79 Kómürcüyan 1988, 3-4, 88 (footnote 31) 

80 Ibrahim Han's (1565-1622) son Mehmed (d. 1666) and grandson Ibrahim Hanzáde Ali Bey (d. 1715) were prominent 
figures in their life time. Earlier, I suggested that Sokollu's Kadirga Palace probably changed hands after the death of 
Ismail Bey who succeeded his father Ibrahim Hanzáde Ali Bey: Artan 1994, 83. 

81 In 1724 Ahmed III’s daughter Ümmügülsüm (1708-1737) was married to Nevşehirli Ali Pasa, and the couple was 
assigned the Kadirga Palace: Artan 1994, 71-72, footnote 52; Artan 2011, 365-366, 376. They might have vacated the 
palace in 1728, when the royal bridegroom he was sent to Aleppo as the governor. He was dismissed in 1730, and died 
shorly afterwards. There are several documents indicating that Ümmügülsüm's property was confiscated in Novem- 
ber 1732: TSM Archives D. 2808; D. 2214. Esma Sultan the Elder, another daughter of Ahmed III married Muhsinzáde 
Mehmed Pasa in 1743, and the couple was settled at the Kadirga Palace. 

82 Mehmed Süreyya writes that the two families were related when Mustafa, the son of the grand vizier Muhsinzáde 
Mehmed's cousin Ahmed (son of his uncle Mehmed) marrried his daughter (no name given) to Halil (d. 1222/1807) of 
Ibrahimhanzáde family, a mütevelli of their family wagfs: Süreyya 1996, vol.1, 183; vol.2, 571; Óztuna 2005, 783, 857. 
There could have been an even earlier relation between the families. 

83 TSM Archives D. 10718-3, D. 10718-4; see also: BOA Cevdet Saray 8725 and Cevdet Saray 984. 

84 These documents were put together for the restoration work in preparation of the upcoming marriage of a prin- 
cess (Hibetullah Sultan) who inherited the possessions of another princess who died at the palace (Esma Sultan the 
Elder, the wife of Muhzinzáde Mehmed Pasa): TSM Archives D. 9437-1, D. 943722; and D. 2223; see also E. 9103. Fora 
study of Sokollu Mehmed Pasa’s mid-16" century Kadirga palace, see Artan 1995; Artan 1993. See also Unsal 1963; 
Erdenen 1965; Eldem 1986, 30-35. 

85 According to the 1767 account books, there was a similar crystal pavilion crowned by a cupola and with fountains 
inside, together with a bath, in the private garden of the post-Sokollu palace which before and after the 1767 repairs 
continued to exist at Kadırga Limanı: Artan 1993, 209. I am grateful to Gülru Necipoğlu who has brought these images 
to my attention back in 1990 and HW. Stitchel who has shared with me his conclusions that were going to be pub- 
lished in his 1996 article. 
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In addition to the continuity of the ground plans, what is equally impressive in this corpus of 
documents is the glimpse we get of the interior furnishings of the grand vizier's official apartments in 
the mid-16" century. There appears to have been an original set of paintings made for David Ungnad, 
mentioned above, the Habsburg ambassador to Istanbul in 1573-1578.% The artist Zacharias Wehme 
(1558-1606) copied Ungnad’s now lost Türkenbuch in 1582; and the paintings were also reproduced 
by an anonymous artist, perhaps the humanist scholar Johannes Lówenklau (1541-1594), in an album 
in 1586.7 Although Lówenklau (unlike Wehme) had visited Istanbul in 1584 as part of Heinrich von 
Liechtenstein’s embassy, he reproduced Ungnad's Türkenbuch upon his return. Amongst these 
exceptional depictions, identified in the legends as the Palace of Mehmed Pasa, we see the entrance 
(Fig. 4)®, the courtyard?? and two audience halls (see below, Fig. 6 and Fig. 7)”. 


86 David Ungnad, the ambassador of the Holy Roman Empire between 1573-1578, had returned with a collection 
of drawings done by various artists in his retinue, now lost. He had, however, lent his illustrated Türkenbuch to be 
copied in 1582 at the court of Auguste, Prince-Elector of Saxony. Hence Zacharias Wehme's (Dresden) and Johannes 
Lówenklau's (Vienna) watercolours depicting various parades in the Ottoman capital. The latter visited Istanbul in 
1584-85. A group of half a dozen albums that date to circa 1580-1590, all generating from Ungnad’s embassy and share 
some striking iconographic similarities, have survived. See footnote below. 

87 The latter volume, now in the Nationalbibliothek Vienna, was commissioned by Hieronymus Beck von Leopolds- 
dorf. David Ungnad's travel book, which mentions receptions at the grand vizier's palace on 20 June, 3 July and 4 
August 1572 does not describe the palace: Beschreibung einer Legation und Reise von Wien aus Ostereich auff Constan- 
tinopel, durch den wolgebornen herrn, herrn David Ungnaden, Freyherrn zu Sonneck und Pfansherrn auff Bleyburgk, auf 
römischer keyserlichen Majestät befehlig und abforderung an den türckischen Keyser. Darinn die Geschenk so S.G. den 
Türcken, seinen Rätten und Befehlichhabern selbst Uberantwortet, und sonstern viel schöner Historien, Antiquitaten und 
Geschichte, gar lustig zu lesen, beschrieben und verfasset seyn, vormals nie ausgangen. Itz und aber in Druck verfertiget 
durch M. Franciscum Omichium, Güstrow, 1582. Yerasimos 1991, 292—293; Ferus 2007, 124-125, 147-148. There are three 
more illustrated volumes originating from Ungnad's embassy, and two of them were by Lambert de Vos, a Flemish 
artist : Bremen, Staats- und Universitätsbibliothek, Codex Ms. or. 9 (facsimile : Stichel 1991); Athens, The Gennadius 
Library, MS A986q, dated 1573; Compare with: Dryden Album (MS R.14.23), also Cambridge, UK, The Wren Library at 
Trinity College; and Kassel University Library, Ms. Hist 31. Both are of inferior artistry. 

88 Acs 2011; For Wehme's and Lówenklau's depictions of Mehmed Pasa's palace: see Artan 1994, 94-101; Stichel 1996. 
89 Dresden, Kupferstich-Kabinett, Staatliche Kunstsammlungen, Inv. Ca. 170/S.013, Blatt 3 (Torgebaude des pa- 
lastes); Vienna, Osterreichische Nationalbibliothek, Cod. Vindob. 8615, fol. 137r. For the entrance facade of a palace, 
the final destination of a bridal procession: Vienna, Osterreichische Nationalbibliothek, Cod. Vindob. 8615, fol. 81v. 
90 Dresden, Landesbibliothek, Ms. J2 a, Rolle 8; Vienna, Osterreichische Nationalbibliothek, Cod. Vindob. 8615, 
fol.137v, 138r, 138v. For the illustrations see Artan 1994, plates X-XII and XV. 

91 Dresden, Kupferstich-Kabinett, Staatliche Kunstsammlungen, Inv. Ca. 170/S.010, Blatt 4 (Audienzzimmer des 
Palastes); Inv. Ca. 170/S.016, Blatt 5 (Große Rasthalle des Palastes). 
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Fig. 4 The entrance 
Facade of Sokullu 
Mehmed Pasa's 
Palace by Zacharias 
Wehme. 


Fig. 5 The entrance 
to a vizieral palace 
by Johannes 
Lowenklau. 
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In all interior accounts, the glass panes of the windows (coloured discs set in plaster, forming 
arched panels), the carpets, the brushwork of the ceilings, the fine carpentry of window shutters 
(and of course the costumes of the dignitaries) were very realistically represented. Moreover, there 
is a strikingly close correspondence between these Habsburg depictions and Jérome Maurand’s 
1544 account of Sofu Bosnali Mehmed Pasa’s palace (at Hocapasa). At the time, this vizier was 
serving as lieutenant governor of Istanbul whilst the sultan's court was visiting in Bursa.” It was 
also built by Mimar Sinan.” Maurand remarks that the hall was 50 by 25 paces in size?*: 


*there were benches all around covered with carpets [compare with the interior view of the public audience 
hall: Wehme Ca 170/S.016; Lówenklau, fol. 139r]; on one side there were vaults or open arcade work supported 
by the most beautiful columns, with their architraves painted a very fine and very bright red [compare with the 
courtyard facade of the public audience hall: Wehme Ms I 2a, Rolle8; Lówenklau fols. 137v, 138r, 138v]. The flat 
ceiling was embellished with many well-executed carvings and painted in the same red colour [compare with: 
Wehme Ca 170/S.016; Lówenklau fol. 139r]; from the middle of the ceiling there hung a gilded globe of two and 
a half handspans in circumference, with its pendant made of crimson silk and gold wire, its length a handspan 
and a half. The pavement of this hall was of very fine square red brick tiles [compare with the public and private 
audience halls: Ca 170/S.010 and Ca 170/S.016; Lówenklau fols. 139v and 139r]; at each corner or angle of the hall 
there was a doorway made of solid oriental marble, divided into black and white squares of equal dimension, 
the white squares entirely white and the black squares with black and white waves: a rare thing most beautiful 
to see, rivalling the most wonderful creations of nature. On the other side, the enclosed end of the hall, were four 
windows decorated with figures, and all around, there were certain niches in which were affixed enamel panels 
of different colours painted with lifelike trees and animals. Amongst others, I noticed one at the foot of which 
were two peacocks, whilst from the top descended a parakeet hanging by its beak from the branches ofa tree. To 
be sure, the trees, the peacocks and the parakeet all looked very natural.” 


The golden globe hanging from the ceiling was an Ottoman symbol of justice. Apart from this, all 
other features described above can be observed (with the help of the legends) in the visual repre- 
sentations of Sokollu Mehmed's audience halls made by Austrian artists in the retinue of David 
Ungnad. 

In the public audience hall, the grand vizier is shown seated on a bench covered with a carpet 
bearing a cintemani pattern; he is surrounded by a crowd of gatekeepers and sergeants-at-court 
(cavus), some also seated on the bench next to the pasa as their chief reads out the petitions” (Fig. 6). 


92 Na'imá locates Sofu Mehmed Pasa’s palace near the Sehzade mosque (kurbunda): Tárih-i Na'imá III, p. 1156. 
Earlier references to this palace are misleading: Meriç, with reference to the Tuhfetii’l-mi’mdrin located “the palace of 
Sofu Mehmed Pasa" inside the city and the “palace of the Bosnian Mehmed Pasa" outside the city walls: Meriç 1965, 
41. Kuran, too, mistook the palace of Sofu Mehmed Pasa with that of Sokollu: Kuran 1987, 384 (no. 384). In 1994, I did 
not identify Mehmed Pasa in question: Artan 1994, 88, 101-102. At the time of Maurand's visit, Hadim Süleyman Pasa 
was grand vizier (April 1541-28 November 1544 ), and Sofu Mehmed Pasa was the representative of the grand vizier, 
namely a kaymakam, who was “standing in [his] place’. In 1544, Vizier Sofu (Bosnalı) Mehmed Pasa’s palace was 
described by Jéróme Maurand, a French priest in the retinue of Captain Polin, who accompanied Barbarossa’s fleet on 
a diplomatic mission to Süleyman I: Maurand 1901, 189-197. 

93 Saräy-ı Sofi Mehmed Pasa: Crane/Akin 2006, 84; Sofi Mehmed Pasa saräylı] Hace Pasada, *op.cit.,' Tezkiretiil- 
Ebniye", 110. 

94 A pace (or double-pace or passus) was a measure of distance in Ancient Rome. In modern terminology it is usually 
taken as a single step which measures around 76 cm. 

95 The Franco-Ottoman fleet arrived in the Ottoman capital on 10 August 1544 to meet with Süleyman I and give him 
an account of the joint campaign. Polin and Maurand left Constantinople on 9 September 1544. Maurand 1901, 190. 
193-195. 

96 For a depiction of Sokollu Mehmed Pasa's audience hall seen from the courtyard see Dresden, Sáchsische Landes- 
bibliothek, I2a, Rolle 8; and Vienna, Österreichische Nationalbibliothek, Cod. Vindobonensis 8615, fols. 137v-139r. 
Compare with the sultan’s audience hall in Vienna, Osterreichische Nationalbibliothek, Cod. Vindobonensis 8626, 
published in And 1993, 142. It was made by an unknown artist in the retinue of Bartolemeo von Pezzen, 1586 to 1591. 
And has pioneered in the study of the albums originating from Ungnad's Türkenbuch, but has misled his readers by 
erasing the captions from the Dresden watercolour depicting the courtyard of Mehmed Pasa's palace and claimed that 
it was a depiction of the Topkapi Palace; see also: And 1993, 114-115. 
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At the entrance, a man (who appears to have presented an unnecessarily long appeal) is being 
bastinadoed. Especially noteworthy are: the ceiling’s vividly coloured brushwork decorations, the 
stained glass mixed with coloured glass panes in the upper row windows and the perforated alcove 
embellished with more glass panes (probably Venetian). 

In Sokollu’s palace, the entrance to the second room, the grand vizier’s private audience hall, 
appears to be through two doors at two corners flanking a niche, and thus corresponds to Mau- 
rand’s description of Sofu Mehmed Pasa’s audience hall (Fig. 7). A black eunuch is shown standing 
by one of these doors. Across from the niche, in front of which stands the grand vizier’s secretary, 
is a fireplace. To one side of the fireplace is a platform covered with three fine carpets, one of which 
bears a cintemani pattern. The upper part of the wall is perforated with windows featuring (stained 
glass mixed with coloured) glass panes. This wall is marked by the artist/observer as looking into 
the Garden House. The pasa is shown seated on a low bench on the platform at this point, convers- 
ing with two members of an embassy also seated on a bench covered with a carpet and two drago- 
mans standing. The other people in the room are local pasas, the chief secret agent and the master 
of the grand vizier’s stables. The flat ceiling and the wide border decorations feature kalemisi, 
painting on plaster or wood, perhaps also employing gold leaf. Saz motifs in gilt, called hatayi, 
too, decorate wooden panels. Both the public and the private audience halls appear to have been 
paved with octagonal tiles of red brick and lit by windows with rounded Venetian (?) glass panes. 
Maurand for his part does not mention windows or glass panes in the palace of Sofu Mehmed Pasa. 
In contrast, the wealth of windows depicted in Sokollu’s audience halls suggests that the grand 
vizier must have acquired all this special high-quality glass through his good relations with the 
Venetians.” What is missing in these depictions are polychrome tile revetments which might have 
featured figures, trees or animals like those that Maurand had seen some decades earlier. Though 
such decorative schemes were never part of wall revetments in mosques, they were quite common 
in palace interiors. Early as it is, Maurand’s description is also reminiscent of the interior decora- 
tion of Murad III’s chamber in the Topkapi Palace, and especially the tile panels featuring fantastic 
creatures which once decorated the Privy Chamber of Süleyman I. ?* 


97 Between 1569 and 1572, Sokollu and İsmihan sent orders for large quantities of window panes and glass lamps for 
the mosque at Kadirga Limani. Carboni 2007, 117-118. For the drawings of the 900 Murano oil lamps that he ordered 
see Carboni 1989. 

98 Curiously, the 1609 document also lists some decorative features of the Hippodrome Palace. There were several 
rooms decorated with (iznik) tiles. The wooden window shutters, cupboards and doors of some rooms were also 
described. A group of shutters and cupboards, identified as sedefkäri, were made by interlocking small geometric 
pieces together without using nails or glue. In this decorative method, also known as kundekari, each piece would 
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Fig. 6 The public 
audience hall at 
Sokollu Mehmed 
Pasa’s Palace by 
Zacharias Wehme. 


Fig. 7 The private 
audience hall at 
Sokollu Mehmed 
Pasa’s Palace by 
Zacharias Wehme. 
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Fresne-Canaye, who notes the modesty of the Kadırga Palace, remarks that in March 1573 the 
grand vizier received the French ambassador Francois de Noailles first in a small room, devoid 
of carpets or any other luxury furnishing. Then, together, they moved to his public audience hall 
which was large and surrounded by benches covered with carpets. It was painted in the “Turkish 
style” (in red ?), but no marbles or any other decorative elements could be seen. He mentions a 
small courtyard with a fountain in the centre and states that the stables and horses were the only 
princely features of this palace.” 

In the centre of the courtyard depicted by Wehme and Löwenklau there is also a marble foun- 
tain, a large, lobed basin with a water jet. It is flanked by a row of trees on both sides. Beyond this 
is a two-storeyed structure. The facade of the ground level is solid, apart from a row of slit windows 
and a central arched entrance. The upper level, reached by a double stairway, has an arcade to 
which a row of windows and doors (at both ends) open. The timber posts, pointed arches and 
balustrades of the arcade, all painted in red, characterise this building. At the centre of the upper 
level is the reception hall - a large vaulted chamber entered through a large arch. Inside, a centrally 
placed fountain and two tiers of windows can be seen. On either side of this structure, apparently 
the audience building, are symmetrically built two-storeyed units with arcades below and cham- 
bers above. In both, timber posts and braces are left unpainted. The unit on the left has a staircase 
leading to the upper floor from the courtyard and continues to another level. 

Together with the above, we should also consider three miniatures by the court painter 
Nakkas Osman, included in copies of two Ottoman shahnames (Books of Kings), Sehnäme-i Selim 
Han and Sehinsehnäme, which again show Sokollu in his audience hall.’°° These almost identical 
depictions show that the court artists shared a common repertoire. The lotus and cloud motifs 
seen on the border and the base of the carpet spread over the bench on which the grand vizier is 
sitting are quite faithful to period production. But which palace was this, the one at the Kadirga 
Limanı or the other on the eastern side of the Hippodrome? I am increasingly convinced that 
this question cannot be answered decisively on the basis of the primary sources explored in the 
present study. !?! 


have carving, inlaying or latticework enriched with the addition of tortoise shell, ivory and mother-of-pearl. In some 
other rooms, windows were referred as arabi pencere. Other cupboards and doors were decorated with gilt decora- 
tions (halkart musandıra, halkari kapı). A kiosk with a lead-covered dome, listed in the sale document, recalls the 
aforementioned imperial privilege that Sokollu and also his wife enjoyed. 

99 For Sokollu Mehmed's diván see also: Pierre Lescalopier, Voyage fait par moy, Pierre Lescalopier l'an 1574 à Venice 
à Constantinople par mer jusques à Ragusa et le reste par terre et le retour par Thrace, Bulgarie, Walach, Translyvanie 
ou Dace, Hongrie, Allemagne, Friul et marche Trevisane jusques à Venice, Ms. Montpellier, Bibliothéque de la Faculté 
de Médecine, no. H.385, p. 40. After Yerasimos 1991, 308-309. It was published in an abridged version by Cléray 1921. 
100 Sehnáme-i Selim Han, Topkapı Palace Library A. 3595, fol. 271; Sehinsehnâme, İÜ Library F.1404, 13v. For a third 
view of Sokollu Mehmed Pasa’s audience hall, see Sehnàme-i Sel im Han, Istanbul, ca.1571 (British Library Ms.Or.7043, 
fol.15a.). 

101 Based on captions indicating the harem quarters, I have identified Wehme and Löwenklau illustrations as de- 
picting the couple’s Kadirga Palace, and argued that the palace had taken shape at the time of Ungnad’s term in 
1573-1578, overlapping with the construction of the Kadirga socio-religious complex. Amongst other things, the ab- 
sence of an harem section in Sokollu’s new Hippodrome palace (as revealed by the 1609 sale document) was crucial in 
my argument. I have also speculated that some parts of the 16% centuryKadirga Palace can be detected on its 1803 site 
plan and the accompanying inventory register. See Artan 1995, 93-101; Artan 1994 56-57; 95-101. In contrast, Rudolf 
H.W. Stichel, focusing on the European accounts only, argued that the imperial ambassador was received in the grand 
vizier’s Hippodrome Palace, and depictions in Ungnad’s Tiirkenbuch were from the Hippodrome Palace of Mehmed 
Pasa. I still find this argument highly speculative. 
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Descriptions of Sokollu’s palaces elsewhere confirm what we may deduce from this documen- 
tation. According to their separate wagfiyyas, the couple also had two summer palaces at Üsküdar 
and Halkalı.'” Fresne-Canaye has provided a remarkable description of the Sokollu palace at 
Üsküdar (Istavroz/Beylerbeyi), saying that it was more magnificent than their palace at Kadırga 
Limanı: 


We saw the chamber of the sultana with its walls covered by porcelain and mother-of-pearl inlaid window shut- 
ters whose value was inestimable. The palace is very well painted and gilded, and has a fountain, as is custo- 
mary. In the garden is a fishpond and a domed chamber made in the form of a lantern, entirely of glass. When 
the sultana stands there, she can see the whole garden without being seen by anyone. She has her bath in a 
corner of the garden where she diverts herself with her slaves whenever she wishes and has herself rubbed and 
massaged at her leisure.!9? 


We also have the account of the Venetian ambassador Paolo Contarini who visited Sokollu 
Mehmet’s Edirne palace in 1580.“ He noted that, upon entrance, to the left was the place where 
the vizier’s slaves were housed. He said that before this place, which was much worse than a horse 
stable, was the chamber of the scribe who kept account of them, and this was followed by the 
rooms for necessities and the rooms of the guards. He mentioned that these rooms, which were 
used to house 800 men, were very dark. Despite his fearful comments about the pasa’s slaves, it 
is apparent that he did not see any of them.'® He then found himself in a fairly large courtyard in 
the middle of which, going up some steps, was a hall, almost square, supported by two columns 
and surrounded all around with benches for seating. This place, he said, was the public audience 
hall of the pasa; and to the right of it was a beautiful room - the private audience hall. Contarini 
tells that rooms were coated with fine ceramics and woodwork with gold inlay, textiles and tassels, 
and beautiful cabinets made of white lime which looked like marble. From the rooms of the pasa, 
altogether a hall and eight rooms, one reached to the private rooms of the princess each of which 
had its own fireplace and its own bathroom. He listed also the kitchen garden, and the rooms of 
the pasa’s young attendants, writers, musicians and others including the princess’s bridesmaids, 
eunuchs, teacher, maidens and the rest of the pasa’s court; also the stables with the workshops of 
saddles and horse trappings etc. 


102 Sinan’s autobiographies list four palaces built for Sokollu: Kadırga Limanı, Ayasofya (Ahırkapı), Uskiidar (Istav- 
roz) and Halkalı, after Necipoglu 2005, 332. 

103 For the palace at Uskiidar see Necipoglu 1997, 40. See also Fresne-Canaye 1986, 64. 

104 Lazari 1856, 33-34. Evliya Celebi, who visited Edirne in November 1652, mentions that Sokollu Mehmed Pasa’s 
palace was amongst the 340 vizireal palaces in the city. It was located behind the Üç Şerefeli Mosque. For the Edirne 
palace see: Lambert Wyts, Iter factum e Belgio-Gallice. Voyages de Lambert Wyts en Turquie.1572, Ms. Vienne, Oster- 
reichische National Bibliothek, Codex Vindobonensis Palatinus 3325. 

105 For cells for the slaves: Gerlach 2006, 105. He mentions the rumors that Mehmed had 800 young men who were 
trained as were the recruits in the sultan’s palace (reading and writing, playing musical instruments): Gerlach 2006, 
II, 660. Elsewhere he mentions that these 800 slaves were located in Edirne, Uskiidar, Galata and several places in 
Anatolia, ibid. I, 459. 
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Changing conditions of wagf property: catastrophic fires 
and long-term leasing 


Whilst the Sokollu/ismihan line seems to have retained their right of use/occupation (hakk-ı tasar- 
ruf) of the site at least until the death of [brahim Hanzade’s grandson (occasionally leasing it for 
short periods of time in exchange for the payment of a ground rent to the waqf), the Kadirga Palace 
appears to have reverted to the rotational system of the state immediately after his death in 1715. 
Nowhere have I been able to find the terms of this transfer. Nevertheless, given the multifarious 
structure of property rights and the 16" century changes regarding wagf property which allowed 
long-term leasing, the post-1585 transfers of the Kadirga Palace must have been quite complicated 
and the volume of its documentation enormous. 

Originally, no sale or leasing of wagf property for more than three years was allowed.’ But 
short-term rentals were not useful for the upkeep of the properties especially in the aftermath of 
natural disasters. Although imperial wagfs, founded by members of the sultan's family or by digni- 
taries, often provided assets for reconstruction and repairs, in the course of time many wagf prop- 
erties were ruined or totally destroyed by fire or earthquake. It might often be case that an urban 
real estate wagf did not have the means to renew its assets. First, the rent-yielding urban property 
(residential buildings, shops, bath houses etc.) could have become unusable. Second, if the waqf 
lacked sufficient funds for new construction, the leaseholder would not be willing to invest his/ 
her own capital for the restoration, seeing that the lease of wagf-owned property was limited from 
one to three years." Therefore, in the interest of speeding up recovery, struggling wagfs sought 
partnerships with other sources of funding, both private and public. One of the Ottoman innova- 
tions in the legal interpretation of the wagf property was the introduction of long-term leasing and 
double-rent on wagf immovables. 

Long-term leasing, legalised from the 1530s onwards on the basis of necessity to restore 
fire-damaged property, involved double-rent paid for immovable wagf assets and was operated 
through two applications known as icäreteyn and mukataa.'°* icäreteyn, one form of leasing a 
wagf-owned land on long-term basis, literally means double-rent — two different kinds of rent 
which had to be agreed upon in writing by the leaseholder and the manager of the wagf in ques- 
tion. The first, called the icáre-i muaccele (the immediate rent), was a base rent in the form of a 
downpayment. It was an amount equivalent to the value of lands or buildings (which had been 
destroyed) and it was paid only once, when the incoming leaseholder took over the endowed prop- 


106 Wagfs whose revenue-yielding properties were being rented for a short term by the management of the foun- 
dation (icáre-i vahideli) were divided into two: the right of occupation in roofed properties (müsakkafát, houses and 
shops), were rented out for three years; and non-roofed properties (müstagallát, gardens and agricultural lands) were 
rented out for a year. The contract was annulled after the death of the leaseholder, no transfers (feräg or intikál) were 
allowed. 

107 Barnes points to devastating fires in Istanbul which destroyed also the sources of wagf revenues: “For the most 
part, religious endowments did not have the requisite capital necessary to repair and reconstruct these damaged 
buildings. At first, the area of the destroyed property was rented to individuals by means of icáre-i vahide, or single 
rent, for the purpose of covering the cost of repairs and recovering lost income to the wagf. The difficulty was that 
evkaf property that was leased by icáre-i vahide single rent conformed to the rule that the immovable estates of a pious 
foundation could only be rented on a short-term lease, usually not extending a period of three years. It was not in the 
personal or financial interest of the leaseholder to agree to the condition of renting wagf property for a periof of fixed 
and brief duration; for, under this arrangement, the only beneficiary of the agreement would have been the religious 
foundation": Barnes, 51. There were insurmountable juridical obstacles in front of the immobilisation of the wagf 
capital and its re-investment: Ivanova 2003. 

108 Frequent fires or devastating earth quakes constituted a serious danger for urban real estate wagfs. When that 
happened, and the corpus of the wagf was destroyed, the wagf simply failed to function. The solution found was the 
long-term lease, or double rent. Bülent Kóprülü argued for a post-1534 development. Akgündüz 2000, 389—390; after 
Köprülü 1952, 218. See: Ipsirli 1989b; Beyaztas 2001. See also footnote 113. 
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erty. The second kind of rent, an additional, relatively smaller sum which was paid to the wagf at 
the end of each year, was called the icäre-i müeccele (the postponed rent). This amount was paid 
from the time the contract with the leaseholder was made, on a daily, monthly or yearly basis. The 
other form of long-term rent, mukataa, also involved muaccele and miieccele, but it differed from 
icâreteyn regarding the status of the properties on endowed lands. On waqf lands rented through 
mukataa, buildings (re)built or trees (re)planted became the freehold property of the leaseholder- 
investor, and only the ragaba (dominium eminens) of the land itself remained in the possession of 
the wagf (whereas in the icáreteyn system roofed properties, trees, vines and the land continued 
to be the property of the wagf). In other words, there was double ownership in mukataa wadfs. 
This allowed the leaseholders (mukataa-holders) to build anything or plant trees and vines which 
would be regarded as his/her property as long as he/she paid the monthly/annual rent, receive 
revenues from these properties by renting them in perpetuity, transfer as donation or inheritance 
(feräg and intikäl)'” and transfer in return for payment (devir and tefviz). With special permission, 
he/she could even sell, bequeath his/her usufruct to his/her heirs, provided they continued to pay 
the rent, and establish it as their own endowment. Thus, whilst the raqaba of the land belonged to 
the wagf, the usufruct belonged to the leaseholder-investor. The investor obtains the right to use 
the property which he/she builds on wagf land in return for the rent he/she pays. All this to guar- 
antee re-investment in the wagf property. 

After a disastrous fire or an earthquake in Istanbul various rights on a wagf palace, starting 
with the right of use/occupation that was stipulated by the founder of the endowment, became 
quite complex, especially when a long-term, double-rent contract was in question. Numerous cases 
recorded in the registers of Islamic law courts (sicils) and collected in fatwa compilations (i.e. legal 
opinions expressed by Muslim jurists in response to real-life situations), illustrate that the wagf of 
destroyed buildings, to whom the usufruct belonged, was given the right to rebuild as long as it 
continued to pay the rent on the land. For example, when a fire ruined the wagf house or palatial 
complex completely, and the wagf lacked sufficient funds for renewal, long-term leasing allowed its 
leaseholder to pay for repair, restoration and rebuilding and, consequently, he/she would qualify 
for the usufractory right (tasarruf and intifa) of the palatial complex which he/she had (re)built on 
waqf land for an unlimited time period, in return for the ground rent he/she paid. When there was 
no one willing to take on the repairs, the administrators would resort to the change of status of the 
wagf — from icáreteyn to mukataa — despite the disadvantages, and the palace building would then 
be the freehold property of the investor for as long as he/she paid the ground rent. On the other 
hand, leaseholders of wagf properties with a double rent who did not have the means to undertake 
restoration might transfer their right to use, with the permission of the mütevelli, to a third party 
in return for payment. There were also the possibilities of subcontracting or exchange (istibläl)."° 
In the case of the Kadirga Palace the transactions may have been even more complicated, for it 
seems to have involved division/separation of assets and usage rights of the wagf property which 


109 The inheritence (intikäl) of usufructory rights over wagfs run by icáreteyn: in the case of non-existence of chil- 
dren, the wagf asset in question reverted to the wagf as escheat. The intikál of usage rights over waqfs run through 
mukataa seems more complex, to the fact that buildings (or trees) on wagf lands rented with mukataa were deemed 
miilk, thus they were subjected to another set of inheritence laws. Mülk properties on wagf lands were subjected to 
Islamic succession rules, and the wagf did not have the right to intervene in freehold properties. For instance, if the 
leaseholder of a wagf land, on which she/he had mülk, died without children only the wafq land reverted to the wagf 
as escheat, but not the miilk property of the leaseholder. Yet it should be noted that wagf lands run with mukataa did 
not necessarily include mülk property. A mülk building on a piece of wagf land could also be endowed, thus there 
could be two or more different wagfs on the same property. 

110 Aleaseholder could rent out a wagf asset that he/she rented before to a second leaseholder; and even the second 
leaseholder could rent out the same asset to a third person. On the other hand, the trustee of a wagf could exchange 
a wagf asset with a freehold property if the conditions were met, and the transactions proved to be advantageous for 
the wagf. Then the freehold became wagf and the wagf asset turned into freehold property. 
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was rented out on a long-term lease (ifräz). Thus, an endowment asset could be rented by more 
than one person, and each person could transfer /separate his/her share without the reverted to 
approval of others. It could also include material divisibility. The palace, like a house or a shop or a 
cellar, could be legally divided so long as it was capable of producing profit for the wagf. 

The expense of rebuilding a palace was usually covered through the pre-paid muaccele, i.e. 
downpayment of approximately the worth of the rental in question; or, in the absence or insuffi- 
ciency of such funds, the leaseholder invested his/her capital in the (re)building. Although one 
might expect that the contract between the wagf and the leaseholder would have been annulled 
when the wagf house or palace ceased to exist, it appears that as long as the wagf continued to 
profit, the long-term contract between the administrator of the wagf and its leaseholder could be 
renewed.'" The leaseholder had to continue to pay the monthly or annual rent, müeccele, in order 
to secure the renewal of the contract. This was necessary because the annual renewal of the con- 
tract guaranteed that the building or the land continued to belong to the wagf in question and thus 
prevented false claims of ownership. At the same time, this legitimised long-term leasing in terms 
of the Hanafite law. 


Siyävus Pasa’s Süleymaniye Palace. 
A new location for the “Porte”? 


The third palace of a grand vizier for which I have been able to find exceptional documentation is 
that of Siyavus Pasa, also built by Sinan, which was located near the Süleymaniye complex (Kücük 
Pazar quarter). Siyávus (d. 1601) was grand vizier three times in the last quarter of the 16" century 
(in 1582-1584, 1586-1589, and 1592-1593).1 He was married to Fatma Sultan (d. 1590), another of 
Selim II's daughters, and his Süleymaniye palace was built in the early 1580s during his first tenure 
as grand vizier. In addition, he had two palaces in Uskiidar, as well as a kiosk near the Barracks of 
Davud Pasa which still stands." 

A (draft?) wagf document dated May 1650 attests that Siyavus Pasa’s grand Siileymaniye palace 
was bought from his descendants by the then grand vizier [Kara] [Dev] Murad Pasa." The judge 
who prepared the wagfiyya was Seyyid Mehmed Emin bin Sun’ (d. 1665), the judge of Istanbul 
who had jurisdiction over the areas within the city walls. The witnesses included the grand admiral, 
the former and the current Yeniceri agas, and several other high-ranking dignitaries of the sultan’s 
and the grand vizier’s households. Once constituted, an endowment was irrevocable and unalter- 
able, except according to conditions laid down in the foundation charter. Now, before an endowed 
palace could be put up for sale, it ought to have been in ruins and beyond repair, or else the 


111 For a study on wagf property and their reconstruction after fires: Yildiz 2012, 93-160. See also: Güclü 2009, 37-43; 
Murphey 2001. 

112 Schmidt 1997. For the construction of Fatma Sultan’s madrasa next to their palace see, Tarih-i Seläniki I, 222. 

113 A vacant lot below the twin madrasas beside a monumental complex of residential (?) buildings can be seen in 
the panorama dated to 1566-1582: Paris, Bibliothéque nationale, Cabinet des Estampes, Rés. B. 10, after Yerasimos 
1990. 

114 Together with his two Üsküdar palaces, Siyavuş Pasa’s Süleymaniye palace is listed in Sinan autobiographies. 
The madrasa adjoining the palace, dedicated to Fatma Sultan, was built by Sinan's successor Davud Ağa. For his kiosk 
outside city walls see Gündoëdu 2009. 

115 Artan 2012. The document in question (dated 1 R 1060/23 April-1 May, which was sent off to the Finance Bureau 
[Defterhäne] on 1 June to be registered) reveals that during the initial tenure of [Kara][Dev] Murad Pasa (twice in office, 
May 1649-August 1650 and May-August 1655), certain officials of the Imperial Council had already moved out of the 
Topkapi Palace to join the grand vizier’s household. These were three key dignitaries who had become agents of the 
grand vizier, namely “his” steward (kethudä beg), the chief sergeant-at-arms (cavusbası), and the chief of the chancel- 
lery clerks (re’is [ü'l-küttáb]). These dignitaries had their own quarters in Murad Pasa’s palace. 
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line of its beneficiaries extinct. The document in question, however, reveals that the palace was 
well preserved (as it was the case with the Hippodrome Palace of Sokollu). Moreover, the male line 
of Siyavus’s descendants had not come to an end. Siyavus had two sons and a daughter with Fatma 
Sultan. One of his sons had died in 1599, and his second son, Mustafa, who was a governor-gen- 
eral, died just before the sale of the palace in 1650.° The wagf document reveals that Murad Pasa 
bought the palace from the heirs of Siyavus Pasa-zade Mustafa Pasa, but does not identify those 
who were involved in the sale. Mustafa’s son, Mehmed, is mentioned only in passing in Sicill-i 
Osmani.!” The other male relative of Siyavüs was his brother Dislenk Hüseyin, also a governor- 
general (d. 1626). In accord with established procedure, the manager could have sold or leased out 
Mustafa’s usufructuary interest, but it seems that soon after Siyavus Pasa’s death, his wagf was 
dissolved through some intervention. We learn this from Nä’imä, writing half a century later, who 
says that although its original (Siyävus Pasa’s ) endowment deed had been found, the grand vizier 
Murad Pasa did not respect it; nor did he have the intention of recording the palace in the register 
of pious foundations under his name. “He became the proprietor (occupant)”, no strings attached, 
says Naima, “and moved to the palace (... vakfiyyesi bulunduktan sonra mukayyed olmayup yine 
mutasarrif olup ana nakl ...)".* Indeed, in the wagfiyya Kara Murad declared that in his lifetime he 
would reside there himself, be a proprietor (occupant) as it please him and hold the right to alter- 
ation again and again (kendüm sakin ve diledigiim gibi mutasarnf olup tebdil ve tagyiri merraten 
ba'de uhrá yedimde ola). The grand vizier called the palace his freehold property (mülk sarayum), 
which he possessed with a true, correct, valid and clear, explicit, evident contract through a sale 
in accord with the Islamic Law and a purchase in accord with the statutes (sird’-i sert ve ibtiyá"-i 
mer’ ile dahil-i mülk-i sahih ve hakk-ı sarthiim olup), and he undertook the building a number of 
new buildings and repairing and restoring of several other already existing structures (nice büyüt 
ve ebniye ihdäsı ile ihyâ ve ta’mir eyledigiim). Curiously, Nä’imä claims that the grand vizier only 
bought the usufructuary rights of the endowed property; and he appears to have disapproved that 
Murad Pasa did not intend to have it re-registered as an endowment. However, the document in 
question reveals that Murad Pasa was indeed in the process of endowing the palace in his family's 
name and was planning to register it in the imperial land registry (Defterháne'de hifz olunup mücibi- 
yle 'amel olunmak buyurıldı - 1 June 1650). But he had to resign as vizier in early August 1650. We do 
not know his motives at the present stage of research, but his departure for Budin may explain why 
the document in question was later bound in the Waqf Tahrir Register of 1600.!? Murad Pasa died 
in 1655 during his second term in office. 

The 1649-1650 sale and legal preparation for the endowment is significant because Murad 
Pasa came to office twice (May 1649 — August 1650 and May - August 1655), shortly before and 
after Dervis Mehmed Pasa, who is credited with turning one of the palaces across from Alay Köskü 
assigned to grand viziers by the sultan into a permanent residence-office complex. However, the 


116 Süreyya 1996, vol. 5, 1517. For Mustafa Pasa, see Süreyya 1996, vol. 4, 1183. Siyavus’s brother, Dislenk Hüseyin and 
his nephew Mustafa (d. 1626) were also military bureaucrats. 

117 Süreyya 1996, vol. 5, 1517. 

118 Tárih-i Na'imá IV, 1258. 

119 Özcan 1999. I am grateful to the late Stephane Yerasimos for bringing this wagf document to my attention. I 
have originally identified it as a loose document possibly misplaced in the Wagf Tahrir register dated 1600 (H.1009): 
Ankara Tapu ve Kadastro Genel Müdürlügü Kuyüd-ı Kadime Arsivi TKG.KK.TTd.395 (previously nr. 329/ 542. For the 
register: Canatar 2004. Canatar located the document in question in the first volume of this register, Defter-i Evkäf-ı 
Istanbul el-Cildii’l-evvel: TKG.KK.TTd.395 (catalogued previously under nr. 328/543). He noted that it is in the first 
six unnumbered folios, following the tugra): Canatar 2004b. Canatar did not provide an explanation to why a deed 
dated 1650 was binded in the 1600 register. A possible explanation is provided in a review article: ipsirli 2005. ipsirli 
remarked that since this was the last wagf register of Istanbul, in the following centuries some exerpts or copies of 
wadfs, known as visäle/vassäle, were appended to the volume, by inserting notes concerning various changes that 
the nisanci or reisülküttab had confirmed. It should be noted that the catalogue of the archives dates the register to 
H. 1089 (1678/79): Isık/Kadıoglu/Yıldırır 2012, 158. 
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document in question proves that the strategic bureaux of the grand vizier were already part of the 
palace in 1650 and therefore casts doubt on the dating of the creation of the Sublime Porte to no 
earlier than 1654.'?° Furthermore, Murad Pasa stipulated in his wagfiyya that his manager should 
give priority to future grand viziers if any of them should be interested in renting the Siileymaniye 
Palace. Hence, he indicated his interest in turning the palace into a stable residence for those at the 
top of the Ottoman state apparatus.!?! 

The document sets out all parts of this extensive residential structure, extending horizontally 
across the slopes below the twin madrasas and the hamam of the Süleymaniye complex.'” What- 
ever had been there previously was taken over by Siyävus in the early 1580s and the new palace 
was built by Mimar Sinan.'? The description in the document shows that the plan of this wooden 
palace, also organised around three courtyards, was comparable to the plans available for the other 
16* century grand viziers’ palaces mentioned above and may thus plausibly be reconstructed. 

Siyävus’s palace is seen in an anonymous panorama of 1590,"^ and we find praises of it in 
some of the most famous 17% century Ottoman authors. Thus Evliyâ Celebi mentions the palace 
several times and lists 300 rooms, some of which were grand and had balconies overlooking the 
Golden Horn, as well as seven hammams and fifty shops; he further remarks that its kitchen and 
stables surpassed those of the sultan at the Topkapi Palace.'”” Mehmed Halife was a witness to 
Murad Pasa’s purchase of the palace in 1649-1650. He, too, praises Siyavus’s palace by comparing 
its magnificence to one (near) Hagia Sophia, that is, [brahim Pasa’s Hippodrome Palace as it stood 
at the time." The windows and balconies of the Süleymaniye Palace are numbered in the hun- 
dreds. This might have been because the palace had a commanding view of Galata, from where it 
was in full view. This is probably the only grand vizier’s palace in the peninsula where Sinan exper- 
imented with this sort of urban scheme - a political statement of the vizier’s importance. 


120 Artan 2012. 

121 A certain Budak-zäde Mehmed Ağa, who witnessed the purchase and received (on Kara Murad Pasa’s behalf) the 
palace after it was vacated, was assigned as the trustee of the wagf and was assigned to give priority to future grand 
viziers if any one of them should be interested in renting Kara Murad Pasa’s palace: “.... Budak-zäde mezbiir Mehmed 
Ağa yevmi on akça vazife ile mütevellt olub saray-ı mezküri vüzerä-i ’izamdan eğer vezir-i ’azäm olanlar murád iderse 
(4b) itmezse säirlerinden tálib olanlara [ücre]t-i mü'eccele-i misli ile icár idüb [häsı]l olan ücreti...” The rent was going 
to be distributed amongstKara Murad Pasa’s children, children of children, and their children as inheritance, and 
after their extinction (ba’de’l-inkıraz) his brother and sister will be the owner (mutasarrıf) of the palace, and after 
them their children and succession of their children will be entitled to possession. In all cases, a male descendant 
was stipulated to receive the shares of two females when when they became extinct it should be sent to the poor of 
Medina. 

122 For description of its planning and parts see Artan 2012. 

123 “Saräy-ı Siyávus Pasa der Istanbul”: Crane/Akin 2006, “Tuhfetü’l-Mi‘marin”, 83; “İstanbulda Siyävus Pasa 
saräylı]”, op.cit., “Tezkiretü’l-Ebniye”, 110. 

124 Vienna, Österreichische Nationalbibliothek, Cod. Vindobonensis 8626. See Artan 2012, Fig. 4. 

125 Canatar mistook the palace as the Aga Kapısı, namely the Palace of the Yeniçeri Ağası which was just next doors. 
For Aga Kapısı Palace see: Artan (forthcoming). Gökyay 1995, 32b (Old Palace :...hälä Yeniçeri Ağası saräyı ve Siyävus 
Pasa saräyı zemini mezkür Saräy-ı Atik yerinde idi), 45b (Süleymaniye Mosque : ...temelini ibtida tà Tahta’l-kal ’a 
üstündeki sedden ve Siyávus Pala saráyi seddinden ve Yeniceri Agası seddinden ve Kiiciikbazar sarnıcı seddinden ve aga 
mektebinden ve tevhäne ve imáret ve kursunhäne ve bimärhäne tarafları sedlerinden...) and 93b (Siyävus Sarayı : üçyüz 
k@a-i’azimli ve sáhnisinli müte'aadid hücreleri vardır ve yedi hammám ve elli esnäf dükkanları vardır. Cümle derya ziri 
pada nümáyándr ve matbahı ve ıstäblı pädisäh saräyında yoktur.) I understand ’zir-i bäda’, as being open to the sea 
in the leeward direction. 

126 Mehmed Halife also noted that the palace was reputed to comprise more than 300 rooms, 1200 windows, 15 ham- 
ams, three bakeries and many shops: Oral 2000, 77 (fol.59): Ol zikr itdügümüz sarayların ednäsı At meydanı’'nda olan 
Ibrahim Pasa sarayıdır ve sarayların a’läsı Süleymaniye Cami’nin altında Sultan Süleyman vüzerásindan Siyavuş Pasa 
sarayıdır. Sol mertebe saray idi ki Ayasofya ândan numüne ve nisán olur. Zamanımızda veziriazam olan Arnavud Murad 
Pasa tasarrufuna mälik oldukta eski saray olmagla ta’mirine mübaseret olundukta sarayın pencerelerin bin ikiyüz say- 
mislar ve üç yüz odadan mütecáviz ve onbeş hamam ve üç etmekci dükkanı içinde mevcud idi. 
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The palace’s post-1655 history is unclear. It seems to have been destroyed beyond repair in 
the 1660 fire. The madrasa, too, was destroyed (together with many palaces in the vicinity) in the 
1688 fire, but it was rebuilt in 1693-1697. As we have seen in the case of the Kadirga Palace, natural 
disasters constituted a serious danger for urban real estate wagfs. When this occurred, and the 
corpus of the wagf was destroyed, the waqf ceased to function. It is highly probable that Kara 
Murad came to possess the palace through a wagf mugata’a as this was the last resort for a wagf to 
rescue its asset (land). It may have been offered for rent on long-term lease as the cost of rebuilding 
either exceeded the means of the wagf, or the line of Siyavüs Pasa’s heirs were about to become 
extinct. The advantages of a wagf muqata'a are clear: when tenants built upon it, the wagf (re) 
gained new and valuable assets; when the tenant's descendants became extinct, assets reverted 
back to the wagf. There were also disadvantages; such long term leases diluted the property rights 
of the waqf. If the lease contract did not clearly state the condition of “ecr-i misl”, that is to say, the 
market value, rent quickly became insignificant. In this particular case, Kara Murad's heirs were 
not able to keep possession of the palace, perhaps due to yet another fire, that of 1660, which dev- 
astated two-thirds of Istanbul, including the Süleymaniye area. According to Mehmed Halife, an 
eyewitness, the spires of the four minarets of the Süleymaniye mosque burned like candles. +” In 
the aftermath of the disaster thousands died of the plague as rats feasted on unburied corpses and 
spread disease. This time the recovery of the palaces in the area took decades. 

Cornelius Loos's 1710 panorama still shows a palatial complex together with (several?) other 
palaces in this neighbourhood, and confirms accounts of its earlier magnificence. There no longer 
any mention of Siyavus's or Murad's palace. Later, towards the mid-18* century, we find references 
to female members of the Ottoman house settling in the area, in particular on the site of the former 
palace of Siyavus/Kara Murad."? 


Center away from the center: Grand viziers' waterfront 
palaces on the Bosphorus 


In a recent article where I attempted to locate the Sublime Porte opposite the Alay Köskü, I traced 
the history of the palaces of the grand viziers in the vicinity of the Topkapı Palace from the 1630s 
to the 1730s. Historians have heretofore utilised passing references in late 17^ and early18" century 
chronicles to this end. By complementing these with accounts of the various state processions in 
the first quarter of the 18" century, I have been able to identify the streets, squares and buildings 
which served as landmarks for the palaces in the vicinity of Alay Kógkü."? 

It is possible that grand viziers lived in this location already in the early 16% century. Evliyâ 
Celebi’s association, mentioned above, of Sokollu Mehmed Pasa with the palace of a grand vizier 
near Alay Köskü, in addition to the fact that one of the small gates on the land walls is named after 
Sokollu, suggests the presence of an official seat in this location. However, Evliyà Celebi's informa- 
tion is not verified by any other documentation, and it is certain that Sokollu's executive power was 
centred on his Hippodrome Palace when he died, whereas the palace at Kadirga Limani was the 
residence of his harem - his imperial wife İsmihan Sultan and her household - at least before 1574. 

Problems posed by the elusive origins of grand viziers’ palaces controlled by the state are 
further complicated by the frequent rotation amongst viziers of exceptionally short tenure in the 
troubled first half of the 17" century. This makes it even more difficult to trace the history of the 





127 Baer 2004, after Halife 1924, 67. 

128 For the mid-18% century palace of a princess which stood next to Aga Kapısı Palace, therefore readily identifiable 
as built on the site of the earlier palaces of Siyavüs and Kara Murad, see: Artan (forthcoming). 

129 Artan 2010. Seven main sites or urban lots over which these palaces of the grand viziers had spread were identified. 
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palaces opposite Alay Köskü. In little more than half a century, from the thrice-appointed vizier 
Siyavus (whose last tenure ended in 1592) to Dervis Pasa (in office from March 1653 to October 
1654), including all those to whom the making of the permanent office is attributed, forty-two 
grand viziers took office, the majority serving for only a few months. Soon after Köprülü Mehmed 
became grand vizier in 1656, he persuaded the young sultan to move the court to Edirne in order 
to avoid fires and rebels. His presence and patronage in the capital, together with the members of 
his family who followed him in office, is a subject that requires further research. A related point is 
the following. During the long absence of the court from 1658 to 1703, it seems fairly clear that the 
grand viziers continued to keep private palaces in various neighbourhoods of the capital. A case 
in point is Kara Ibrahim Pasa, who followed Kara Mustafa in office in December 1683. His Istanbul 
palace, located in the Molla Kestel and Yakup Aga neighbourhoods of the Vefa district, not far from 
Siyavüs’s/Kara Murad’s Süleymaniye Palace, was extensive."?° It was private, however, and did not 
include any sections where he could have conducted state affairs. But, typically, he too endowed 
his palace as a family wagf in July 1685, shortly before he was dismissed from office. 

Also in the second half of the 17" century, many of the viziers’ palaces built by Sinan disap- 
peared in the fires which destroyed large sections of the city, for the most part through arson facili- 
tated by the court’s absence from the capital. In fact, these fires often began in palaces of the grand 
viziers. Rebellious janissaries, gathering around the Porte wherever it might happen to be at the 
time, frequently began their depredations by setting fire. Whenever they succeeded in overthrow- 
ing and sometimes also murdering the grand vizier, his successor would settle in another palace 
in the vicinity whilst the damaged palace awaited restoration through allocaton to some other dig- 
nitary. 

The court’s sojourn in Edirne from 1658 to 1703 was interrupted only a few times. In the after- 
math of the Karlowitz Peace Treaty of 1699, in Spring and Summer of 1700, the sultan, Mustafa 
II, had to be in Istanbul together with the grand vizier Amcazäde Hüseyin Pasa, a member of the 
Köprülü family, to meet with the victors’ ambassadors concerning the treaty’s implementation. The 
grand vizier seems to have hastily built a residence-office-reception hall, apparently completed just 
before the envoys arrived in Istanbul.'* It is interesting to note that the meetings were not planned 
for the “Porte” opposite the Topkapi Palace, or for any palace in the Ayasofya-Hippodrome area or 
elsewhere in the historical peninsula, but for a waterfront palace at a rather distant location, near 
Anadolu Hisari on the Asian shore of the Bosphorus. Many reasons might be posited for this. Long 
neglected, the capital itself may have been in a state of decay and also relatively unsafe, whilst the 
grand vizier’s palace probably could not be repaired in such a short time.’ 

Once the diplomatic talks were over, Mustafa II returned immediately to Edirne and retreated 
to court life. The grand vizier, seriously ill and frustrated by the intrigues of the sultan's close circle 
after five years in office, resigned in September 1702 and went to live on his farm at Silivri, a day's 
travel from the capital on the road to Edirne. There he died before the end of the month. At the 
time of his death, in addition to his Silivri farm Amcazäde also had a mansion (konak) in the Molla 
Gürani neighbourhood of Fatih, as well as an estate with kiosks and gardens at Eyüb.'? Both prop- 





130 Ozger 2008. 

131 Egli 1941; Eldem 1942; Eldem/Ünver 1970; Eldem 1974; Eldem 1986, 190-191; Eldem 1994. See also Arel 1982, 140— 
151. More recently: Tamer 2001; Birol 2005; Yildiz. 2011; Yildiz, 2011b, 190-192, 430. 

132 However, since Reyhman noted that in 1700 the Polish ambassador stayed at the Hippodrome Palace, some other 
motifs could be at work: Reyhman 1964-1965. 

133 After the ambassadors were received at the Imperial Council Hall in the Topkap: Palace, they were entertained at 
various waterfront palaces on the Golden Horn and the Bosphorus. The grand vizier entertained the Austrian ambas- 
sador at his palace in Eyüb and its gardens in the Spring of 1700. Then there was a reception also at Anadolu Hisari: 
Defterdar Sari Mehmed Pasa, Zübde-i Vekayiät. Tahlil ve Metin II (1066-1116/1656-1704), ed. Abdülkadir Özcan, An- 
kara, 1995, 686; Anonim Osmanlı Tarihi (1099-1116/1688-1704), ed. Abdülkadir Özcan, Ankara, 138-139; Ussákizáde 
es-Seyyid Ibrahim Hasib Efendi, Ussakizáde Tarihi I, ed. Rasit Gündoëdu, Istanbul, 2005, 413; Silähdär Fındıklılı 
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erties were endowed in 1702 (20-29 January). When he left his post and died later that year, his 
farm, donated by the sultan just two weeks earlier as a gift for his retirement, was immediately 
confiscated by the state." 

Together with his mansion, kiosk and gardens in the peninsula, Amcazäde’s summer palace 
at Anadolu Hisarı was also confiscated. As in the case of all 16" century viziers’ palaces known to 
me, this complex on the Bosphorus had been built on freehold land and subsequently incorporated 
into an endowment in early 1702 in order to generate income for the upkeep of Amcazáde's many - 
too many - charitable religious foundations.'” Again, in accordance with long-standing practice, 
the waterfront palace itself was endowed for Amcazáde's own use and, upon his death, for that of 
his children and their children (evläd-ı evläda mesrüt). The land, however, had earlier been given 
in freehold by the sultan to Amcazáde's cousin, Fázil Ahmed, son of Kóprülü Mehmed and also a 
grand vizier, who had died in 1676. 3° How it was passed on to Amcazáde remains unknown. 

For centuries the palace at Anadolu Hisari, a prominent location on the Bosporus, was - and 
still is - known as the “mesrûta yalı”. Again, mesrüt(a) is an estate or trust in mortmain limited by 
the founder with regard to the nomination of the trustee and dispersal of the revenues; thus, certain 
heirs might be excluded. As we have seen, according to the Hanafi school of Islamic law, a person 
might create a wagf for himself or herself and for his/her children and grandchildren and their 
children. Why then, of all the Istanbul palaces endowed throughout the entire period of imperial 
waqfs whereby the endower and his/her family, his/her descendants and even other relatives could 
be designated as beneficiaries, was only this palace a mesrüt(a)? 

I believe the answer lies in juridical debates concerning private property and usufructuary 
rights on endowed property in the 17^ and 18" centuries. In the Hanafite tradition, authoritative 
opinions compiled in contemporary fatwa collections constituted the legal framework for trans- 
actions involving urban waqf property." As we have seen, a new arrangement for renting out 
waqf properties came into practice already in the late 16" century: long-term lease by double rent 
(icâreteyn and mukataa).?* There is also evidence in recorded discussions of provincial jurists 
(including the Syrian al-Nabulusi, d. 1737) that regulation of real property ownership was chang- 
ing.? Long-term leasing was legalised in order to overcome the losses to wagfs resulting from the 
fires etc. Another cause for loss of revenues was inflation. Particularly in the inflationary periods 


Mehmed Aga, Nusretnäme (1106-1133/1695-1721), Tahlil ve Metin, ed. Mehmet Topal, Marmara Universitesi, unpub. 
PhD diss., 2001, 443-444, 455-456. For the location and descriptions of his mansion and waterfront palace at Eyüb, 
see Yildiz 2011, 192, 194. 

134 Answering his last petion to be excused from office, on 4 September the sultan had said: “...ciftliklerinden muräd 
eyledigin mahalde meks u ikâmet eylemek üzere hâslar ta’yini ile sana tekä’üdlük ihsanım olmuşdur...” , and (...nukiid-1 
esyäsı ve hisärda olan yalısı ve Istanbul ile Edirne arasında olan ciftlikleri taraf-ı miriden kabz ve icine bostancılar tayin 
olundu...): Defterdar Sar1 Mehmed Pasa, Zübde-i Vekayiät, 735-736. Yıldız said that his cash, everyday objects, water- 
front palace, mansion, palace, kasir and farm were confiscated, (adet oldugu vechile), 181. 

135 For the wagfiyya of Amcazäde’s mansion at Molla Giirani, kiosk and gardens at Eyiib, and the summer palace at 
Anadolu Hisarı, see: VGMA, nr. 502, 13-17. 28-32, after Yildiz 2011, 428-430. 

136 For Fazıl Ahmed Pasa's wagfs and heirs: Kunt 1994; Topçu 2010; Topçu 2010b; Blaskovic 1978; Şimşir 2004. 

137 For published fatwa collections: Ma’rüzät. Seyhülislâm Ebussuüd Efendi, ed. P. Düzenli, istanbul, 2013; Net- 
icetü'l-Fetava. Seyhülislam Fetvalan, compiled by Es-Seyyid Ahmed Efendi, Es-Seyyid Hafiz Mehmed b. Ahmed el- 
Gedusi, Istanbul, 2014; Behcetü’l-Fetävä. Şeyhülislam Yenisehirli Abdullah Efendi, eds. S. Kaya, B. Algın, Z. Trabzonlu, 
A. Erkan, Istanbul, 2012; Fetävä-yı Feyziye. Şeyhülislam Feyzullah Efendi, ed. S. Kaya, Istanbul, 2010. Şeyhülislam 
Mesrepzáde Arif Efendi 's Camiii’l- icáreteyn focuses on the double rent in particular. 

138 Deterioration of state finances during the seventeenth century which forced the central government to take great- 
er advantage of the tax-farming system for the purposes of domestic borrowing is a parallel development. The central 
government began to increase the length of tax-farming contracts from one to five years, and even longer. With the 
introduction of the malikáne system in 1695, revenue sources began to be farmed out on a lifetime basis in return for a 
large initial payment and regular annual payments thereafter: Genç 1975; Özvar 2003; Genç 1987. 

139 Abou-el-Hajj 1991; for the parallel argument for Egypt see: Cuno 1980. For recent studies on discussions amongst 
the provincial jurists: Leuwen 1999; Mundy/Smith 2007; Joseph 2012. 
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of the 17^ and the 18" centuries, wagf administrators in Istanbul turned to the lump-sum pay- 
ments in the form of icáre-i muaccele as a much more substantial contribution to the repair and 
upkeep of various wagf properties. In the course of time, the long-term lease was practised for 
reasons. Cases of manipulation of icáreteyn or exploitation of pious foundations through expropri- 
ations and suspicious agreements towards privatisation can be traced in hundreds of documents, 
involving endless transfers, subcontracting, exchange, dismemberment or alienation of assets and 
usage rights. As leases became inheritable and the heirs proliferated, wagfs effectively lost the 
capability to adjust terms and to reclaim their own property. In situations of dispute between two 
individuals over legal rights, Islamic law stipulated that this depended upon written evidence and 
legal documentation. When such disputes involved numerous parties asserting outright ownership 
through long hereditary tenure, juridical cases became more and more complex and the documen- 
tation enormous. If some documents were lost, privatisation could not be hindered even if the 
courts sought to preserve the wagf’s integrity (though often they did not). The fact that Amcazáde's 
Anadolu Hisarı palace was called mesrüt(a) perhaps indicates that the rights of the founder and 
propriator, but also the decisions of the administration were subject to dispute.° 

Amcazade’s palace at Anadolu Hisari, built on an immense lot that he had “inherited” from 
his “family”, was a turning point. When he died on 22 September 1702 (29 R 1114), all his movables 
and immovables were initially confiscated. The circumstances of this severe punishment are not 
clear — perhaps it was connected with the political intriques in his last years in office, or his debts 
amounting to 7,042,850 akces. In fact, there was no need for legal justification. Although never 
formulated, confiscations were practised in tha case of all officials of the Ottoman state regard- 
less of guilt or failure. According to imperial custom and law, all wealth accumulated by a govern- 
ment official belonged to the state and/or public and was thus under absolute jurisdiction of the 
sultan. But curiously, when Amcazade’s heirs objected, arguing that together with the konak at 
Molla Gürani'*' and the palace and gardens at Eyüb, the residential complex on the Bosphorus was 
also their private property, on 31 January 1703, just four months after Amcazade’s death, the other 
properties and the “mesrüta yalı” were (re)alloted by imperial decree to his two wives and two 


140 “Whilst the judges endured that the law was properly executed in regard to wagf properties, miiftis and other 
legal scholars articulated the legal reasoning behind such exactions. This did not necessarily mean that every deci- 
sion made by a Hanafi judge was in line with the Hanafi doctrine on a particular issue; the discrepancies between 
judges’ decisions and muftis’ opinions is apparent in the sources themselves”: Joseph 2012, 55. 

141 For the foundation deed registering the mansion at Molla Gürani as “mesrüt” to the children of Amcazade see 
Cevdet Evkäf 10186 (n.d.), after Yildiz 2011, 400. 
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daughters and their children.” Their descendants continued to live in parts of the decaying palace 
complex until the early 20" century, and some of the land is still in the family to-day." ? 

The palace at Anadolu Hisarı is also remarkable as a model for Ottoman palace architecture in 
the period of resettlement of the imperial court in Istanbul. (Fig. 8-10) Not long after Amcazáde's 
death, a military coup ended the reign of Mustafa II. In September 1703 the court returned to Istan- 
bul. In consequence, a number of vizirs’ palaces in the vicinity of the imperial palace were rebuilt 
and refurbished. This remaking of the capital in the early 18% century coincided with an imperial 
plan for the re-assimilation of power which had been accumulated by members of the lower ruling 
elite. Under Ahmed III a major step was taken by allowing, and even encouraging women of the 
imperial family to engage in their own right in public demonstrations of dynastic sovereignty. The 
princesses — and through them to their military-bureaucratic husbands as junior and subordinate 
partners - were thereby interpolated between the throne and the lower political elite in order to 
raise the dynasty's public profile.!^* Soon afterwards, beginning in 1708, collective celebratons of 
imperial marriage became common practice in Istanbul. An effective instrument in the subju- 
gation of the lower elite was the exclusive prerogative of imperial princesses to construct palaces 
in the capital. These waterfront-palaces on the Golden Horn and the Bosphorus kept in check the 
officials whom the sultan had chosen as the princesses' husbands by architecturally dwarfing the 
latters' adjacent residences. This was a major change. Most of the palaces were now called not 


142 A group of bostancis were stationed at the yali in October 1702 to help record the movables and immovables, and 
perhaps to oversee the transfer of some luxury goods elsewhere; following the reversal of the decision to confiscate, 
the bostancis were immediately withdrawn: BOA Maliyeden Müdevver Defterler (MAD), nr. 5362, 265, after Yildiz 2011, 
400; Yildiz 2011b, 190—192, 430. 

143 Saladin/Mesguich 1915: 150 folios with thirteen chromolithograph plates, loose as issued in folio. Édition tirée 
à seulement 150 exemplaires numérotés de cet ouvrage décrivant une maison ancienne turque, ornée de 12 grandes 
planches dont 9 en couleurs représentant les décors de la demeure. Chemise abimée. Rousseurs éparses. The drawing 
were made by the students of Sanáyi-i Nefise Mektebi, Nuri and Omer Seref, with the intervention of Lady Lowther, 
the wife of the English ambassador, and Armenak Bey. For a translation : Gókteke 2000. There are two late 19" century 
views from the interior of the divanhane. One of these is a woodcut by H. Catenacci and J. Jacquemart, produced in 
London 1878. The other is a small, undated watercolour on paper: 37cm x 52cm, Azize Taylan Collection, Ystanbul. 
144 Artan 2011, 354. 

145 Artan 2011. 
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waterfront palace at 
Anadolu Hisarı. 


Fig. 10 Divänhäne 
of Amcazáde's 
waterfront palace at 
Anadolu Hisarı. 
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after the distinguished husbands but their imperial wives, further enhanced the impact of the new 
female patronage.“ 

Later in the 18" century it became the custom for Ottoman princesses with households of their 
own to have at least three palaces: one in the historical peninsula, a second on the shores of the 
Golden Horn, and a third on the shores of Bosphorus. In constrast to the preference for Üsküdar 
as the site for summer palaces in the 16" and 17" centuries, the European shore of the Bosphorus, 
in particular the stretch from Ortaköy to Bebek, were now favoured as the city began to expand. 
Such waterfront palaces offered unprecedented visibility for the dynasty and led to a new life-style 
involving frequent outdoor activities and innovative forms of courtly entertainment, with increased 
movement along the coastline. The interiors displayed a totally different atmosphere, as the poly- 
chrome tile revetments of the 16th century were now replaced by lacqured wooden panels of a 
different color scheme which matched the textile. The decorations were still overwhelmingly floral. 
(Fig. 8. 10). 


What happened to Hadice Sultan's palace and her wagf?'” 


In the first quarter of the 18* century Ahmed III’s many daughters and nieces, as well as his sister 
Hadice (the Elder, 1658-1743), paid “rent” on the lots of the palaces allocated to them at the time of 
their birth or marriage. These palaces were rebuilt and expanded by them, often through the addi- 
tion of adjoining lots or structures, and were made into endowments for the upkeep of the prin- 
cesses new charitable foundations. Such endowments were, however, very modest in comparison 
to their 16" century counterparts; indeed, they were usually annexes to already existing imperial 
foundations.'*® 

By the 18" century some families which had been hereditary holders of 16" century wooden 
palaces on waqf lands had died out. Nevertheless, wagf trustees dutifully supervised the leasing 
and the channelling of the income generated from the rents of these palaces to such public works 
and religious institutions — or other parties — as had been specified by the original bequest-makers. 
Thus the 18" century family wagf continued to provide a means of safeguarding such immovables 
from expropriation or levies imposed by the state. On the other hand, in the course of two centuries 
not only usufruct (or ownership) claims but also account-keeping had become extremely compli- 
cated. It is perhaps no coincidence that around this time, a major change took place in the institu- 
tion of the wagf. As most charitable foundations fell into decay, the landed wagf lost its advantage 
as a pool of reserve funds and credit institution. Through the mukataa-sale of wagf property by the 
trustees or through the confiscation of wagf properties by the state, the status of several palaces 
changed, and others disappeared for good. 

A case in point is the Üsküdar palace of Hadice the Elder, the stubborn and avaricious sister 
of Mustafa II and Ahmed III.'^? Hadice had a very long life and was married three times; two of her 





146 In contrast, in the 16% century, identity of the princesses was often suppressed. In the case of İsmihan, too, even 
though she was an assertive patroness, all credit went to her husband. Likewise, the mosque complex of Sah Sultan 
and Zal Mahmud Pasa at Eyüp was listed under the pasa’s name: Necipoglu 2005, 335, 337. 

147 "An Enigma: History and Layout of Hadice Sultan's Palace at Üsküdar/Salacak", Symposium on Material Culture: 
Art, Artisanship and Politics: The Ottoman Construction Site, Bogazici University and Bilgi University, 4 June 2010, 
Istanbul (forthcoming). 

148 Yediyildiz 1985; Yediyildiz 1982. 

149 In this study I chose to focus on the Üsküdar Palace only because it involves a transfer from a 16* century palace 
of a grand vizier who was on par with Sokollu and the others I studied here. The mid-18% century transfers of Had- 
ice's other properties, namely her waterfront palace Ayvansaray/Eyüb and farm at Papa Bergos/Catalca, are equally 
interesting and instructive. I intend to study the documents I introduce here in detail as part of my book, provisionally 
entitled “the Augustan Princess”. 
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husbands were grand viziers. To the south of the historic centre of Uskiidar, adjoining the grand 
vizier’s mosque in Salacak, her palace was built on a plot which had been endowed by (Gazi) (Koca) 
Sinan Pasa (d. 1596), grand vizier and conqueror of Yemen (and Tunis). It was from Sinan Pasa’s 
wagf that the heirs of Hadice’s first husband, Musahip Mustafa Pasa, had resorted to icáreteyn to 
lease the palace in the first decade of the 18" century.?' Upon Hadice’s repeated requests and by 
the intervention of her brother, Sultan Ahmed III, who finally “granted” the palace to her, the trust- 
ees of Sinan Pasa's waqf were forced to abandon their rights. Hadice kept paying the ground rent 
to Sinan Pasa's trustees until her death in 9 May 1743. When she died at nearly ninety, a complex 
process began for the alienation of the huge urban lot where the palace stood. 

In 1758, when her nephew Osman III was on throne, it was claimed that Hadice had purchased 
all this property with her own money, and that she had endowed the palace in question, as well 
as her waterfront palace at Ayvansaray/Eyüb and her farm at Papa Bergos/Catalca, in installments 
in 1714 and 1716.?? Following her death, it was said, the previous sultan Mahmud I, also Had- 
ice's nephew, had annexed her (endowed) immovables to his own endowment by claiming that 
he had obtained the title deeds from Hadice as well as her agreement to the dissolution of her 
endowment in her own lifetime. In this way two palaces and a farm belonging to her were appro- 
priated and returned to “the Sultan’s Household". When Osman III, who followed Mahmud I on 
the throne, immediately transferred the Üsküdar Palace from Mahmud I’s foundation to his wagf of 
Nür-u Osmani, the trustees of Hadice’s wagf appealed to the Evkäf-ı Haremeyn to reverse a series 
of administrative wrongdoings. Various accusations of her trustees were promptly answered by 
the authorities, but the confusion did not come to an end until Sultan Abdülhamid I returned the 
property in Üsküdar to Sinan Pasa’s wagf in 1764. 

Documentation for the 16" century palace of Sinan Pasa is scanty. Likewise, no visual or nar- 
rative account of Hadice’s palace has been discovered; its bounderies and its ground plan are only 
vaguely described in the available documentation. One exception, however, is a compilation of cor- 
respondence from 22 July to 24 September 1758.9? This also does not reveal details of construction or 
architectural features of Hadice Sultan’s Üsküdar Palace, but it contains much useful information. 


150 On Sinan Pasa’s wagfs in the Balkans and in the Biläd al-Sham, Damascus, imperial roads of Syria, and Alexan- 
dria see “Dossier: Koca Sinan Pacha (ca 1520-1596) en ses waqfs', Turcica 43, 2011, 259-479; esp. Meier 2011, 309-343. 
See also Bayram 1999; Bayram 2007. Bayram lists nine separate wagfiyyas and their various copies from 1581 to 1596. 
151 Kal'a 1998, 327-329. A record in the Register of Edicts (Istanbul Ahkám Defterleri), namely a compilation of the 
final decisions taken by the Imperial Council (Divan), reveals that Hadice’s first husband Musahip Mustafa Pasa’s 
heirs had rented Sinan Paga's Üsküdar palace from the administrators of his wagf by icäreteyn. (Since his heirs are 
not identified, we do not know whether these were Mustafa Pasa’s children from a previous matriage or the couple’s 
children together. Historical record maintains that their four sons were dead already in the last decade of the 17" cen- 
tury, and one daughter was married to the governing dynasty in Bagdad.) This document in question maintains that 
the Uskiidar Palace was confiscated together with her other properties, and that until 1757 (1171), 14 years after her 
death, its ground rent was paid to Sinan Pasa’s wagf by the comptroller of inheritances, the terekecibası. The register 
of imperial edicts, namely rescript, order or imperial decree issued by the Divan, also sheds light on a wagf document 
dated 1758 (see below). 

152 BOA Cevdet Evkaf 29677 (22 July-24 September 1758): Now, the document in question tells a very different story. It 
disregards the connection to the Sinan Pasa’s 16" century wagf. It revolves around the complaints of Hadice Sultan’s 
household steward and wagf trustee, Yusuf Aga bin Abdullah. He claimed that after Hadice bestowed the properties 
in question, a board of the trustees and the personnel for the upkeep of the foundation were simultaneously assigned 
and the endowment deed was dutifully registered at the Chief Accounting Office (Bas Muhasebe Kalemi). We also 
learn in 1758 that, for more that fourty years, the revenues of these properties were channelled into her endowment. In 
support of his case he presented several documents, including a copy of Hadice Sultan’s endowment deed registered 
at the Bas Muhasebe Kalemi and a copy of a Hatt-ı Hümayun, a handwritten note by Mahmud I, inquiring the con- 
ditions of renting out of the parts of Ayvansaray and Uskiidar palaces. Curiously, some parts of the afore mentioned 
Fazli Pasa’s palace were demolished and the construction materials were reused in Hadice Sultan’s waterfront palace 
at Ayvansaray in 1715-1722: BOA Bina Emini 15878 (13 Za 1127) and 15870 (1130-1133). See footnote 32 above. 

153 BOA Cevdet Evkäf 29677. 
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It shows that the palace grounds, enclosed by a stone wall, were surrounded by a mir! lot bordered 
on the sea and two public throughways and abounded in cypresses. Around the palace was a 2000 
zira square garden with fruit and other trees; there were also two vineyards and a polo field.“ 
Listed are rooms overlooking the sea, as well as pools, kiosks, and service areas such as the bath 
and kitchen. In another entry in the same document, the boundaries were updated, and together 
with the palace of Safiye Sultan on one side and the sea on the other, three private passageways are 
described as adjacent to the palace. At one point there is mention of “a great palace and its annexes 
that defy description” (tahrir ve tavsifden miistagni bir bab saräy-i kebir ve müstemilätı). But exam- 
ination of the records of massive construction and repair work undertaken fifteen years earlier (just 
before Hadice the Elder died on 9 May 1743)!? reveals that what is so extravagantly praised in the 
document of 1758 was the harem. 

At the heart of the 1758 document is a report (arz) by Yusuf Aga, steward of the princess in her 
lifetime and the trustee of her wagf, on the status of Hadice’s endowed properties, and the response 
of a certain Dervis Aga, then accountant of imperial endowments dedicated to Mecca and Medina 
(muhasib-i Evkäf-ı Haremeyn).? This exchange reveals a complex web of legal and illegal trans- 
fers involving Sinan Pasa’s and Hadice Sultan’s properties. Some 15 years after Hadice’s death the 
surviving parts of the Uskiidar Palace and the palace grounds were rented out to local butchers, 
candle-makers and tailors, eventually becoming freehold properties. Gradually, a whole neigh- 
bourhood called İhsaniye — ironically meaning “what has been donated” or “fruits of beneficence” 
— emerged on the vast palatial grounds in the former Sinan Pasa quarter of Salacak. 

The fate of Hadice’s pious foundations provides further confirmation of recent findings that 
in the 18" century, unlike women of more modest means’, women of the imperial family were no 
longer active in establishing charitable foundations.* Departing from their predecessors’ ways, 
they did not choose to built mosque complexes, charitable institutions or other public works out 
of their ample personal resources. Instead they limited their activity to relatively modest additions 
intendedto ensure the integrity of existing wagfs set up by their ancestors, their uncles, brothers or 
nephews. At least in this context they appear to have opted for a lower public profile. It is striking to 
what lengths Hadice went in order to convince her brothers and her nephew Mahmud I to allocate 
palaces to her. Her repeated demands were often recorded in scandalised tones by contemporary 
chroniclers. She got what she wanted but, perhaps in reaction, unlike her many nieces she herself 
played only a minor part in the new urban development of Istanbul. As we have said, Ahmed III 
- as his predecessors in the 16* and 17* centuries — turned to the female members of the imperial 
family to convey new messages of power, legitimacy and longevity, through public displays of the 
marriages of his daughters and nieces to the most distinguished members of his court. But Hadice 
was left out; after her second husband's fall from grace and subsequent death in 1711, she did not 
remarry until 1743, just before her death. 

The subsequent dissolution and disappearance of Hadice's wagf is useful for the study of 
changes in the Ottoman administration of agricultural and urban land 17* and 18“ century in 
general, though certain particular details must be considered. Whilst Hadice herself had a very 
long life, her four sons from her first marriage all died in their early teens, and her daughter Ayse 
Hanimsultan, also from the marriage to Eyüplü Hasan Pasa (d. 1723), died in 1717 in Baghdad, 
where Hasan was governor-general. This may have facilitated the “lawful” reversion of her endow- 





154 BOA Cevdet Evkaf 29677. 

155 For repeated repair work and reconstruction at the Uskiidar palace in 1715, 1718, and possibly also in 1722 and 1725: 
BOA Maliyeden Müdevver 17137 (1125-1142). We have a detailed account of repairs at her Üsküdar palace in 1741-1743: 
BOA Cevdet Saray 7599. 

156 Yusuf Aga bin Abdullah appealed to the Evkäf-ı Haremeyn. In response, Dervis Mustafa Efendi requested the 
Nezäret-i Seyhülisläm to investigate the wrongdoings concerning some properties of Hadice Sultan. 

157 Fay 1998. 

158 Yediyildiz 1985; Yediyildiz 1982, 143-164. 
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ment to the male line of the House of Osman.” Another curious fact is that the tractations in 1758 
concerning the unlawful transfers of Hadice’s properties began on the eve of her third husband’s 
return to the capital, after a long leave of absence. Hekimoğlu Ali Pasa, also an illegal husband 
because he was the Hadice’s (illegitimate) nephew, died in August of that year on his way to Aydin/ 
Istanbul. Hekimoğlu served three times as grand vizier and his second term in office (21 May 1742 - 
23 September 1743) coincided with the arranged marriage to Hadice, her death and his settlement 
at her Üsküdar Palace.’® This, too, may have the motive behind Mahmud P’s intervention, because 
Hekimoğlu was his half-brother, an illegitimate son of Mustafa II. 

Finally, let us turn to Sinan Pasa’s palace, his wagf and his heirs. An illustrous statesman of 
the late-16" century, Sinan was appointed grand vizier five times in 1580-1596, and he died in office 
when he was well over ninety.'% He was married to a daughter of Selim I and had a son and three 
daughters.!€ He, too, was an ambitious patron, though his palace on the Hippodrome was the only 
architectural project that brought him and Mimar Sinan together.’ His other palace in the Sinan 
Pasa quarter of Salacak/Üsküdar must have been built after Mimar Sinan's death in 1588.1 Sinan 
Pasa set up numerous pious endowments. Curiously, his own descendants were nominated as 
managers only in tertiary lineage (after Sinan Pasa himself, his freed slaves, and then their descen- 
dants).' His Istanbul wagfiyyas have not yet been studied in detail, but for the administration 
of his Damascus foundation it was stipulated that only after the line of his most suitable slaves’ 
male children and children’s children became extinct should the control of the foundation revert 
to the most suitable male descendents of the founder. After the extinction of all lineages related to 
the founder, the last administrator was to be the Muslim ruler of the time.’ This, too, is curious, 
and may have served as a quasi-legal pretext for the transfer of the 18 century Uskiidar Palace to 
Mahmud I. 


159 For the decendants of this family see Oztuna 2005, 646-647. 

160 I have explored various aspects of this arranged marriage in several lectures: “The Marriage of Hadice Sultan and 
Hekimoglu Ali Pasa’, 700" Celebrations of the Foundation of the Ottoman Empire, Institut für Geschichte und Kultur des 
Nahen Orients sowie fiir Turkologie, in Munich on 2 February 2000; “The Shady World of Kinship Ties in the Imperial 
Ottoman Household”, Family History and the Middle East Studies, University of California, 7-9 April 2000, Berkeley. 
See footnote 149 above. 

161 7 August 1580-1586 December 1582, 14 April 1589-1 August 1591, 28 January 1593-1516 February 1595, 7 July 1595- 
19 November 1595 ve 1 December 1595-1593 April 1596. During his long career he was disgraced and punished several 
times, but succeeded to reassert himself. His various defeats on the battle ground and a series of unsuccessful con- 
frontations with the Habsburgs (culminating in the devastating siege and fall of Esztergom in 1595), brought disfavour 
not only to Sinan Pasa, but also to his son who was accused of treason. Sinanpagazáde Mehmed Pasa, was known in 
the chronicles as “cebin and menhüs and muhannes”, that is, a coward, accursed, and a deserter. He died in the Uskii- 
dar palace in 1605 and was buried in the garden of the adjoining mosque. Sinan was so affluent that he was accused 
for busying himself with alchemical experiments: Ipsirli 2002. 

162 An imperial bridegroom, Sinan was perhaps married to a granddaughter of Selim I: Peirce 1993, 246-247. Mehmed 
Siireyya, however, identifies his widow as a granddaughter of Bayezid II through his son Sehzade Ahmed: Siireyya 
1996, vol. 3, 926. 

163 For his Hippodrome palace: Necipoglu 2005, 506. 

164 For Sinan Pasa’s Salacak Mosque: Yazıcı 2011; The complex at Carsikapi, including a madrasa, a sebil and Sinan’s 
tomb, was built by Davud Aga who followed Sinan as the Chief of the Imperial Corps of Architects. 

165 Astrid Meier noted Sinan Pasa’s rather unusual choice of administrators and, in search of an explanation, she 
quoted Muhibbi who characterises Koca Sinan as the most beneficent vizier, especially for travellers, pilgrims, and 
merchants: Meier 2011, 331, 334-336. Marino added that the descendants of his freed slaves seem to have been in 
charge of the foundation until the end of the 19% century: Marino 2011, 394. 

166 VGM, nr. 43, fol. 24 and p. 53. In the marginalia is the record of (Fatih-i Yemen Gazi) Sinan Pasa’s wagf in Üskü- 
dar, dated 1766 (1180). Apparently, it was re-registered. Sinan Pasa’s palace at Salacak was adjacent to a mosque 
(completed in 1547), fountain, hamam and market place, of which only the first two still stand in the neighboorhood 
called after him. 
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As indicated above, the case did not end until 1764, when the trustees of Sinan Pasa’s endow- 
ment appealed yet again and the sultan Abdiilhamid I ordered the property to be returned to the 
waqf of Sinan Pasa.!” Although the trustee of the Nür-u Osmani foundation fought diligently to 
keep it under his control, commoners from Uskiidar were called to testify, and his claims were 
overruled. 


By way of conclusion 


In 1993 I remarked on the great continuity and yet constant change in ownership and patronage 
revealed by combining Ottoman architectural and social history. For instance, the various names 
given to the Kadirga (or Ayasofya or Siileymaniye) Palace and its survival through confused but 
nevertheless persistent association with various female members of the imperial family, reflect the 
of matrices of alliance, modes of legitimation and strategies of cooptation utilised by the Ottoman 
dynasty to ensure its continued hegemony: permutations which by their very success have given 
rise to the illusion that it was always the “same” empire.'‘® 

In the years following various scholars have made contributions to a new periodisation of 
Ottoman history. There is now an increasing consensus that before the rebellion of 1703 there was 
a struggle between those who benefitted from sultanic absolutism and those who aspired to limit 
imperial prerogative, and that after 1703 a new consolidation took place whereby the duties and 
rights of all political actors were redefined. Location, architecture, ceremonies, patronage and 
property rights of the imperial palaces all have much to contribute to this subject. The transforma- 
tion in the 17? and 18" centuries will surely be revisited again and again in future.’ 


167 Kal’a 1998, 327-329. 

168 Artan 1996. 

169 The transformations of Ottoman social and political structures in the seventeenth century which curbed the 
political power of the sultan and changed the nature of his relations with other major figures in the state, has led to 
the concept of a Second Empire (1580-1826), replacing an earlier, patrimonial polity: Tezcan 2010. See also: Abou-el- 
Hajj 1991. 
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Albrecht Berger 
Byzantium in Bavaria? Ludwig Il. and the Great Palace 
of Constantinople 


The early 19% century witnessed the beginning of industralisation which led to rapid changes in 
society and to increasing demands for democratic reforms by parts of the bourgeoisie. In reaction 
to this, there arose a romantic idealisation of the Mediaeval past, of which one of the most obvious 
consequence was historicism in art and architecture. In this context, building in the Byzantine style 
evoked the memory of the Byzantine Empire as it was then seen by conservative circles, namely, 
as a symbol for an empire with a Christian ruler, by God’s grace, in which church and state were 
united without religious disputes. 

The architectural reception of Byzantium in Bavaria begins in the time of king Ludwig I., grand- 
father of Ludwig II., with the chapel of All Saints in the royal palace in Munich’. Since this church 
had great influence on pseudo-Byzantine architecture in the time of his grandson Ludwig II., the 
main topic of this paper, we shall have to begin with a short discussion of this. 

Ludwig I. travelled several times to Italy when he was still crown prince and was confronted 
there with Byzantine art in Venice and in Palermo. He was especially impressed by the palatine 
chapel of Palermo.? When he became king of Bavaria shortly after his second trip to Sicily in 1824, 
he almost immediately gave orders for the construction of a new court chapel in Byzantine style, All 
Saints in Munich. The designated architect for this project was Leo von Klenze, and here the prob- 
lems began, for Klenze preferred the Classical style and was anything but happy with the request 
to build, of all things on earth, an imitation of the chapel in Palermo. 

Mediaeval architecture in Sicily owes its stylistic peculiarity to the fact that the kingdom of the 
Normans emerged there and in southern Italy in the late eleventh century through the conquest of 
territories that had previously been under Langobardic, Byzantine and Arab domination; Palermo 
had been the capital of an Islamic emirate for more than 200 years. As a result, Norman buildings 
in Sicily were erected in a very eclectic and unbalanced style, with elements of the older Roman- 
esque, Byzantine and Arab-Islamic art. The Palatine Chapel in Palermo was built on a conventional 
Western European plan, but with a dome in Byzantine style decorated with mosaics and a nave 
with an Islamic stalactite ceiling?. It would have been quite an unreasonable demand to imitate 
such a building, even for another architect of the time with a less distinctive style than Klenze. 
Klenze, therefore, tried to talk the king out of his project in the Byzantine style, suggesting rather a 
building in his own Renaissance design, but without success. 

The only choice left to Klenze was to find another, less problematic, Byzantine model; and 
in the end, the design accepted by Ludwig had little to do with the Capella Palatina in Palermo. 
The outer shell of the building displays forms of western mediaeval architecture, as found in the 
cathedrals of Palermo and Monreale, whereas the interior has very little in common with them. 
At best, one might think the plan of the church of All Saints, with its two consecutive domed bays 
supported by lateral transverse barrel vaults and galleries, was derived from San Marco in Venice 
by placing the two arms of this cruciform church one after the another. 

But in reality Klenze followed here, albeit in Byzantine disguise, a building type highly fash- 
ionable in his time: the church of Sainte Madeleine in Paris, which was built between 1818 and 
1842, had a very similar interior with three consecutive domes, hidden behind the facade of a Greek 
temple, and decorated in ancient Roman, not in Byzantine style^. This building was soon known 





1 Haltrich 1983; von Buttlar 1999, 232-42. 
2 Ringseis 1886, 445. 

3 Tronzo 1997. 

4 Engbring-Strysch 1989. 
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in Germany, and if we did not know the particular history of the church of All Saints in Munich, we 
would probably assume that it had been intended as a copy of the Madeleine. Its interior was in 
Byzantine style, even according to our modern conception, though not on account of its architec- 
ture, but rather its paintings on a golden background. 

Although the church of All Saints represents an architectural type which never existed in the 
Byzantine East, its impact on the following reception of Byzantium in Bavaria was enormous, and 
it remained effective as a model also at a time when the art of the Byzantine Empire in the stricter 
sense had become known in Germany and Western Europe. Its design reappears in several of 
Ludwig II.’s projects as an architectural pattern for throne halls, as we shall see presently. 

Ludwig II was born in 1845 and became king of Bavaria in 1864°. Soon he developed fantastic 
and totally outmoded notions of absolute royal rule and divine right expressed through a strong 
admiration for Louis XIV. of France and his age on the one hand and of Byzantium on the other. 
After the Prussian victory over France in 1871, in which the southern German states including 
Bavaria were also involved, Ludwig was urged against his will to join the new German Empire; and 
it was he who offered the new German imperial crown to King Wilhelm I. of Prussia in Versailles. 
Thereafter his psychological problems increased steadily. Ludwig retired from public view and 
dealt almost exclusively with theatrical performances and numerous building projects, whereby 
he tried to express his particular admiration for the German Middle Ages and French Absolutism. 
Contact with his subjects was lost completely, whilst his contact with the parliament and govern- 
ment was limited to the procurement of the necessary funds for his buildings. Finally, Ludwig was 
put under tutelage in 1886 because of his shyness and extravagance, and then deposed, dying soon 
afterwards under mysterious circumstances. 

Of the buildings actually erected by Ludwig, the most famous to-day are the castles Her- 
renchiemsee and Linderhof, which imitate the style of the French Baroque, and above all the castle 
of Neuschwanstein in a pseudo-Mediaeval style. It is perhaps less well known that Ludwig also 
admired Byzantine art and that among his many construction projects were also several in Byzan- 
tine style. 

The first of these was the castle at Linderhof, of which the existing drafts by Ludwig’s archi- 
tect Georg Dollmann date to the years 1869 and 1870°. These drafts reveal a detailed knowledge of 
the imperial palace in Constantinople, obviously based on the edition of the Book of Ceremonies 
by Johann Jakob Reiske which was published in 1829". In documents from Ludwig's reign in the 
Bavarian Secret House Archives, a series of handwritten translations from the Book of Ceremo- 
nies into German is preserved, including chapters on imperial coronations, receptions of foreign 
ambassadors and, above all, the games in the hippodrome of Constantinople, whilst descriptions 
of religious ceremonies and processions through the city are ignored. These translations are neither 
signed nor dated, but were probably made in connection with the project of Linderhof in the years 
1869/70.5 





5 The literature on the life and time of Ludwig II is vast, but only in a small part of scholarly nature and excessively 
fixed on the mysterious circumstances of his death. For two introductions to his life in English, see King 1996; 
Till 2010. 

6 Kreisel 1955, 43-45; Baumgartner 1981, 229-238. 

7 Constantine Porphyrogenitus 1829. 

8 Bavarian Secret House Archive, inheritance of Ludwig II, 55/6/65; cf. Baumgartner 1981, 238 note 3. For these docu- 
ments, see the list in the Appendix below. 
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Fig. 1 The Byzantine 
Linderhof project, 
plan ofthe Basilica. 


In the course of the planning of this palace, that is, from the first to sixth draft”, the size and 
room program was steadily expanded. In front of the main building, there was to be a drive for 
visitors and a patio; the main building itself, which is called a Basilica in the master plan, has 
four wings around two consecutive inner courtyards separated by an open colonnade, with lateral 
extensions at both sides. It contains a number of state rooms which bear names borrowed from the 
imperial palace of Constantinople. 

Through the Sigma a staircase leads to the Onopus, from which octagons at both sides give 
access to the Triclinium of the Exurbitores (sic) and to the Consistorium in the left, and to the 
Delphacus and Chalke in the right outer wing. On the left side of the two inner courtyards lie the 
Exaeron, the Triclinium of the Nineteen Seats and the Magnaura. The latter was the main audience 
hall of this palace, again designed as a hall with two consecutive domed bays and lateral galleries, 
similar to the church of All Saints in Munich. 


Copyright © 2015. De Gruyter, Inc.. All rights reserved. 





9 The subsequent drafts are shown in Baumgartner 1981, 230-234. The following description refers to the last of 
them. 
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The arrangement of all these rooms within the Basilica has little to do with the actual topogra- 
phy the Great Palace of Constantinople, which was known in that time only from literary sources 
such as the Book of Ceremonies. In fact, most of the palace buildings in Constantinople were, appar- 
ently, independent constructions, and connected to each other only loosely by galleries and pas- 
sages. The only resemblance of the Linderhof project to the actual palace in Constantinople is the 
access to its inner parts through a space called the Sigma and an octagon; however, the architect 
was apparently unaware that the Sigma of the Constantinopolitan palace was not a closed room, 
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but a semicircular courtyard, and therefore also called by its shape the Onopodion or Onopous, that 
is, the “donkey’s foot” 1°, 

Behind the Basilica lies a large courtyard with a fountain in the middle. Its transverse axis is 
emphasised on the east side by a church, a reduced and simplified copy of Hagia Sophia, and on 
the east side by a Hippodromion, with two Manganen on both sides of its entrance,” the Kathisma 
above it,’ a Spina on its longitudinal axis and a Sphendone as its terminus. The two quarter- 
circular buildings, which give on to a large courtyard on the south side, are called Kaballas and 
Thermastra.? 

For this project, a detailed estimate was made by the court architect Georg von Dollmann, 
putting the total cost at 4,300,000 million guilders.'^ This high price may have tipped the balance 
in favour of the French project, estimated at only 3,000,000 guilders, instead of the Byzantine 
one. 

The designs for the individual buildings prove that the architect was quite familiar with Middle 
Byzantine architecture in southern Greece, especially in Athens.” On the other hand, the overall 
plan with its spaciousness and symmetry is modeled on French baroque castles, whilst its inclu- 
sion in a landscaped park with free paths recalls English garden design of the later 18" century. 


10 Kostenec 2004, 4-9. 

11 The Mangana (armory) of Constantinople actually lay outside the palace area on the eastern shore. 

12 The Kathisma is the imperial box of the Hippodrome which lay on its south-eastern long side. In the 19* century, 
however, it was often believed to have been on the short side over the starting gates, the carceres; see Labarte 1861, 
and still Ebersolt 1910. 

13 The Kaballas must be the courtyard called Kaballarios or *inner Hippodrome" by Byzantine sources, while the 
Thermastra was a (heatable?) hall nearby. 

14 Baumgartner 1981, 231-236. 

15 The domes of the Basilica with their characteristical double windows, for example, are clearly modelled on those 
of the church of Saints Theodores in Athens. 
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Fig. 3 The Byzantine 
Linderhof project, 
view. 
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A close parallel to this ensemble of a main building, wide courtyard with fountains surrounded 
by arcades and embedded in a park with irregular paths, can be found in the Wilhelma at Stuttgart, 
the Moorish-style summer palace of King Wilhelm of Wiirttemberg, which was built between 1842 
and 1846.16 Indeed, the fountain of Linderhof was planned in Arabian style, following the model 
of the Alhambra in Granada, and Arabian style elements appear occasionally also elsewhere in the 
project". 

With the exception of the church, the design for Linderhof followed the historicising concept 
of the period, masked only superficially with Byzantine exterior decoration. In the surroundings 
of the Bavarian Alpine foothills this ensemble would probably have looked rather odd. In the end, 
this design was abandoned and replaced by the project in Roccoco style". 

For all subsequent building projects in the Byzantine style commissioned by Ludwig II. 
Linderhof remained exemplary in two points. Henceforth, the standard plan for throne rooms was 
a hall with two consecutive domed bays, as in All Saints church, whereas churches were designed 
in imitation of Hagia Sophia. 

Over the next fifteen years, Ludwig II. was mainly occupied with the castle of Herrenchiemsee,” 

in the style of the French Baroque, and with the castle of Neuschwanstein.?? Neuschwanstein was 

built in an imaginary style of the Western European Middle Ages, but contains, as the only com- 
ponent in Byzantine style, a throne room based on the designs originally drawn up for Linderhof, 
though shortened to one bay with an oblong dome, on account of the lack of space. 

The throne hall is the only major work actually built on Ludwig's demand in Byzantine style 
which stands to this day?!. Ludwig himself ordered that the church of All Saints should serve as a 
model for its architecture, while all marbles mentioned in Salzenberg's description of the Hagia 
Sophia should be used in the interior’. But it is only the architecture and the style of the wall paint- 
ings on gold ground which imitate Byzantine models, while the paintings are completely of western 
inspiration: in the apse of the throne room, for example, six canonised Mediaeval kings of Western 
European countries are depicted, including the German emperor Heinrich II. and the French king 
Louis IX., Ludwig’s patron saint”. The reception of Byzantium as the symbol of imperial represen- 
tation on the one hand, and of Christian mysticism on the other, is perhaps characteristic of Ludwig 
and his whole age. 

But at this time, also a third, much more problematic reception began to develop. In 1884, two 
years before Ludwig's death, Victorien Sardou's drama Theodora was released in Paris with Sarah 
Bernhardt in the title role, and became one of the most successful theatrical plays in France and 
Germany in the following years.“ Sardou's Theodora is a lurid piece of sex and crime with very 
limited respect to the ancient sources, showing Byzantium as a decadent state, ruled by a morally 
depraved, despotic imperial court. Nevertheless, it has become the ancestor of almost all films 
and musicals on a Byzantine topic, from the first film in 1909 by Ernesto Maria Pasquali down to 
Charles Busch's musical called Theodora, She-Bitch of Byzantium, which was first staged in New 
York in 1984. King Ludwig allowed a private performance of Sardou's play already in May 1885 at 





16 von Schulz 1976. 

17 Cf. Kreisel 1955, 46. 

18 Baumgartner 1981, 173-198. 

19 Baumgartner 1981, 131-172. 

20 Baumgartner 1981, 77-108. 

21 Spangenberg 1999. 

22 Ina letter to the court counsellor von Düfflipp from the 30th July 1876, quoted by Petzet/Neumeister 1980, 89-90; 
see also Salzenberg 1854. 

23 The other kings are Casimir of Poland, Stephen of Hungary, Ferdinand of Spain and Edward of England, see Krei- 
sel 1955, 74. Ludwig I., the king's grandfather, had Louis XVI. as his godfather, the last king of the Capet family and 
descendant of Louis IX. 

24 Delouis 2003, 112-140. On the performance in Munich, see Evers 1986, 119, 232-233. 
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the Munich court theatre.” A design for the stage of the opening scene by Angelo Quaglio II, which 
was, however, not used in the performance, again follows the design of the church of All Saints and 
the throne room of Neuschwanstein. 

This contradictory picture of Byzantium and its culture apparently fascinated Ludwig greatly, 
for in 1885 he turned his interest to a new project in Byzantine style, a castle in the vicinity of 
Linderhof”. The explanations of the architect Julius Hoffman to his draft give us an impression of 
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25 Petzet/Neumeister 1980, 90. 
26 Baumgartner 1981, 242; Petzet/Neumeister 1980, 90 fig. 120. 
27 Baumgartner 1981, 239-242. For the planned location of the castle, see Kreisel 1955, 45. 
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Fig. 4 The throne 
hall of Neuschwan- 
stein castle. 
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Fig. 5 The castle 
near Linderhof, 
project 1885. 
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the view of Byzantium preferred by Ludwig to that propagated by Sardou’s Theodora and similar 
works of literature??: 


Meeting the needs and customs of the 5% 6% century, such constructions were intended not only for glory, but 
also for defense, similar to a fortress. Large solid towers were deemed necessary in order to retreat in grave 
danger, when the splendid rooms could not longer be defended. Also the gardens, being common in enclosed 
courtyards, were the chief ornament rather to the inside than to the outside. In this sense, was this complex also 
designed: a mighty tower which dominates everything, and a courtyard with gardens, enclosed by apartments 
for living and splendour, and the church; and on the lower floor, a colonnaded gallery, going all around and 
uniting all parts of the building. Only one small deviation may be allowed: a separate entrance from outside for 
the servants, so that they do not come into contact with the Highest Sovereign. 


A detailed description of the complex follows, which in turn includes a large throne hall with two 
domes and a church in the form of Hagia Sophia, but this time grouped around a narrow courtyard 
with the other rooms in a castle-like closed arrangement. The imitations of Byzantine forms are 
mixed here with the usual ingredients of 19% century Romantic castle architecture, such as the 
round tower attached to the stairwells with its overhanging battlements. 

While the Byzantine style in the early Linderhof project was intended, by recourse to the impe- 
rial palace in Constantinople, to consciously evoke imperial representation and the divine right of 
kingdom, Ludwig is portrayed here as a Christian ruler attacked by enemies, but spiritually uncon- 
quered. It is not the Christian claim to political universality which is given prominence in the recep- 
tion of Byzantium, but escapism and mystical religiosity. The eccentricity and mental instability of 
the king, which would lead to his downfall and death in the following year, is clearly reflected here 
in the proposed architecture. 


28 Quoted from Baumgartner 1981, 240. 
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The project was, however, soon given up in favour of another, on which Ludwig’s architects 
had begun work already in 1884: the reconstruction of the ruin of a Mediaeval castle at Falkenstein 
similar to the nearby Neuschwanstein?. Georg Dollmann’s first draft proposed a comparatively 
simple rectangular building with a festival hall and a few private rooms”, but already shortly there- 
after Christian Jank, one of Ludwig’s stage designers,* produced a fantastic veduta showing the 
castle built in an exaggerated and flamboyant style. The final project returned to more restrained 
architectural forms, but here too it can be observed, as in earlier projects, that the plans were con- 
stantly changed to a more complex and elaborate construction. 
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Fig. 6 The bedroom 
of Falkenstein 
castle, project 1886. 
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The exterior of the castle and most of the rooms of state were to display Romanesque and 
Gothic forms. Only the king’s luxurious bedroom was to be designed in the Byzantine style, again 
modelled on the Church of All Saints in Munich. For this project, several plans by Julius Hoffmann 
have survived, who had replaced Dollmann in autumn 1884 as senior director of construction at 
court, and for the interior by Max Schultze. 

The Byzantine bedroom was initially planned with a shallow, blind dome over the crossing, 
which then was replaced at the king’s request by a higher drum”. To avoid the dome protruding 
into the rooms of the upper floor, a low mezzanine floor was to be inserted subsequently through- 
out the building which would also have been visible from the exterior. For the bedroom, extremely 
luxurious decoration was planned: the floor was to be decorated by a mosaic which was apparently 
inspired by the description of a chamber at the Kainourgion palace in Constantinople from the time 
of Basileios I. 

The bedroom was to contain a winged altar in Byzantine style on the left side, and a Byzan- 
tine vanity on the right — both of which objects never existed in Byzantium in this form but were 
designed here after the model of liturgical objects from Ravenna and Venice”. The bed itself was 
intended to stand in the apse, almost in the place of an altar”. The royal bed of state, for which 
Ludwig used the French word lit, had already played a central role in earlier projects, and its ideo- 
logical and artistic shape were separated from their historical models more than any other compo- 
nent of Ludwig's castles. In Falkenstein, the bed had assumed the form of a sarcophagus under a 
ciborium: in the king's ideological concept it had become, as also the subjects of the proposed wall 
paintings and mosaics suggest, the link between worldly and eternal life — an eternal life which 
Ludwig reached before completing his plans, and rather earlier than he himself could or would 
have expected?6, 

If we compare the successive Byzantine projects of Ludwig IL. it is clear that his gradual retreat 
into a political and religious fantasy world is also reflected here: from imitation of the entire Great 
Palace of Constantinople, to a fortified refuge and finally to a single pseudo-sacral space. Or, 
expressed in other terms: the way to Byzantium was, for Ludwig, a metaphor for the way into his 
own soul. 

When Ludwig died in June 1886, plans had been prepared not only for Falkenstein castle, but 
also for a Chinese palace”, and the construction of a French baroque pavilion was already under- 
way. In this eclectic cosmos, Byzantium stood for the mystical, inner component of Christianity. 
It may doubted, however, that Ludwig and his artistic counsellors had any deeper understanding 
of orthodox Christianity: Byzantium was for the king, after all, nothing more than one of several 
possible historical masquerades. 





32 Schróppel/Einsiedler 1986, 43-49, 58. 

33 Schróppel/Einsiedler 1986, 50, 59; Evers 1986, 232; the description of the Byzantine floor can be found in Theoph- 
anes continuatus 1838, 333.1-10. 

34 Schróppel/Einsiedler 1986, 57; Evers 1986, 229. 

35 Schröppel/Einsiedler 1986, 43, 44, 47, 49, 51. 

36 Evers 1986, 228—235. 

37 Baumgartner 1981, 223-238. 

38 Baumgartner 1981, 214—217. 
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Appendix 
Translated passages from the De cerimoniis in the Secret House Archive in Munich 
This list contains the extracts from De cerimoniis in the dossier no. L I 303 of the Secret House 


Archive in Munich, with the chapter numbers of Reiske’s edition in the right margin. The transla- 
tion of the titles is mine, the numbering of documents in the files has been supplied by me. 


Folder A 
Small size, all written by one hand, title: Ceremonies of the Byzantine court. 





1. Constantinos Porphyrogennetos on the ceremonies of the Byzantine court. 
On the ceremonies at the emperor's coronation. 138/1 
Acclamations of the factions at the emperor's coronation. 138/2 
The garlanding of the emperor at the wedding. 139/1 
Acclamations to the empress. 139/2 
Ceremonies at the empress's coronation. 140/1 
Acclamations of the factions at the empress's coronation. 1 40/2 
Acclamations to the emperor. 1 40/3 

2. Customs at the crowning and wedding of the empress. 141 
Sepulture of the emperor. 160 
Customs at the reception of the emperor in the City. 1. On the eve. 162 
Customs at the reception of the emperor in the City. 2. On the morning of the feast day. 163 





3. On the 11" May, foundation day of the imperial city guarded by God, a race is held in the 170/1 
following way. 


Customs on the eve of the so-called vegetable circus game, or (I) on the foundation day of 170/2 
the imperial city guarded by God. 











4. Leo elected by God is proclaimed emperor. 191 
5. Proclamation of the emperor Anastasius elected by God. 192 
6. Customs at the reception of embassadors in the great hall of Magnaura, when the emperor 1115/1 


sits on the throne of Solomon. 


On the reception in the magnificent and great hall of Magnaura, in the time when Constan- 11 15/2,3 
tinos and Romanos Porphyrogennetos were Roman emperors in Christ, which happened at 

the occasion of the arrival of the ambassadors who had come from Tarsos, from the Amer- 

umnes, for the exchange of prisoners and the conclusion of peace (on the 31" May, [on the 

first day of the week] in the year 946 AD.) 





On the circus game which was held in honour of the Saracens. Il 15/4 
Reception of Delemicius. Il 15/5 
Reception of the Russian Olga. 1115/6 
7. Customs at the birth of an imperial prince. 1121 
Customs at the baptism of an imperial prince. 122 
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Folder B 
Bigger size, title: Byzantium. 
























































1; Ceremonial at the coronation of an emperor. 
2. Ceremonial of changing robes. 
3. Ceremonial of the Byzantine court. 
4. On Byzantine constitutional law. p. p. 
First hand 
1. Celebration of a coronation at the court of Byzantium. loannes 
Kantakuzenos | 
41 (Bonn! 196, 
8 - 204,3) 
2. Ceremonial of the celebration of a coronation of the emperor.?? 138/1 
3. On the so-called Golden Hippodrome or parade feast, i. e. on the feast of the solemn quad- 168/1 
riga race, and on the ceremonial at this high festal celebration. 
4.  Thehorse race at night-time. 168/2 
5. Address of welcome which the delegates of the Old Rome are to employ towards the Il 48 
Byzantine emperor. 
Second hand 
1. Ceremonial at the appointment of the racing cavalier. 169/1 
2. The ballot box and the ceremonial which has to be observed when turning this box. 169/2 
3. Ceremonial observed when a carriage and pair is honoured with the belt. 169/7 
4. Ceremonial observed at the time when triumphs of victory were celebrated in the Hippo- 169/8 
drome or Circus. 
5. Ceremonial for the victory and celebration of the death of a hostile prince (emir). 169/9 
6. Onthe horse which has contended unluckily at the first palm, or victory race, and in whose 169/10 
place other horses are now to be brought in. 
7.  Onthereplacement. 169/11 
8. Contest of the various classes of citizens. 169/12 
9. Ceremonial at the solemn distribution of awards. 169/13 
10. Ceremonial of the charioteers when the victorious course and the distribution of awards 169/14 
for the victorious course are celebrated. 
11. Horse race at the celebration of the foundation feast on the 11* May, foundation day ofthe 170 
imperial city guarded by God.“ 
12. Celebration after the victory gained in the same Hippodrome. 171/4 
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13. The Luperkal, i. e. the quadriga chariot race of the honourable guild of butchers and 173/1 
greengrocers. 
14. Acclamations or festive wishes of the classes of citizens in the Mazella Hippodrome, i. e. 173/2 


felicitations of the victorious guilds of butchers and greengrocers. 





15. Reception festivities in the great hall of the Mannaura, i. e. the reception hall, for the 1115/2 
ambassadors in the time of Constantine and Romanus, the legitimate and orthodox emper- 
ors of the Romans, namely during the presence of the ambassadors from the Amerumna, 
i. e. the emir of Tarsus, for the exchange of prisoners and for the conclusion of peace. 












































16. Onthereception and its formalities. Il 15/3 

17. Riders' game which was held in honour of the Saracenian guests, at the time when they 1115/4 
were present in Constantinople for the exchange of prisoners and for the conclusion of 
peace. 

18. Reception of the lord of Delem, or emir of Emet, and his ambassadors.*! 1115/5 

19. Reception of the Russian princess Elga. 1115/6 

20. Ceremonial at the triumph in the Circus after vanquishing the enemies. Il 20 

Third hand 

1. Ceremonial of the Byzantine court at Easter. 14 
Ceremonial at the celebration of Saint Basil, i. e. New Year’s Day. 124 
Ceremonial at the entry of the emperor in a city. Preliminary celebration on the day before 162/1 until 
the entry. 278, 12 
On the day of entry. 1 68/2 until 

283,11 

2. Ceremonial of changing robes. excerpt from | 3 
Ceremonial at the solemn procession of the emperor to the church of Sophia / being a excerpt from | 1 
partial excerpt after the Greek emperor Constantine Porphyrogenitus:/ 

3. Ceremonial when a Micropanite, i. e. a minor citizen, is to be promoted to the rank of 169/5 
major citizen. 

4. Ceremonial during the arrival and presence of the high Persian ambassador in Constanti- 189 
nople. 
Ceremonial during the presence of the Persian ambassadors after the first audience. 190 

Fourth hand 
Ceremonial for the victory celebrations of the charioteers, that is, the distribution of 169/3 
awards which these have earned. 
Ceremonial during the evening race in the Hippodrome. 169/4 


The translated passages from De cerimoniis are 

from Book I: chapters 1 and 3 (excerpts), 4, 24, 38-41, 60, 62-63, 68, 69/1-5, 7-14, 70, 71/4, 73, 89-9 
from Book Il: chapters 15 and 20-22 

In addition, there is also a translation of loannes Kantakuzenos Book I, chapter 41. 
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